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MOVING PICTURES

Paul Nowmnn staras as Gen. Leslie Groves,

of the

Dwight Schultz as J. Robert Oppenheimer,
Project, and pm]ecldlreclnr.ln"Fnl MunundLmleBny"

‘Anatomy’: College life
that’s slow and bland

Strangely enough, “Gress Anato-
my" (C-, PG-13, 105 minutes), a fllm
about first.year medlcal students,
fsn't all macabre. That’s rather sur-
prising these days, when fllmmakers
seem to be intent on gross Images
and gross dollars.

One expects such & film to be
{illed with grisly black humor — at
least In today’s tnarket. But “Gross

Anatomy” I quite bland and, for s Grading the movles
romantlc comedy, rather alow.

The {llm centers oo five diverse, A4 | Top marks - sure {o please
unlikely lab

partners, at
Chapdler Unlvenilyl College of
Mediclne — Joe Slovak (Matthew
Modlne), the hot-shot son of a fisher-
man, Laurie Rorbach (Daphne Zani-
£a), the demure, intense student who
wants to be a surgeon llke her

A | Closa behind - excellent

A |Stlin runaing for top hanora

B+ | Predty good slutt, not perfect

B |Cood

mother, the stressedout Davld
Schreiner (Todd Field), the very
spooty Miles Reed (John Scott

2

Good but notable

The flnal tmage of ihe conflagra-
tlon lct loose In a nuctear exploslon
is both insidious and compelling. It's
a sight seen with thoughtful cyes at
the end of this focused, intelllgent
filmmaking effort. (Reviewed by
Susan Fincham)

STILL PLAYING:
“Batman”{C+, (PG-13) 120 mloutes.
Michael Kealnn 3 2 dud In the title
role but Jack Nicholson's Joker i3 terrif-

le.
“Black Rala™ (D} (R} 120 minutes.
Unpleasant, trite detective story stars
Michael Douglas.
“Breaklog In" (R).
Burt Reynolds Ls an older, “profession-
al” burglar teamisig up sith Jarcenous
newcomer Casey Slemaszko.
“Dead Poets Soclety” (A+) (PG) 124
minutes.
Robin Wiiliama® sensitive pertrait of a
fine teacher is mmplcm:nlcd by excel-

uden
White Season” (A r) ®) 100

The worst of South Atrican apariheid
and the best of human sacrlfice for

in this excellent story of one
man coming to grips with government

*“The Fabulous Baker Boys™ (R},

Two brothers — Jeff and Beau Bridges
<= add Michelle Pieiffer to their cocktall
lounge plano playing act.

Dan:l!d Plcmm:f and others in more

“Honey, 1 Shrank the Kids" (B +) (PG)

Clough) and Kim McCauley (Allce C+ | Jusi 2 cut ebove average lcnlynl\;ntamnuhu
Carter), an Orlental woman whose
Busband Just wants ber to bave lots | PeQIOLI0 minstes
of kids. C- |Notso hotand slipplag fast
In an over overbur-
dencd year, “Gross Anatomy” s  |D+ | The very best of the poor stulf
thelr major trauma. By working to- D |poor terror,
getber, they survive and achieve.
But it didn’t scem a9 bard as they  (D. [itdoesn't get much worse
said it was.
Their instructors are Dr. Rachael  {F | Truly awhi
Woodruff (Christine Lahtl) and Dr.
Banumbra (Zakes Mokae). Lahts [Z_|Reservedforihe badf  orihosa
dinc acting talent is lost n a poorty L, [ Ng advanced sereening 1o Hogey. 1

concelved and weakly dlrected
characterization, while Mokae looks
slightly gullty, as if he were a refu-
gee from a zomble movie caught
with all those cadavers, (He was in
“The Serpent and the Ralnbow,")

DESPITE PR protestations to the
contrary, the mod:l cadavers looked
like the plastlc from which they
were constructed and had as much
impact as any other non-blodegrad-
able debris.

The pregnant Kim wears a respl-
rator mask sometimes. Docs this
mean formaldehyde odors arc only
occaslonally dangerous to her fetus?
The intermittent use of surgical
gloves during dissecting procedures
also strikes a discordant note, 1t may
be all very authentic, but it doesn't
matter. How It looks is the main con-
slderatlon In movles and none of thls
seems right.

Audlences need not worry If the
slow pace and lack of tension calls
for a nap, “Gross Anatomy" plods
along latermlittently, so llttle is

when the eyes close. Most of-
ten the characters will be in the
same position when the eyes open.

hls reputation for violent movles.
‘This time he's a down-home country
boy who comes to the blg eity (Chica-
go) to avenge his younger brother's
death.

“Fat Mag apd Little Boy” (A-, PG-
13, 120 minutes} is a well-crafted, su-
perbly acted fllm. It Is one that
makes you think and questlon the big
picture.

The movie chronlcles the develop-
ment of the atomlc bomb and raises
overwhelming issues — and It
doesn't stop there. “Fat Man and Lit-
tle Boy” — the nicknames for the
wo bombs dropped on Japan — also
tells the personal storles of the men
who developed “the gadget.”

Paul Newman as General Leslic
"Dick" Groves s nearly flawless in
his performance. Groves, the man In
charge of the Los Alamos project,
was so far out on a limb, there was
barely a twig to support him as
World War II wound down. Yet he
had to maintaln a confldent, de-
manding demeanor toward the sci-
entists, partlenlarly thelr leader, Dr,
J. Robert Oppenhelmer, portrayed

Characterizations are well-drawn  tmpeccably by Dwight Schultz.
inltially but thelr potential is Despte longstanding communist
[rittered away and tense ppenhe was D
never -~ in Id The clash
able part because of exccalvely long "f wllls between Groves and Oppen-
takea. Not too much happens a ot of ~ helmer as the project draws o a
the time. That just jsn't exclting. close amidst o developlng crisls of

consclence among the sclentlsts cre-

Like a TV 50ap opera, n case you  pyq 3 tense deama.

mlsy an episode, you won't feel left
out. Whether mooning over cach
other, their cadaver or thelr medical
ethlcs, these five students flunk out
of the School of Dynamic Bebavlor.

“NEXT OF KIN” (*, R) sounds
1ike 2 film about people whom one ls
trelieved to discover are not related.
Patrick Swayze continues (o build

Michalle Ffeitier und Jott Brldue: star in

THE FILM is narrated by Michael
Merriman (John Cusack), a young
sclentist whose dally Journal nar-
rates and comments on the actlon,
and in so dolng very pointediy keeps
“Fat Man and Little Boy” from be-
coming just another political soap
box on the horrors of atomic war-
fare.

UV S

1t’s fun, but It ain’t easy to be small.

“In Country” (B+) (R) 110 minutes.

QOften polgnant, semetimes maudlin
story of a young girl searching for an im-
age of her [ather, a casually In Vietnam.

“Indlana Joses and the Last Crusade”
{B+)(PG-13) 120 minutes.

entertainment, but enough al
ready.
“An losocest Man”(B-){R) 90 mlnutes.

Tom Selteck Is unjustly lmprisaned and
must come to grips with the viclous peai-
tenttary world.

“Johray Handsome” (F) (R) 90 min-
utes.

An ugly movie that proves criminats
are Incapable of reforming.

“Letha) Weapon 117 (a*) (R} 115 min+
utes.

Glover and Gibson do It again in high,
albeit slolent, syle.

“Look Who's Talklog” (C+) (PG-13) 97
minutes,

Conlrived, poorly structured story of
pregnant CPA (Kirstie Alley) and her
search for a perfect father for her baby.
Bruce Willis Is the baby's voice.

“Nlghtmare on Elm Strect \"lm

Freddie’s back.

“Parenthood™ {A-) (1) 120 minutes

Large, talenled cast in comples but ene
tertaining story about a family that in-
cludes Jason Robards, Steve Martin, Tom
Hulee, Martha Plimpton and Diane
Wiest, among others.

“Sea of Love™ (C){R) 110 minutes.

Al Pacino as a burned-out detective
adds nothing to the cliche nor does a very
weak script.

“Sex, Lles, and Videotape™ (R).

Everyone’s talking aboul this romantlc
comedy with James Spadet

“Shirley Valeotloe™ (A*) (R) 110 min-
utes.

Superb, comle, romantic, lovely states
ment about human worth.

“Weekend at Bernles” (C) (PG-13).

A one-joke fitm about conniving boss of
Insurance company.

“When Harry et Saliy” (A+) (R} 90
mlinutes.

Fine comic, romautic story ot an un-
likely couple — Bitly Crystal and Meg
Ryan ~ snd well directed by Bob Relner.

“Tho Fnbulous Bakor Boys.

ALTERNATIVE VIEWING

‘Sorceress’ conjures boredom

By John Monaghan
speclal writee

He's the son of a wealthy ccunt,
pledged to the lonely life of a Domin-
ican friar. He roams the countryside.
weighed down by a beavy cce-
science, hunting for heretics in the
name of the Lord.

She's a beautiful herbal kealer
leading a simple, fulfilling life In the
woods. The good friar, however, ac-
cuses ker of devilish witckeralt and
insists that she be burved at the
stake.

A film chropicling this meeting
could have been powerful stufl. But
in the French-made “Sorveress™ —
playing this weekend at the down-
town Tele-Arts Theatre — it's hao-
dh-d In the clurmlm way pcssme

reeress” started with good In-
tentions.  First-time scnenvm‘tr
Pamela Berger, an art history pro-
fessor at Boston College, has leeg
been fascinated with the Middle
Ages. She based her sicry ca the
writings of Etlenne de Bearbeo, a

SCREEN S

138 Cestery cocztey friar whd kept
vivid 2coeazis of Bis travels.

ONE OF 1 more voustal pas-
sages coocesms a dof cxlt begua by
supersutices villagers. The fim's

cpening scepe shows 3 greyhound
roistakecly Xilled after saming a2 i
{220 frem 2 peiscores sake The vl
Ligers bary the dog 1o sacred grownd
azd wendipRimasasaist

This izferiates Bourdoe, who ar-
nives i3 the oy village preaching 2
pices brand of fire and brimstone.
He's too tlind to see that the locals’
real problem doesa’s inclode the dog
szt or ETda the bealer, but the sa-
distic Lasdowner who constanily tas-
es azd presys :-vc them

creeress” \._nc:rd by Suzanoe

less thas poetic 203 cer-
¥ more tndpng and dragning

ol e and Y ) ind
(==

thap Dungeons and Dragons.

The actor who plays Bourbon may
Jook a little like Gerard DePardlen,
but he's as wooden as the cross that
bangs from his neck.

Remember the crazed heretic
tunters in Ken Russell's “The Dev-
ils™ or the emotion of Carl Dreyer's
“Passion of Joan of Are.” You'l find
nittle of that here, with the saintly
Elda so easily resigoed to her fate
and Bourbon walking around in a
trance.

PART OF the problem may be the
dutded video version 1 saw. Tele-
Arts owner Car) Allison assures me
that the print screening this weekend
will be the English language version
that was shot simultancously with
the French,

Still, 1 can't imagine that Freach
actors stumbling through a foreign

Tanguage will help the stilled procla. -

mations that pose as dialogue. “Sor.
ceress™ would be difficult viewing in
any language.

CENTER FOR JAPANESE STL’DDE
Lorch Hall, 909 Mocroe, Aza Arder. C:
764-6307 for information. (Free)

“The Life of Okaru” (Japan == 19530 7
p.m. Oct. 27. More trom KeaJi Mizogocts
as part ol the conlinuing sefies of rare
Japanese einerma. Here, 3 wemaa ead
Koes 2 series of perscnal tragedies
losing her true love. With Tishiro Mf:

e,

CINEMA GUILD, this weekend in
Loreh Hall, 909 Mcaroe, Ana Arder, Cali
994-0027 for infermatica. (32.52 nzgle,
$3.50 double teature)

“LaVie De Famille” (Frazee — 1935\
7and 9 pm. Oct 28, A domestic drama
bout a divorced man whose relaticostip
with his daughter i3 both tareatened 124
strengtbened by 2 violeot ex-wife. Frea
underrated French director Jacgques Del-
lon,

A Nous {a Libeste™ (Frazsce — 1931,
7 pm Ot 29, An early sound fim alt
the mechanization of modern Llfe. brlli.
anUly erafied by Rene Clawr. Presested By
UM Fulm and Video Studicy.

DETROIT FILM THEATRE, Detrest
Institute of Arts, 3200 Woodward Ave.
Dcll’vlL Call 3322730 fer iafermatice

$3)

“Lightning Over Braddock™ (L'S.\ -
1388). 7 and 9:30 p.m. Oct. 37.
ent filmmaker Toay Buba has bttn fim-

i2g 3 Pecmsylvazia steel 1ow [or Dhe Jast
s

X PN
136 Eeaty Feola [ Berpess Mesndit

HENRY FORD CENTENNIAL LI
BRARY, m-“ \b.._(x,. Arve. Dexrborz
Call H3-33320 fx 1= r':.a.n‘.\}‘rnv
“Toe of 25e” (US4 — 1M7L
1ol 2 e
A

2ty Hot-
Flarsg Aredevl a2 Pras)

Whte

sy

U\’O.\'L\ \L\LL mDL\. SHL5 Seve

SUCHIGAN THEATRE, 16331 E Lo>-
Arder. For wfommavon, call
M rvr.._l. 02 325 sindemn
124 setur i
“Tie A»n" J:ue' USA — 15500 T

VIDEO VIEWING

25. Jotn Huston's naturalistic
lores the relationship of a
ol jewel thieves plotting 2 cnime
hng Hayden and an early per-
oy \hnl)ﬂ Monroe.

ne” (USA — 1940}, 915
ad 9 pm. Oct. 26. Orson
years old when he con-
ihant story of a powerut
perma, based on the gaudy he
o' willam Rnaalpn Hearst.

"Dead Poets Society™
715 pm. Oct. 26 and %15 pm. Ot 27
Py Weir's iterate and literary story
an uacosventional English teacher
a traZitional New England boarding

0l Se:ze the day.
Harold and Maude™ (USA — 19711,
0and 1140 pm Oct. 27. Bud Cort and
Ruth Gordon carry on their crazy May-
Dece: romance in everyone's favor-
ste Music by Cat Stevens

TELE-ARTS, 1540 Woodward Ave,
Detreit Call 563-3918 for Information
+$253 for adults. $2 50 sludents and sen-
1r atizens)
reeress” (France —~
T30 pm Oct 2538and 1, Sand 7 pm
Oct 5. A parable set in the Middle Ages.
about the clash between a dedicated her-
M2l heales and a guilt-ridden felar tryin
1o 128 e countryside of such hereties.

{USA — 1989y, -

1928), 5.3 and

— John Monaghan

Film chronicles 1919 riot

By Dan Greenbarg
spocial writar

“The Killlng Flooe™ (1984, mostly
color, PG, 118 mlnutes) is an impert.
ant chronicle of the black experiecce
in America.

Tt's the story of Chicago's 1919
race riot and the backgrouzd to
those riots — racial segregatico.
cconomic deprivaticn and attempts
to organize labor in Chicago’s stock
yards and meat-packing plants, the
site of Upton Sinclair's “Jungle™ 15
years carlier.

An expanded econemy and deplet-
od labor pools characterized the
World War I home front. Big cities
throughout the country desperately
needed labor for the war machine.
Blacks from the south and cumercus
cthnics fleclng persecuticn acd de-
struction {n Europe were attracted
10 northern factories and their sub-
stantlal wages.

Based on actual events, “The Kill-
g Floor” is a social docudrama
that rises above normal expectations
of that genre. It is a dramatie, com-
pelling and highly persomal lock at
the people behind the keadlines —
the people who make the news bat
seldom appear in it

Hearing of good jobs arnd high
wages, Frank Custer (Damien
Leake), a southern sharecropper,
leaves his wife, Mattie (Alfre Woo-
dard). and hops a [relght corth with
his best buddy, Thomas Jeshua (Er-
nest Rayford).

‘They scttie In a Chicago fop ouse
and look for work. The stock yards
are hiring, blacks as well as whites,
since labor was at 2 premiom acd
Retting meat to the troops fighting in
Europe was the priority. Frask s
hired, but Thomas Is not. Finally,
losing hope, Thomas joins the Army
and goes off to fight in Europe.

SWIRLING IN in the background
of Frank's dedication to bringing
Mattie and the kids porth is conflict
— racial and labor. Under the lead-
ership of famed Chlcago labor lead-
cr, Joun Fitzpatrick (James O'Riei-
ly), unlon organization of blacks,
Poles, Lithuanians, Germans, every-
one who worked in the meat packlog
plants, continued unti] full masage-
ment recogaltion In the *30s.

Unlon struggles in this period

“The Kiiling Floor' is an
absorbing drama
peopled by characters
who incidentally
represent some pretty
significan! times in
American history.

War L to eep the meat mov
e froct e US Gov
pewted 3 fedenal jo
schaler (Nathan Davis. 1o arb.ule
betweea a5 maragemest
This b rmion Vietdry is central
0 "Tre g Floor™ plot

Frazk Custer is tern by Lis aceept.
amce 110 e mziog by wiites, partic
tlrly 3 Germas-Amencan shop
sieward,  Bill Bremer (Claresce
Felder) wko telps Mim become a
butcrer, a md:dtral‘]e step ep from
biscleaning 30

That acceplance by whites muost
Rave 2ad 2 considerable psvebologi-
cal impact ca a2 southern black
starecropper. But wiy the accept.
axce iz 2 period when 19 north was
sull segregated?

Seme blacks mistrusted whites, be
they umica o masapemest. and
Wwere certaia they were being eed.
Austia “Heavy™ Williams  (Moses
Guna) was one sach individua) and,
of course, ke was right to some con-
siderable extent as the meat packers
usad black labar t0 break stnkes.

Frank is propelled into this mael-
torm as he joins the union and be-
comes an organizer. But his wages
are tigh enough for him to bring
Mattie, their children and her father
north.

FRANK CUSTER'S volce-over
2arration and period newsreels (in
black and white) effectively link
“The Hilling Floor’s” rather in-
volved segments covering the 2%
years from early 1917 when Frank
and Thomas come north through late
1519, Because of these two tech
rigues, one personal and intimate,
the second general and historical.
there is no question abou! what's
gov-.,, on and when. Nor does the film
ase its personal touch and Intl-
m:‘c {focus

That's_the bottom line on “The
Killing Floor.” It's personal touch.
Frank Custer is an engaging young
man, someanc to care about. He and
the others in this film are human be-
ings caught up in difficult times.
Most of them deal with their prob-
Terms wilh strength and courage.

Excelient acting and an intelligent
seript skill{ully personalizes the eth-
nic and economie conflict that tor-
mented their lives.

“The Killing Floor* is an absorbing
drama peopled by characters who
incidentally represent some pretty
significant times in American hlisto-
r¥. You can take your history or
ieave it. bul there’s no doubt about
the people in this drama, they will
affect you.
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