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MOVING PICTURES

Wooedy Allen and Mia Farrow star in a scene from Allen's film, “Crimos and Misdemeanors,

‘Crimes, Misdemeanors:’
Woody Alien at his best

“Crimes and Misd (A+,

’
PG-13, 100 minutes) Is one of the
decade’s better films because at one
and the same time it Is an entertaln-
ing, romantic comedy and a pro-
found stalement about moral chofces
and ethical bebavior.

That's a pretty tall order, but
Woody Allen flls it, because you can
take the ethical debate or leave it.
‘Whatever you choose, the film s still
a very entertainlng, come-

the movies

Dan
i Greenberg

Grading the movles

dy — Woody Allen at hls best — and
he never mentions his mother,
Cliff Stern (Allen) is an obscure

A+

Top marks - sure lo please

A | Closa behind - excetlent

Y working on

a documentary about Pmr?sor Lou- [A- |SHiltin running for top honors
1s Levy (Martin Bergmann), an Aus-
chwll:ysurvlvnr modeled after Pri- |+ [Prelly good stulf, nol perfect
mo Levi. Cliff's marriage {3 crum- B |Good
bling, apparently because his wile,
Wendy (Joanna Gleason), Is unkappy  |B- |Good bul notable deficlencles
‘with CLif’s faliure and with his cyni-
cal view of materialistic success. C+ |Justa cut abiove sverage

Wendy's brother Lester (Alan
Alda) s the antitbesis of ClUff — and {C_{Medlocro
the butt of a good many, very funny
and very typical Woody Atlen one C- |Not so hotand slipping fast
liners. “Crimes and Misdemeanors” (D4 |The very best of the poor stuft

is enriched throughout by the wry,
Ironle vision associated with Allen’s
humorous scbuieprecauon. Lester is
a ut

Poor

D
D- |1t doesn't gel much worse
F
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bad

television producer,
There's anather brother, Ben (Sam Truly awtul
Waterson), a rabbl who is going Reserved for the
blind, Ben’s logist, Dr. Ju- g
dah Rosenthal (Martin Landau), isan |+ }Noadvanced screening

incredibly successful medical practi-
tioner, buslnessman and philanthro-
plst. His trappings of success Include
a marvelous country home, a lovely
wife, Mirlam (Claire Bloom), a
daughter, Sharon (Stephanie Roth),
and a neurotic glrlfriend, Delores
Paley (Anjellca Huston). Judah also
has a brother on the fringes, Jack
{Jerry Orbach).

CLIFF IS TRYING to cducate his
nlece Jenny (Jenny Nichols) in the
ways of the world, =s he promised
her father before the father dicd.
‘Thls education involves a fot of old
movles. ClHif also spends a lot of
time at the movles with a TV pro-
ducer, Hallcy Reed (Mia Farrow).
They met while ClIff was dlrecting a
documentary about Lester for publlc
television.

Got all that? Sounds pretty com-
plicated, doesn’t It? But it plays bet-
ter than it reads becouse of the akill
and clarity with whick Allen tells
this complicated story about a Jot of
very Interesting characters. :

This accomplished cast, both stars
and supporting members, are excel-
lent, as is Sven Nykvist's photogra-
phy — lots of warm celors and an
Integration of the eye/camera im-
agery. But clearly Woody Allen's tal-
ented writing and directing make a
difference. The naturalism of every
aspect of the film s its great
strength. There are pever any real,
signiftcant moral dilemmas,

As fessor Levy says In one of
the segments In CIiff Stern's docu-
mentary: “We give meaning to the
universe by the cholces we make. We
define ourselves by the cholces we
make.”

Woody Allen has glven meaning to
a particular corner of the universe
by creating a very fine film, one
which discusses at any price, giving,
taklng, complaining. It is to his cred-
1t that he presents peopie we can
care about as examples of the chole-
s we must make,

“Dealers” (R) features Rebecea
DeMornay as a brilliant securities
trader at London’s Whitney Palne
Bank. There are blg losses and ma-
for gains while everyone’s love life is

atstake,
A number of {ilms arc opening this
{

week without benefit of screenings,
S0 vlewers are on their own. Marttal
arts movie fans may be interested in
“Bloodflst” {R), starring Don “The
Dragon” Wlilson and others. (Who ya
kidding?)

“After Midnight” (R) is about a
woman taklng a college course in the
psychology of fear.

“Second Sight” (PG) Is a comedy
about two detectlves, one of whom
has psychle powers. The Cardinal of
Boston and hls secretary have been
kidnapped and need resculng.

While we're on the comedy klek,
“Erlk the Vikiog" (PG-13, 104 min-
utes) Is a Monty Python style story
of anclent rape and pillage with an
all-star cast featuring two Python
people, John Cleese and Terry Jones
{dlrector of “Life of Brian"). Jones
wrote and directed this epic, whose
cast Includes Mickey Rooncy and
Eartha Kitt.

Besides the re-appearance of Ear-
tha Kitt (“see Video Viewlng")
Menahem Gotan has risen from the
ashes of Cannon Fllms with the 21st
Century Fitm Corparation’s produc-
tion of “Phanton of the Opera” (R).
This verslon stars Robert Englund,
best known as Freddy Krueger in the
“Nlghtmare on Elm Street” films.

STILL PLAYING:
“Antmal Bebavior” (PG).
Romantic comedy about confitct
between carcer and romance star-
ring Karen Allen, Armand Assante,
Holly Hunter and Josh Moste),
“Batman” (C+, (PG-13) 120 mia-

utes,

Michae) Keaton s a dud In the
title role but Jack Nicholson’s Joker
is terrific,

“The Bear" {D-} (R) 120 minutes.

Excellent nature photography but
film often lacks continulty and gets
pretty sappy at times,

“Black Raln” (D-) (R} 120 minutes.

Unpleasant, trite detective story
stars Michael Douglas.

" Io"

(R).

Burt Reynolds Is an older, “profes-
slonal” burglar teaming up with lar-
cenous newcomer Cascy Siemaszko,

“Dad"” (B){PG) 119 minutes.

Excellent acting by Jack Lem-

[}

mon, Ted Danson, Zakes Mokac and
Olympla Dukakis marred by cliches.

“A Dry White Season” (A+) (R}
100 milnutes,

The worst of South African apar-
theid and the best of human sacrifice
for brotherhood in this exceltent sto-
ry of one man comlng to grips with
government terror.,

“The Fabulous Baker Boys" (R).

Two brothers — Jeff and Beau
Bridges — add Michelle Peifier to
their cocktail lounge piano playing
act.

“Fat Man and Little Boy" (A-)
{PG-13} 120 minutes,

Well-crafted, superbly acted film
about the Manhattan Project durlng
‘World War IL.

"Gross Anatomy"” (C-) (PG-13) 105
minutes,

Bland, stow, weakly structured ro-
mantle comedy aboul flve, first-year
med students.

“Halloween 5."

Donald Pleasence and others in
more of the same.

“Honey, I Shrunk the Klds” (B+)
(PG) 105 minutes.

It’s fun, but it aln't casy to be
smaH.

“Immediate Family” (B+) (PG-
13} 95 minutes,

Childless couple adopting baby
from young mother and her boy-
friend who love, but cannot alford,
the baby.

“An Innocent Man" (B-) (R) 90
minutes.

Tom Sclleck is unjustly impris-
oned and must come to grips with
the viclous penltentlary world.

“Lethal Weapon II" (B+) (R) 115
minutes.

Glover and Glbson do it agaln In
high, albeit violent, styte.

“Look Wha's Talking" (C+) (PG-
13) 97 minutes,

Contrived, poorly structured story
of pregnant CPA (Kirstle Alley) and
her search for a perfect father for
her baby. Bruce Willls Is the baby's
voice.

“Sea of Love” (C} (R} 110 minutes.

Al Pacino as a burncd-out detee-
tive adds nothing to the cliche nor
doces a very weak sertpt.

ALTERNATIVE VIEWING

MT screens ‘Dybbuk’

By John Monaghan
spocial wrltor

In Jewlsh folklore, dybbuk means
ghost — the tormented soul of a per-
son who dicd befare his or her time.

A 1937 Polish film about hassidic
spirits makes Its own haunting re-
turn to Ann Arbor's Michlgan The-
ater next weckend In a newly re-
stored print.

“The Dybbuk" first surfaced as a
play, written by S. Ansky beiween
1912-1917 and bascd on folk tales he
coliceted durlng travels throughout
small villages In Eastern Europe. It
has since become the most widely
produced play in Jewish theater.

Mlchael Waszynski worked with
F.W, Murnau and Stanlstayski and
directed some 25 other films before
tackllng “The Dybbuk” In 1937. Thls
accounts for both the German Ex-
p imagery and
performances from hls talented
troupe of actors,

This dybbuk (s a young student,
Khonnon (Leon Liebgold), scorned by
love. He asks for the hand of the
beauttful Leah (Lill Liliana), be-
trothed to him at birth. Leab’s fa-
ther, forgeiting the promlse he made
(o Khonnon's father, Insists that she
marry a wealthy man Instead,

KIJONNON turns to mystic ritu-
als and Satan worship to change his
fate, only to dic fn the process.

‘The {llm links the everyday spirit-
ual and even supernatural aspects of
Jewlsh life. Leah visits the grave-
yard to ask her dead mother to at-
tend her wedding. She even invites
Khonnon,

He shows up — his splrlt anyway
— and magically enters her body. In
one of the film's more bizarre

The supernatural aspects are oc-
caslonally handled wlith camera
tricks like the mysterious Messenger
who appears out of nowhere to re
mark on the actlons occurring on the
screen. Leah's transformatlon, how-
ever, Is depleted by a subtle drop In
her voice,

The film also features popular
Yiddish actor Max Bozyk as the
comic servant Note. His widow, Re-
izl, played Amy Irving's grandmoth-
er In “Crossing Delancey.”

A European hit upon refease, “The
Dybbuk’ screened in New York and
toured metropolltan American cities
In 1938. A year later, with Poland
ravaged by World War II, original
negatives of the [llm were de-

stroyed. The fi'm has been avaitable
slnce, but only In incomplete and
badly washed vut prints.

The restored print, funded by the
Natlonal Center for Jewish Film, ar-
rives after five years of palnstaking
detective work. It's comprised of
five different prints from the United
States, Australia, Canada and Eng-
land. Each provided impartant foot-
age, Including the rare exorcism
scene that caps the {ilm.

Those who have seen the 123-min-
ute version during recent runs in
New York and Boston call it the
most artistle and gripping of early
Yiddlsh films.

R

Ished weddlng
guests ook on as Leah dances In a
trance-like state wlth a spectral
hooded figure.

Astonished wedding guesta look on as Leah dances in a

trance-like state with a spectral hooded figure in “The Dyb-
"

buk.

SCREEN SCENE

CENTER FOR JAPANESE STUDIES,
Lorch Hall, 909 Monroe, Ann Arbor. Cal)
7646307 for Information. {frec)

“Sansho the Balllf(” (Japan — 1934), 7
p.m. Nov. 10. When a family separales, a
brother and sister sutfer under the harsh
tutelage of Sansho the bajliff, As part of
the center’s ambitious tridute to rare
Japanese films.

CINEMA GUILD, various locations on
the Unlveraiy of Michigan campus. Call
994-0027 for informatlon. ($2.50 single,
$3.50 double feature)

“Panther Panchali” (India — [958}, 7
and 9 p.m. Nov. 9 In Lorch Hall, 909 Mon-
roe. Indlan director Satyajit Ray's gripp-
Ing film debut s a realistic story of &
woman lving in poverty with her son
Apu. The {lrst of Ray’s celebrated “Apy
Trilogy.*

Muslcals — “The Gang's All Here™
{USA — 1943), 7 p.m. Nov. 10 tn the Mod-
ern Language Bullding Auditorium 3, 812
Washington. Busby Berkeley wartime
muslcal wiih Allce Faye, Beany Good-
man and Carmen Mlranda as the “Lady
In the Tuttt Frutti Hat” Big fun. With
“Follow the Fleet” (USA — 1938) at 9
pm., teaming Fred Astalre and Ginger
Rogers with memorable Irving Berlin
songs, including “Let’s Face The Musle
and Dance.” .

“The Prodigal Daughter” (France —
1988), 7, 8:45 and 10:25 p.m. Nov, 11 ln
Lorch Hall. Another in & scries of films
from ' underrated French director
Jacques Dolllon, .

DETROIT FILM SOCIETY, Detroit
Public Library, 5201 Woodward Ave., De-
troit. Call B33-4048 for informatlon, ($35
membershlp, $23 students and senlor ¢itl-
zTens)

Cooper and Tracy — “Captalns Coura-
geous” (USA ~ 1937), 7 p.mi. Nov. 10-11.

VIDEO VIEWING

Spencer Tracy stars as a Portuegese
fisherman who 1akes a snotty rich kid
{Freddle Bartholemew) under his wing.
Followed by “Mr. Deeds Goes to Town™
(USA — 1935), Frank Capra‘s charming
atory of a slmple man {Gary Cooper) who
Inherits miilions of dollars and wants to
glve it all away, Jean Arihur co-stars,

DETROIT FILM THEATRE, Detroit
Institute of Arts, 5200 Woodward Ave.
Detroit. Call 832.273¢ for informatlon,
33

“Tribute to Josephlne Bakee” starting
at 7 Nov. 10. The St. Louls-barn cabaret
petformer at the helght of her fame In
France. ller best {lims, “Zou Zou™
(France — 19M) and “Princesss Tam
Tam™ {France — 1935) bave been re-
leased in new ISmm prints.

“Iigh School Confidential” (USA —
1938}, 9:30 p.m. Nov. 11, Jerry Lee Lewis
stars In this {llm at a fevered piteh, pore
forming the title song from the back of a
flatbed truck, The rest of the fitm belongs
1o Russ Tamblyn, an undercover narcot-
ics agent breaking a deadly bigh school
drug ting. With Incredible Mamlr Van
Deran as hls sexy “aunt.” Shows In wide
screen.

“La Dolce Vita” (Italy — 1961), 5 p.m.
Nov. 12, Felllni’s eplc odyssey stars Mar-
cello Mastrolanni as a shallow Roman
trash jourmalist. Still delirlously enter.
taining and polgnant, shown bkere in a
rare wide screen print.

HENRY FORD CENTENNIAL LI
BRARY, 16301 Michlgan Ave., Dearborn.
Call 943-23308 for infortnatlon. {Frec)

“Starman” (USA ~ 1984), 7 pm. Nov.
6. John Carpenter’s welcome departure
from blood and guts horror fllms Ly a
sweel story of a handsome allen {(Jeff
Bridges) who commandeers a young

woman {Karen Ailen) to take him back te
hisship.

LIVONIA MALL CINEMA, 29415 Sev-
en Mile, Livonia. Call 476-1166 for infor-
mation. {Free)

“Julie” {USA -~ 1956, 10 a.m. Nov. 7.
A woman {3 hunted by a psychopalhic
busband in this tense ‘thriller, starsing
Doris Day and Loyis Jordan. Kicking off
a month-long Lribute to the pepular sing-
er/actress,

MICIIGAN THEATHE, 1630) E. Lib-
erly, Ann Arbar For information, call
669-8197. ($4 regular and $325 students
and senior ns)
(USSR
12 {call for show hiem
siezles as i young woman it her wils end
in a dead ond industrial town This gritly
and revealing look al Soviel fife is the
most controversial and cxciling kim
since glasnost

“The Qulel Man” (USA - 1952), T pm
Nov. 7-8, John 's understaled per-
formance as a boxer who returns to his
native dreland Continuing the theater's
tribute to directar John Ford,

"The Dybbuk™ (I*oland —~ 1937), 8 pm
Nov. 11, 3 and 530 pns. Nov. 12. A newly
released print of the 1937 Yiddish-lan-
guage fitm about a scorned love, a dyb
buk, who returas from the dead and in-
vades the body of his beloved

TELE-ARTS, 1540 Woodward Ave,
Detroit. Call 963-3918 for information
(33.50 for adults, $2.50 students and sen-
dor cilizens)

“War Requiem™ (Hritan — 1988), 5 10
and 7.30 pr. Nov. 8114, Laurence Oh-
vier's final film. chronicling the creation
of RBenjamin Kritien’s celebrated Orato-
fio, commissianed in 1962. A Delroit pre-
mier.

— Juhn Monaghun

8y Dan Groonborg
spoclat writer

It you're in the mood for some
very funny, polnied French satire,
look for Claude ZIdi's “My New
Partoer” (1985, calor, 104 minutes,
R) n video cassette Nov.8,

“My New Partner” garnered
Cesar (the French equivatent of Os-
car) awards for best pleture, dlree-
tor and editlng. Medla Home Enter-
talnment’s video cassette has cxcel-
lent yellow subtitles with black
outlines that are easy to read, if you
don’t mind occaslonal misspetlings
and a Jot of confuslon In translating
French francs inte A dol-

That scam works and Rene goes
free while Pierrot is imprisoned for
two ycars. But Rene’s punishment
arrlves in the form of a new partner,
Francois Lesbuch (Theirry, Lher-
mitte), a clean-cut, hardworking,
would-be officer who belleves In
paylng for hls meals and arresting
cach and every criminal he can.
“Hard work,” he says, “Is the road to
success.”

HE SOON LEARNS that’s not how
things work, as Rene continually ex-
tricates hls new partner from em-
barrassing situatlons. Some of the
{iim’s funnlest scenes Involve Rene

lars.

The money s Important stnce “My
New Partnec” is about a corrupt
cop, Rene Boisrond (PhHIpe Noiret),
who arrests his own partner, Pierrot,
when they get caught robbing a
pimp. Shaking down everyone they
can - when they're not akimming
and scamming — Is thelr way of life.

‘The vety French tone is sct right
at this openlng moment as Rene en-
treats Plerrot, “Let me arrest you,
no sense both of us getting caught.”
Plerrot wants to know why Rene
should get off by arresling Plerrot,
“Because,” Rene responda, “T
thought of 1t.”

g Francois has col-
lared. Why? In one case it's a confi-
denttal directive that warns their
preclnct Is arresting too many petty
crimlnals and will get a bad reputa-
tlon. “Besldes,” Renc says with a
very Gallle shrug, "“fails are over-
crowded anyways."

The astonished oxpressions of the
criminals relensed s matched by
those of the perplexed maitre d* who
never Is sure whether Rene and
Francols want thelr check or the
free meal detectlves often extort.

This conflict between older, cor-
rupt cop and younger, idealistic one
iz played for Its Inherent, satirlc hu-
mor, and It highlights a lot of con-

temporary problems In municlpal
adminlstration.

RENE REALIZES he must do
something te corTupt Francols so he
can get along with his business —
shaklng down the nelghborhoed and
playing the horses.

His girlfriend, Slmone (Grace de
Capitanl), a retired hooker who s
constantly enlightened about men, if
not about horses, sets up Francols
with a lady of the night, Natasha
(Reglne). The concept here is that
Natasha will corrupl Francols, who
will then stop hampering Rene's
scams,

The plot works, even better than
Slmone or Rene expected, but in zev-
cral different ways. The Gallle fla-
vor Is there in full force. "My New
Partner” is a well-told tale guaran-
teed to delight all,

HAVE YQU ever wondered what's
behind the alsles and afsles of lurid,
suggestive video casselte covera?
Have you cver leafed through a 3¢-
page Cannon Film advertisement In
Variety and Imagined the sensation-
al experience of the heroes and he-
rolnes of those Impossible film
worlds?

From the highest ecstasy to the
grim and grisly anclent dungeons,

Al

IU's all there — at least in the ad-
vertisements. Although Golan and
Globus' Cannon Films has gone down
the financial tubes, Menahem Golan
has resurfaced as the 215t Century
Film Corporatlan {sec “The Movies™
review of “Phantom of the Opera™),

Whether Cannon or 21st Century,
none of the exaggerated, tantalizing
promises are missing from the ad
copy. It's just that anticlpation is far
greater than realization,

“Master of Dragonard 1" (Col.
or, 1981, R, 92 minutes) — left aver
from Cannen Films — is advertised
as contalning “the savage passions
of 2 land cnslaved.” It turns out to
contain the rather trite adolescent
fantasies of inept scriptwriters, the
usua) big-budget B-movle.

‘This time it’s the story of 181k cen-
tury St. Joscph's Istand In the Carib-
bean, complete with obligatory pl-
rates, rape, miscegenatlon, terture,
frontal nudlty, geaphle sexuality and
the old-good-guys-stormIng-the-cas-
tle routtne,

What is surprising is that it stars
Ollver Reed ("Ollver!™ “The Three
Musketeers”) as the evll Captain
Shanks, noted songstress Eartha Kltt

as (he mistress of the Jocal bordelio

Ploasoe turn to Page 4
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