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Peter Murphy: Communicating

By Larry O'Connor
stalf writor

The man whose musle kas been something of hlero.
glyphics In the past has declded to eommunicate In
exquisite handwriling this time.

For Peter Murphy, that's almost akin to printing in
block letters. Chances are, though, Peter Murphy fans
wlll not complain when they get a listen to his new
album, “Deep,” due out In January on RCA/Beggar's
Banquet.

A 12-inch single, “The Line Between the Devil's
Tecth,” has already been released off the LP.

One of the creative forces behind one of post-punk's
most Influential groups, Bauhaus, has made an album
that is something of a crystalllzatlon of thoughts pre-
viously hld behind dark, swirling Images.

The lines of Peler Murphy are somewhat easler to
sce — even for Peter Murphy.

“It wasn't consclously like that,” sald Murphy tn a
telephone interview from New York, “but it turned out
that way, didn't jt?”

More than that, *Deep” signals an artist who Is in
command of his craft, His Bauhaus days are behind
him as Murphy's selo work increasingly becomes his
calling card.

With cach album, Murphy sald he discovers more
about himself. As a result, he's found some of the most
intimate feclings are best said. Such is the case with
“Marlene Dictrich Favorite Poem,” a cut off his latest
album.

“I was watching a TV documentary where Marlenc
Dielrlch was being interviewed,” Murphy said. "She
wasn't being filmed because she wouldn't allow it. She
was talking about what it is llke to be a star and all.

"Then she staried (alking about her feellngs on
death, She really started talking from her heart. It was
magical. I thought It was an Interesting and wonderful
moment. { thought I'd write speciflcally abaut that.”

SUCH SOURCES of musical inspiratlon should be of
no surprise. After all, thls is someonc who lists such
influences as Doris Day and the incandescent lullabies
his mother used to sing to him.

Murphy’s story hasn't been so much who influenced
him, but rather who he has influenced. Bauhaus de-
lined a genre of music with its overpowering and vi-
sionary performances In the Jate '70s and early '80s.

The group disbanded in 1983, part of the remains
became Love & Rockets. Yet in lts wake, several
bands were spawned in the goth-rock tradition — Je-
sus and Mary Chain and Sisters of Mercy. Some were
good, but more than a handful have been rather lame,

1 guess It's someone recognizing a good thing visu.
ally and dressing up in black, wearing make-up and
uslng foodlights," Murphy said. “That is about as far
as it goes. Then It comes down to their talent. No one
can be Bavhaus, No one can be Led Zeppelin, but 1,000
rock acts are trying to be Led Zeppelin.”

Murphy gets a little testy when the list of Bauhaus
questions exceeds one, (“Is thls a Bachaus Interview?,”
he asked. “If not, let’s get our priorities straight
here.”). Perhaps that Is understandable since Bauhaus
tended to stir in brooding disliluslonment.

MURPHY'S FIRST two solo ecndeavors were
marked by Introspectlve intensity. “Love Hysteria®
was his last LP in 1988 and was well-received by crite

les.
Obviously, Murphy hopes to capltalize on the follow.
up. He's already preparing for a tour that will start in

LIVE

February. His live performances have often been
marked by theatrical displags with Murphy lurking
about in and out of the shadows he creates musically.

Murphy is also busy writing new material, He plans
to play the stuff from scratch and sce what develops.
That technique worked on the “The Line Between the
Devil's Teeth,” which is on “Deep.”

He wrote the number alonc and then went into the
studio with his band, Hundred Men.

I wanted the band to perform much of these songs
live-ish, getting energy from individuals in the studio,”
Murphy said. “Once the band was set up, 1 took them
through these chords and directed them, almost like a
Bauhaus song.”

phy discovers more about
himself in his post-Bauhaus
lite,

words and musle.

He had much of the Hill crowd on

BOB DYLAN
— Hill Auditorium,
Ann Arbor

Bob Dylan took the stage at Hill
Auditorium a little after 9 pam.
Wednesday.

At 10:20 p.m., he spoke his first
words to the audience — “Thank
you”=- and Jeft the stage, closing his
regular set.

Some misguided fans nearby in-
slsted upon shouting, “Talk to us,
Bob" throughout the show. He was
talking, guys. You weren't listening.

Dylan spoke to the lively crowd of
nearly 4,000 in ways that no onc else
can, slmply through the power of his

REVIEWS

He relied only upon his soul-
searching lyrics, sung with confi-
dence and clarity. As opposed to sta-
dium or outdoor pavilion shows, fans
were close cnough in this venue to
hear Dylan's lyrics, to watch his
steady rhythm guitar hand, to study
the lines on his face.

The 90-mlnute, 17-song set
spanned Dylan’s nearly 30.ycar ca-
reer, including five cuts from his lat-
est release, “Oh Mercy,” and going
back as far as his 1962 tribute to
Woody Gutherie, “Song to Woody.”
Dylan opened the show with two
clectrified numbers from his 1962
folk masterpiece “The Freewheelin'
Bob Dylan,” — “Don’t Think Twice,
It's Al Right” and “Masters of
War.”

ils feet by the third song, “Positively
4th Street,” sparling with as much
venom as ever, "I know you're dis-
satisfied with your position and your
place/Don't you understand it's not
my problem?”

Dylan and guitarist G.E. Smith of
“Saturday Night Live" teamed for a
few acoustic numbers, including a
chilling “It’s all Right Ma, (I'm Only
Bleeding)” and the mystical *'Visions
of Johanna.”

Dylan’s songwriling prowess is
well-noted, but his guitar work was
shocking. Playing as if he’'d been
watching nothing but Eric Clapten
videotape for six months, Dylan tore
through some fine guitar interplay
with Smith, Theit crisp arrange-
ments ranged from boppin® blucs on

“Il Be Your Baby Tonight" to
straight ahead rock on “All Along
the Watchtower™ and “Highway 61
Revisited,” which featured Smith on
a searing slide guitar.

On the harmenica, Dylan was typi-
cally strong. and he was also lmpres-
sive on the piano on “Disease of
Conceit,” standing up and banging
the ivories not unllke the Killer him-
self.

The autumn evening in Ann Arbor,
which began with an erratle set from
Tennessee’s country rockers Jason
and the Scorchers, ended with artist/
audience dialogue. (See, guys, he did
talk,) Dylan repeatedly wailed the
question — How does it feel? And
the audience echoed the appropriate
response — Pretty damn good, Bob,

— John Cortes

IN CONCERT

® CAMPER BEETHOVEN

Camper Van Beethoven will perform
at 10 p.m. Monday, Nov. §, a1 the Necta-
rine Ballzoom, 310 E. Liberty; Ann Ar-
bor, Tickets are $11.50 In advance. For
information, call $9-MUSIC.

® RHOKE

Rhone and the Freedom Band will per-
form on Monday, Nov. 6, at the Blind Pig.
208 S. First St., Ann Arbor. For informa-
1lon, call 998-8555.

® ANNBE DAVIS

Ann Be Davis will perform on Tuesday,
Nov. 7, at Rick's Cafe, 611 Church, Ann
Arbor. For Informatlos, call 996-2747.

® SCREAMING TREES

Screaming Teees will perform on Tues-
day, Nov. 7, 3t the Blind Pig, 208 S, First
SL., Ann Arbor. For Information, call $96-
8555,

® NO RIGHY HO WRONG

No Right No Wrong will perform un
Wednesday, Nov. 8, at Rick’s Cafe, 611
Church, Ann Arbor. For information, catl
996-2747.

® FETCHIN' BONES

Felchin Bones will perform on
Wednesday, Nav. 8, at the Blind Pig, 208
S. First St, Ann Arbor. For information,
call 996-8555.

® SEEDICK RUR

Sec Dick Hun will perform on Thurs-
day, Nov. 9, at 3D Club, 1815 N. Main,
Royal Oak. For information. call 589-
4. .

© OPPOSUMS

Opposums will perform on Thursday,
Nov. 9, at the Blind Pig. 208 S. First Si.,
Ann Arbor. For information, call 996
3555,

© SLEEP

Steep will perform with Kuru and
Steam Fricze on Friday, Nov. 10, al Gar-
den Bowl, 4120 Woodward, Detroit. For
information, call 833-9850,

@ 24.7 SPY2

24-7 Spyz will perform on Friday, Nov.
10, at Saint Andrew's Hall, 430 E. Con-
gress, Detrolt. Tickets are $9.50. For (a.
lormation, call 961-MELT.

® ORODOROS

Oroboros will perform on Friday, Nov.
10, at the Blind Pig. 208 5. First St, Ann
Arbor. For information, call 996-8555.

© LITTLE CHARLIE

Little Charlie and the Nightcats will
periorm on Friday, Nov, 10, at Rick's
Cale, 611 Church, Ann Arbor, For infor-
mation, call 996-2747.

@ IODINE RAINCOATS

lodine Raincoats will perform on Sat-
urday, Nov. 11, at Rick's Cale, &i1
Church, Ann Arbor. For informatien, call
926-2747.

® NITRO

Nitro will perform with guests, Harlet
and Tazz, on Friday, Nov. 10, at Bloa-
die’s, Wes1 Seven Mile Road, east of Tele-
graph, Detroit. For information, call $35-
8108,

© STRANGE BEDFELLOWS

Strange Bedlellows will perform on
Friday, Nov. 10, at the Hamtramek Pub,
2048 Caniff, off 1-75.

© ECOTEUR

Capitel recording artist, Ecoteur, will
perform on Saturday, Nov. 11, al the Ma.
Jjestic Theatre Center, §140 Woodward,
two blocks north of Orchestra Hall, De-
troit. For laformation, vall 833-0120,
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® BOUL STATION

Soul Station will perform with guests,
Phincas Gage, on Saturday, Nov. )1, st
the Garden Bowl, 4120 Woodward, De-
troit. For Information, call 233-9850,

® BLUES JUBILEE :

Chicago Pete & The Detrojters, Alberta

Adams, Redlord Steve and the Hoad Mas-

ters will perform Saturday, Nov. 11, at
the "Veterans Day Dlues Jubilee” at
Moby Dicks, 5452 Schaefer, Dearborn.
For Information, cal) 581-3650.

® ROBB ROY

Robb Hoy will perform on Saturday,
Nov, 1, ai the Hamtramck P’ob, 2048
Canilt, off 1.75

@ DAMIEN

Damien will perform on Sawrday,
Nov. 11, ai Blondie's, West Seven Mile
Road, cast of Telegraph, Detroit. For in-
formation, call 535-8108

@ JAMES COTTON -
James Cotton will perform on Satur-

day, Nov, 11, at the Blind Pig, 208 S, Furst

SU. Ann Arbar. For information, call 956- .

8955

® DARX PROPHETS

Dark Prophets will perform  with
guests, Reality and Underbanded, on Sun.
day, Nov. 12. at Blondie’s, West Scven
Mile Road, east of Telegraph, Detroit
For inlormation, call $35-8103.

® EURYTHMICS

The Eurythmics will perform with
guests, Underworld, at 8 pm. Wednes- -
day, Nav, 14, at the Fox Theatre in De-
troit. Tickets are $25. For information,
call 567-6000. .

® PIXIES

The Pixies will pertorm with guests,
the Zulus, on Thursday. Nov. 16, at Satnt
Andrew's Hall, 431 E. Congress, Detroit.
For information, call 561-MELT. e

® BODIDDLEY B
Bo Diddley will perform on Thursday,
Nov. 16, at the Majestic Theatre, 4140
Woodward, two blocks north of Orchestra
Hall, Detroit. For information, call B33-
01

® SQUEEZE

Squecze will perform at 8 pm, Friday. .-

Naov. 17, at Hill Avditorium, Thayer and -

North University, Ann Arbor. Reserved - -

scats are $14.50, $16.50 and $18.50. For,
informatlion, call 99-MUSIC.

® THE JUDDS °
The Judds will perform with guest, -
Don Willlams, on Friday, Nov. 17, at the
Fox Theatre in Detroit. Tickets are
$22.50. For information, call 567-6000.

® UZEB

Uzeb will perform on Saturday, Nov.
18, at the Royal Oak Musle Theatre. Tick-
ets are $16.50. For information, call 546
78610

® BILLY SQUIER

Billy Squier will perform with guests,  +

Blue Murder and Kung's X. oo Tuesday.

Nov. 21, at the Royal Oak Musie Theatre. ,

Tickets are $20. For Information. cal)
5676000,

@ 10,000 MANIACS

10,000 Maniacs will perform on Satur-
v. 25, at the Fox Theatre in De-
troit. Tickets are $20. For information,
call 567-6000.

© B-528

B-52s will perform on Sunday, Nov. 25,
at the Fox Theatre in Detroil, Tickets are
$12.50. For Information, call 567-6000.

LOCAL

The best-selling records of the week
ar

iss You Much," Jabet Jacksoz.

ve Song,” The Cure.

3, “Sowing the Seeds of Love,” Tear for
Fe

isten to Your Heart," Roxelte,

. Feelgood,” Motley Crue.

ixed Emotions,” The Rolling Stoses.
over Glrl,” New Kids oa the Block,
ve In an Elevater,” Aerosmltb.

ock Wit'cha,” Bobby Brown.

10. “Bust a Move," Young M.C.

(Source: Cashboz magarine)

Here are the top-10 songs receiving
airplay on “Detroit Music Scene,” which
is heard §-5 p.m. Sundays (repeated 5:30-
6:30 p.m. Tuesdays) on WDTR-FM 90.9.

1. “Kuetualeoatal,” Sla Synol.

2. “Save Me." Antlfashlon,

3. “Wrapped Too Tight,” Thomas Thom-
as
4. “Michelle." Stepplog into Edea.

5. "Collision Course,” Grievance Commit.
tee.

6. "Fair Noveltics,” Terminal White,

7. "Fish Bowl." Sousd Corp.

8. "Prisoner,” Warworld,

9. “Mortal Men,"” Nemexls,

10. "1 Understand,” Art School.

THE BEST OF
DARK HORSE
(1976-89)

— George Harrison

On one of hls 1970s albums,
George Harrison introduced himself
as “Ohnothlmagln” in joking refer-
ence to the critical and commercial
drubblng hls work was recelving at

the time.

Riding high after the twin trl-
umphs of “Cloud Nine," his 1987 solo
smash, as well as his part in the
Travellng  Whibury collaboration,
Hatrison is a lot morc welcome now.

Although it's no replacement for a
album of all-new material, this
greatest hits set (Warner) shows that
at Jeast some of Harrison's late *70s-
early *80s recordings have aged well
and may, In fact, have been better
than we all believed at the time.

Particular standouts are (hree

songs drawn from his seclf-titled, -

though Ignored, 1879 nlbum, “Blow
Away,” its hit, “Love Comes to Ev-
cryons” and “‘Here Comea the Moon™
{that's right) show a gentle pop touch
not often assoclated with Harrison.
‘The lalter song sounds especlally
{lne on CD.

“I Got My Mind Set On You,” a
No. 1 hit from last year, as well as
the witly, very Beatelesque “When

We Was Fal ‘Al Those Years
Ago," Harrison's tribute to former
bandmate John Lennon, give this
package substance,

Other songs show Harrison's less-
side — d mclo-

MONSTERS
— Fetchin’ Bones

Fetchin® Bones is a southern band
(North Carolina) that can more than
hold its own In any musie circlé, be it
the trendy college/alternative scene
or Fred's Bowllng Center Pub.

Slmply stated, thls band can rock.
{Peaple can find out for themselves
as the band performs Wednesday,
Nov. 8, at the Blind Pig in Ann Ar-
bor.)

Except rock here is not uttered in
the banal argot of (he headbanger
crowd. Thls has bite. This has verve.

Granted, Fetchin’ Bones can go
overboard on occasion, namely the
openlng three cuts on “Monsters”
{Capitol). But the group more than
makes up for it with some funk-
twinged rock and roll.

Hope Nlcholls is the lead vocalist
for Fetchln' Bones. Her volee is raw
and impassioned. At times, ber fury
sirikes memories of Janls Joplin,

Some of her sangs are fllled with

e P
dles coupled with defensive Iyrics.
Certatnly, no rock musician has ever
defended himself so vigorousty, or so
often, from alleged abuse at the
hands of critlcs.
That means this isn’t a must-have
albu
~ Wayne Peal

r to “I, my and I'm.” That
docs become annoying at times,

Her saving grace Is when she
comes to terms about what exactly
she wants from life. “Decp Blue” is
this album’s best song for that rea-
son. Instead of hammering it home,
Nicholls and her fellow Bones slow
things up, As a result, ber voice be-

comes more mellow and focused.

‘Then the rest of the hard-edged
songs become more palatable, if aot
downright enjoyable. Some stand out
on Lhelr energy alene; most notably
“I DIg You" and “You're So Much
Bonework."

The Errol Stewart-Aaron Pltkin
guitar combo burns throughout the
LP. Along with Dammna Pentes on
bass and violin, they lay down the
perfect funk-rock lines In which NI
cholls can work.

‘This LP may have some warts, but
Fetchin Bones® better days certainly
are ahead,

— Larry O'Connor

IN HEAT
— The Fuzztones

In 1985, The Fuzrtones backed
Sercamin' Jay Hawkins for a delirl-
ous swing through Hawkins' blgger
songs. The resulting EP was the
third release by the then-New York-
based quintet, and probably their
best. They brought the cften erratic
Hawkins to the peak of hls form.

Since then, Fuzztones leader Rudi
Protrudi has moved to Los Angeles,
shed all of the original Furrtones,
and toured Germany with a new
lincup, “In Heat" Is comprised of
tracks by the “new" Furztones, pro-
duced by the deservedly legendary
and supposedly retired Shel Talmy.

Talmy produced many classlc.

British Invaslon bands — most nota-
bly the Kinks and the Whe — and on
paper he's probably the ideal pro-
ducer for The Furztones. After all,

the band plays Instruments from ~

Talmy's heyday (Vox and Ricken-
backer gultars, and every-so-cheexy
Vox Contloeats] and Farfisa Organs)
and The Fuxztones clearly aspire to
the driving R&B-based rock sound
that Talmy helped Invent. -

But “In Heal” 13 a pale echo of
Talmy’s *603 efforts, and even worse,
i's also a pale echo of past Funx-
tones outings, Somewhere along m

But remixing this record Into glo-

rious monophoalc sound electrically

P
o

reprocessed (o simulate sterco
‘wouldn't save it The songs are all
acceptable knock-offs of variot
mid-'60s buggets, -

Fuzztones lost thelr skronk. Part of .
problem is modern recording; .,

the
technology, which Is unkind to Pro-+
trudl’s thin and often weakly rasping.
vocals,

Each instrument I3 5o distinet In.. =,

the mix, it sounds like the band
members were all In separate’
rooms. The zounds never mingle,
never cross-pollinate, and never de
velop into the glddy, grunge-soaked

buzz that obviously Inspired Rud
Protrudi E g e T
Only * Rider,” » movie-:-

§
Harley-Davidson solo by Blily Idol.:
among others) has the requisite kick
and spit. T

¥

. v
d — John Logien




