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MOVING PICTURES

Tim Quill stars as Brian and Stockard Chann-
ing as Nancy in “Staying Together,” a humor-

ous film about family and what it takes for fam-
ilies to grow and mature in meaningtul ways,

This week’s openings:
Good, bad and terrible

“Communlon" (*} {R) has been get-
ting lots of press based on the book’s
terrlfic sales. Now that F've read the
book — and taiked to the author — I
should sce the movie. Unfortunately,
no critle’s screening was scheduled.
Does that tell us the distributor lacks
confidence?

As Whitley Strieber tells hls story,
he was abducted by alicns and those
terrifylng experlences were burled
In his mind and In the minds of his
{family. Through hypnos!s the abduc-
tion cxperiences are gradually re-
called.

Apparently, Stricber is developlng
a new literary genre, the

the movies
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Grading the movies

A+| Topmarks- sure to please

A | Close behind - excelient

Stlil tn running for top honors

tary novel” “Communion"” purports
1o recount actual expericnees. Prior
to the movie, his flrst {llm work,

Pretty good stulf, not petfect

B | Good

Strieber’s highly 1 carcer
was confined to writing.

Strleber wrote the screenplay
based on his book and is also eredit-
ed as the producer along with direc-
tor Philippe Mora (“A Breed Apart,”
“Howling II and 111"} and Dan All-
Ingham whose credits include work
on “Sples Like Us," “Three Amlgos™
and Michael Jackson's “Thriller.”

Another major motlon pleture,
*Old Gringo" (*, R, 119 minutes), is
also opening without benefit of a
critic’s screenlng. This story of Mex-
ico durlng Panche Villa's N

Good but notabie deficiencles

Justa cutabove average
C | Mediocre
Nat so hot and slipplng fast

Tha very best of the poor stutt

Poor

Itdoesn't get much worse

Truly awiul

features Gregory Peck, Jane Fonda
and Jimmy Smits.

There's an unusual love triangle
here with Harriet Winslow, (Fonda),
a spinster American school teacher
travcling to Mexlco where she meets
General Tomas Arroyo {Smits), one
of Villa's officers. Peck is cast ns
Ambrose Bierce, the cynical and
brililant Amerlcan journalist,

LITTLE GOOD may be said for
two of the movies that were
screened this week., Fortunately,
"Drugstore Cowboy" (Z, R, 100 min-
vies) is one of those films that sel-
dom appears on local screens, Let's
keep it that way.

It’s all about four unpleasant
young folks who drive around rob-
blng drugstores to obtain drugs. Who
ar¢ these fine folks? Bob (Matt Dil-
lon) and his wife, Dianne (Kelly
Lynch), Rick (James le Gros) and
higglrl, Nadlne (Heather Grahamm).

First they steal the drugs. Then
thdy use the drugs. Then they gel
high, Then they come down. Then
they steal more drugs. Occasionally,
thoy hassle somebady or the pollce
hagsle them.

Thls movie Is so bad that in addl-
tlon to the socially unpleasant, coun-
tefproductive subject, the acting, di-
re¢ting and scenarlo are so poorly
done, so leaden that even the action
sequences — robbery, assault and so
on,— are bland and completely lack-
ing In tenslon or excitement.

The acting Is so inferior that its
high point I3 the listless repetition of
four-letter words. “Drugstore Cow-
boy” is cinematic pollution at its
warst. Leave tawn until the alr
clears,

Just a fow steps up is the boring,
Inept and outrageously stupld “Limit
Up"” (D, PG-13, 89 minutes). Most of
Its action is on the trading floor of
the (I}hlcagu Board of Trade where

d-

Reserved for the colossally bad

D
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*

No adranced screening

Enter Nike (Danitra Vance), who
the producers would like you to be-
lieve Is a comical, wlise-cracking
devil, She wasnt funny and the
seript is preity simple-minded as
Nike offers Casey success In return
for her soul.

Nike, courtesy of the special of-
fects department, 2aps an occasional
waiter or twe, bul the main disap-
pearing act was by wlse members of
the audience who couldn’t sit
through this foolishness. There's no
need for you to cither,

“Staylng Tegether” (A, R, 95 min-
utes) is a warm, sensitive and hu-
moreus {ilm about famlly and what
it takes for familics to grow and sni-
ture in meaningful ways.

Jack McDermiott (Jiin  Haynie)
doesn't want to grow old and dic
cooklng chleken so hie sells the fami-
1y chicken restaurant in Ridgeway,
8.C., buys a molor home and starts
traveling,

IT TURNS out that cverybody in
town knew that Jake was sciling, ev-
erybody that is except his three sons,
Brian (Tlm Quill), Kit (Dermot Mu)-
roney) and Duncan (Sean Astin). The
boys thought the restaurant was
thelr {uture and are stuaned when
they reallze what dad dld to them.

Because It's a small town, there
aren't many carcer options. Brian
goes to work for the new developers,
Kit fnds & fob in a small department
store and 17-year-old Duncan sows
some wild oats,

Eventually, after a painful but of-
ten humorous process — just lke
life — the family draws back togeth-
er. The excellent cast whose ensem-
ble performance strongly supports
the humor, love and insight of a
script, includes Mellnda

people trai
Ing commodities in hope of big prof-
its. That's drama?

CASEY FALLS (Nancy Allen) is a
runner for the affluent male chau-
vinlst Peter Oaks (Dean Stockwell),
Cascy’s dream Is to become a trader
hersell and make It in this male-
dominated carcer.

But, as Qaks tells her, “We have
cllents who depend on us to protect
the natlon’s economy. Do you really
think that they'd let some potentlally
unstable woman take thelr futures
home over night?”

Dillen, Daphne Zunlga and Stockard
Channing.

STILL PLAYING:

*Alter Mldolght” (*} (R).

Young glrl takes class about poy-
chology of fear, Instructor ia myste-

rlous.
“Batman” (C+, (PG-13) 120 min-
il

o1,
Michael Keaton is a dud in the
title role but Jack Nicholson's Joker
is terrlfle,
“The Bear” (D-) (R) 120 minutes.
Excellent naturc photography but

{itm often lacks contlnulty and gets
protty sappy ot times,

“Black Rain” (D-) (R) 120 minutes.

Unpleasant, trite detective story
stars Michael Douglas.

“Bloodrist” {*) (R).

Another martlal arts movie,

“Crimes and Misdemeanors” {A+)
(PG-13) 100 minutes.

Woody Allen at hls best in this ro-
mantic comedy about family life
with all its Joy and sadness.

“Dad” (B) (PG} 119 minutes.

xcellent acting by Jack Lem-
non, Ted Danson, Zakes Mokae and
Olympla Dukakis marred by cliches.

“Dealers™ (R).

Rebecca Dehornay Is a brilliant
sceurities dealer in London's finan-
cial district.

“Erik the Vikiog” (*} (PG-13) 104
tainutes.

John Cleese, Terry Jones, Mickey
Rooncy and Eartha Kiut in a tongue-
In-cheek tale of the good ole days.

*“The Fabulous Baker Bays" (R).

Two brothers — Jeff and Beau
Bridges — add Michelle Pfeiffer to
thelr cocktail lounge plano playing
act.

“Gross Anatomy"” (C-) (PG-13) 105
minutes.

Bland, slow, weakly structured ro-
mantic comedy about five, first-year
micd students.

“Halloween 5%

Donald Pleasence and others in
more of the same.

"Honey, I Shrunk the Klds” (B+)
(PG) 105 mlnutes.

1t's fun, but it ain't casy to be
smalt.

“Immedlate Family" (B+) (PG-
13) 95 minutes.

Childless couple adopting baby
from young mother and her boy-
friend who love, but cannot afford,
the baby,

“An Innccent Man™ (B.) (R) 90
minutes.

Tom Sclleck 15 unjustly impris-
oncd and must come to grips with
the vicious penitentlary world.

“Lethal Weapon 1TV (B+) (R) 115
minutes.

Glover and Gibson de it again in
high. albeit vielent, style.

"Luook Who's Talking™ (C+) (PG-
13) 97 minutes.

Contrived, poorly structured story
of pregnant CPA (Kirstic Alley) and
her search for a perfect {ather for
her baby. Bruce Willis Is the baby's

velce,

“Parenthood” (A} (R) 120 min-
utes.

Large, talented cast in complex
but entertainlng story about a family
that Includes Jason Robards, Steve
Martln, Tom Hulce, Martha Plimp-
ton and Dlanc Wiest, among othess.

"Phantom of the Opera” (*) {R).

Freddy (Hobert Englund) is back
newly disguised in an old story.

*“Sea of Love” (C) (R) 110 minutes.

Al Paclno as a burned-out detec-
tive adds nothing to the cliche nor
does a very weak script.

“Second Sight” {*}(PG).

Detective with psychic and part.
ner save kidnapped cardinal.

“Sex, Lies, and Videatape” (R).

Everyone's talking about thls ro-
mantic comedy with James Spader.

“Shirley Valentine” (A+) (R) 110
mlinutes.

Superb, comic, romantle, lovely
statement about human worth.

“Shocker” () 107 minutes.

Wes Cravan does it agaln, this
time in the world of electronic video
mayhem.

“When Marry Met Sally” (A+) (R}
90 minutes.

Flne comic, romantle story of an
unllkely couple — Bllly Crystal and
Meg Ryan — and well directed by
Bob Relner.

“Waorth Winalng” (C+) (PG-13) 95
minutes.

SCREEN SCENE

CENTEN FOR JAPANESE STUDIES,
Lorch Hall, 909 Monroe, Ann Arbor. Call
764-6307 for Informatlon. (frec)

“The Crucllled Lovers* (Japan —
1954), 7 pm. Nov. 17. Ken]l Mizoguchi's
tragle atery of a wife aceused of adultery
with her man-scrvant, based, strangely
enough, on an 18th century marionelte
play. As part of the center's ambiilous
trlbute to rare Japanese films.

CINEMA GUILD, varjous Jocatlons on
the Unlversity of Michtgan campus. Call
994-0027 for Information. {$2.50 single,
$3.50 double feature)

“Danton” (Poland/France —~ 1983), 7
and 9:30 p.m, Nov, 13 in Modern Lan-
guages Building Auditorium 4. Gerard
Depardleu stars In a powerful story of
French Revolutlon Intrigue. Directed by
Andrze) Wajda.

Ronald Colman — “The Prisoner of
Zenda™ (USA — 1937) a1 7 pm. Nov. 17 §n
Modern Languages Building Avditorlum
2. Elegantly handled verslon of the often
flimed costume drama, with commoner
Colman forced 1o substliute for rich Jook:
allke cousin, With Madeletne Carroll,
Mary Astor and Douglas Falrbanks Jr,
Followed by “Lest lorizon" (USA —
1937) at 9 p.m., Frank Capra‘s story of
mystical Shangrl-La and the Jucky people
who discover It. With Jane Wyatt, Thom-
as Mitchell, Edward Everett Horton and
John Howard,

DETROIT FILM THEATRE, Detrolt
Institute of Arts, 5200 Woodward Ave.
Detrolt. Call 832-2730 for information.

33]

*“The Lucklcst Man in the World™ (USA
— 1989), 7 and 9:30 p.m. Nov. 17; Pulilzer
Prlze-winning author Frank D. Gliroy
(“The Subject Was Rose™) concocted this
low-budget serlocomlc satire of a ruth-
less New York garment king trying to
1urn over a new leal.

“la Marseillaise” (Prance — 1938}, 7
and 9:30 p.m. Nov. 18. Jean Renoir’s stir-

ring deplction of the Freach Revolution,
in a new print struck for the event's bl
centennlal,

“The 400 Blows" (France — 1959), §
and 7:15 p.m. Nov. 19. Franccis Trul-
faut's avtoblographical tale of a young
boy named Aniolne Donlel, growing up
the hard way In Parls. The director used
his young star (fean-Pierre Leaud) Is a
series of (ilms, tracing the character
from age 10 into his mid-30s. Shown here
In wide sereen.

HENRY FORD CENTENNIAL LI
BHARY, 1630 Michigan Ave., Dearborn,
Call 943-23300 for Information, (Free)

“The Adventures of Sherlock Holmes™
{USA — 1939), 7 p.m. Nov. 13. An atmos.
pheric compilation of several Holmes
storles — the second (and best) In a fong
serles of films. Basll Rathbone stars,
with Nigel Bruce as the harumphing Dr.

latson.

LIVONIA MALL CINEMA, 29415 Sev-
en Mile, Livonia. Call 476-1166 for Infor
mation. (Frech

"The Glass Bottom Boat” (USA —
1966), 10 am. Nov. 14. When scientist
Hod Taylor trics to woo writer Doris
Day, she is mistaken for a Russian spy.
One of the better Day vebicles. Part of a
monthlong tribute ta the poputar singer/
aclreas.

MADONNA COLLEGE, Kresge Hall,
36600 Schoolcraft, Livonia. Cal) $91-5197
for informatlon. (frec)

Indlans — “The Forgotten American™
and “Running Brave,” 1:30 and 7:30 p.m.
Nov. 14, The first film examines Indian
life on an Arizona rescrvatlon, dominated
by impoverished Jiving conditions and
sickness. The second documents the true
story of Billy Mills, a Sloux Indian who

scored an unexpeeted teumph In the 1964

Olymipics.
MICHIGAN THEATRE, 16301 E. LIb-

ALTERNATIVE VIEWING

erty, Ann Arbor. For laformatlon, call
669-8397. ($4 regular and $3.25 students
and senior citizens}

“The Searchers” (USA — 1956), 7 p.m.
Nov, 14-15. John Waync scts out after
nlece Nalalie Weod, stalen as a child by
Indians, Mis journcy, scl over several
years and thousands of miles, reveals
much about the darker side of the west-
cra image. John Ford directed.

“Tampope” (Japan ~ 1987), 915 p.m
Nov. 15 and 715 pm. Nov. 16. Juzo .
Haml's stylish “noodle western™ tinds a
Japanese cowboy siding with a woman
delermined 1o open a noodlc shop. ,

“Healhers" (USA — 1989), 9:43 pm.
Nov. 18, The biting satlre of high school
hell. Winona Ryder slars as an attractive
and Intelligent high school junior who be-
comes an unwiiting accomplice in her
psycho boyfricnd's schemes.

TELE-ARTS, 1540 Woodward Ave.,
Detroit. Call 963-3212 for (nformation
{$3 50 for adulls, $2.50 students and sen-
lor citizens)

“Let's Gel Lust” (USA ~ 1989), Now.
1519 (call for show times). Photographrr |
Hruce Weber caught a dark and shalter-
Ing Image of he late jazzman Chet
Baker, shown here in interviews and per-
formance. Majorly depressing and defr-
nitely worth seeing.

UNIVERSITY OF MICHIGAN-DEAR.
BOAN, Recreation Cenler, 4901 Ever-
green, Dearborn, Call $93-5390 for Infor-
mation, {free)

“Tequila Sunrise™ (USA — 1989), 7.0
p.n. Nov. 1516, Complex, stylized but
tedious thriller by Rober( Towae (the (.
car-winning  writer of  Clie o
about complications belwern uie
on opposile sldes of the law., With Me
Gibson, Kurt Russell and  Michelle
Plelfler making it ali look and feel much
hortter than ft acty

y Is.
— John Monaghan

Baker ‘cooks

By John Monaghan
special writer

He had the startling good looks of
James Dean. His smooth trumpet
playing reportedly caused Charlie
Parker to warn his colleagues,
“there’s this little white cat who's
Eflng 1o give you guys a lot of trou-

o

‘That was 1954, Last year, just be-
fore he took a fina) fatal dive from a
hotel window in Amsterdam, Chet
Baker could stiil hit the high notes —
when he wanted to, His body, howey-
er, had deterlorated from decades of
misuse as a heroin addict.

Director Bruce Weber revels in
such high centrasts, Not surprising-
ly, hls documentary account of
Baker's life, “Let's Get Lost,” s shot
in sharp black and white, It plays at
the downtawn Tele-Arts Theatre this
weekend.

Weber, a respected fashion and art
photographer, {irst shot Baker for an
cxhibition in 1986, Weber had been
fascinated with the jazzman's musle
?gd mystlque ever since the age of

Even harder than locating Baker's
origlnal recordings, Weber found,
was getting him In condition to
shoot. Baker's unrealistic streak
pops up throughout the fllm, either
displayed by the musician himsclf or
related by the people who know him

est,

“IIE WAS, he was trouble and he
was beautiful” relates one of a
handful of ex-wives. None of the
children from those marrlages can
recall a single day when their father
was home.

An unflinching Weber shows
Baker at his most zoned out and
charming self, which often occurs si-
multancously.

T

"in ‘Lost’

Direclor Bruce
Weber docu-
ments the life
of jazzman
Chel Baker in
“'Let's Get
Lost,” playing
at the Tele-
Arls  Theatre
this weekend.

“You could never tell from one
moment to the next whether he was
going to get up and leave, haul off
and slug you, or If he was golng to slt
and be as charming as could be,”
Weber sald.

The film really cooks durlng the
live performances. Much of the re-
cent footage was shot tn Europe,
where Baker — llke many Amertcan
Jazz artlsis —~ found the respect he
rarely recelved at home. His loose
group performs “My Onc and Only
Love,” "Imagination" and "You're
My Thrill.”

Most invlgorating are flashes of
his early work. Baker was part of
the Los Angeles “cool” sound in the
'50s. He's seen playing with saxo-
phonlist Gerry Mulligan and his own
ensembles on “The Steve Allen
Show.” He was also a sideman for

VIDEO VIEWING

Charlie Parker.

TIERE ARE also rare ¢lips from
his minor movie carcer ~ in Italian
and American produced B movies
with titles like “Hell's Horizon" and
“Love at First Bite,”

A deep sadness underscrores the
images and the stories. It took Baker
several years to learn how to play
with false teeth (thugs weenched vut
his natural ones when he fell behind
on drug payments}. Some think that
his death — at age 56 - was also
linked 10 drugs.

The definitive [azz  biography,
“Let's Get Lost™ would be a cliche if -
it wasn't so true. Direclor Weber
captures perfectly the tragedy and
effartless glumour he found in that
one unforgettable face.

By Dan Greonboerg
spocinl writor

The tamily friend and priest {Hec-
tor a marlne blologist

*Qut of the Darkacss” (1985, col-
ot, R, 96 micules) Is a half-way de-
cent police melodrama about the Son
of Sam serial killings in New York a
little over a decade ago. It arrlves at
the video counter on Nov. 15 and
stars Martin Sheen as Detective Ed-
die Zigo.

From the titles and credits — one

(that Is streiching things with the un-
derwater kmagery), further under-
lines the concept of famlly. That,
tmore than psychotlc kllllngs, Is what
this film Is about.

ALBEIT SOMEWHAT soapy and
episodlc, “Out of the Darkness” is
decent entertaloment because it con-
on the personal side of the

Ed Zigo as technlcal -
this is one of the eight milllon tru
stortes about New York and all (s
crazlness.

ZIgo Is o dedleated cop i the best
film tradition ond, In reallty, the de-
tectlve who captured David Ber-
kowltz (Robert Trebor), the Son of
Sam who terrorized New York In
1976-77.

ZIgo's good work brings him to the
attention of his superlors who want
him to serve on the task force
searching for the Son of Sam. But Ed
refuses because his wife, Anne (Jen-
nlfer Salt), is Il and he can't afford
to be away from her the long hours
task foree service demands.

There's also close famillar rela-
tlonships with hls son, Ed, Jr., (Vince
Grant) and hls daughter, Susan (Ann
Talman), In the background, but
relnforeing this sense of family, Is
brother Nick (Victor Arnold) and
Nick's wife.

detective who solved this major New
York erime problem and captured
David Berkowitz.

There Ls very little of the graphic
violence so wldespread tn contempo-
rary films, Rather, “Out of the Dark-
ness” concentrates on the people in-
volved. The dark side of family is
apparent as ZIgo interviews Guldo
Pressano (Val Avery), a Maffa-type,
whose son was a Son of Sam victim.

In the final sequence Zigo inter-
views Berkowltz and the impact of
the Son of Sam's psychotlc Imbal-
ance Is frightening when consldering
that urban, Industrialized cullure
creates such monsters. Tho scene Is
reminlscent of Peter Lorre's psy.
chotlc confession at the conclusion of

“Out of the Darkncss” may not
win any awards, but It is entertain-
ing and a bit different as serlal kill.
ing flima go these days.

There's also a lot of eatertaining,
older films that have been released
in recent weeks, far more than any
one column can mention. Of particu-
lar note, one of my favorites with
some greal, bravura acting, “The
Man Who Would Be King"(1975, col-
or, PG, 128 minutes),

Dirccted by John Huston, “The
Man Whe Would Be King,” stars
Scan Connery, Michael Caine and
Christopher Pluminer in an action-
filled and extravagant story about -
two boisterous 19th-century British
soldlers on the loose in India .

Based on Rudyard Kipling's story,
"The Man Who Would Be King" be- -
came king and hls buddy the Lord of
the Treasury In an isolated, primi-
tlve Indlan mountaln kingdom. Cour-
age, camaraderic, greed and gallan-
try mix well in thls two hour enter-
tainment,

AN UNUSUAL role for Lucille
Ball I3 as a private eye's seerctary ln
“The Dark Coroer” (1946, nol rated, '
black and white, 96 minutes). This
[llm about a man belng framed for
murder also stars Clifton Webb, Wil-
llam Bendlx and Mark Stevens.

Best Actress at the 1969 Academy
Awards wenl to Maggle Smith as a
fine and thoughtful, but eccentrlc
school teachet in “The Prime of
Miss Jeas Brodie” (1965, PG, color, |
116 minutes), .



