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'WENDY BLAU'S IDEA
for a direct mail toy
company began to
bloom in Junc of 1966,

Less than two years later, Blau,
owner/presldent of the Southfleld-
based Ethan’s Wooden Toy & Doll
Company, completed her flrst
malllng in September.

“I malled 30,000 catalogs around
the country. I'm Just geiting to the
point where I'm exclied. I get sev-
eral calls a day. Things are really
starling to plck up.”

The cover of Ethan's catalog, a
{ull-color plcture of two small chil-
dren engrossed In play, and the in-
slde pages, give the lmpresslon
that this Is an old established com-
pany. It has an unhucried look, a
single page shows (wo or three
handerafted toys and Includes
some history of toys or a poem.

Blau sald, “I lixe to do things
first class . . . most catalogs cram
as many items on one page as they
posslbly can . . . but thats not my
style, my style [s different, and I'm
wllling to pay extra to express it.”

Blau sald her idca took shape be-
cause she was dissatlsfled with her
work in sales promotlon for a local
firm where she had been for 18
years, Instead of quiting her job,
she worked out a deal with her cm-
ployer so she could work out of her
home. This gave her more time
wlith hee son, Ethan, and as a single
parent, this was important te her.

SHE WAS INTRODUCED to a
wooden toymaker qulte by accident
and somethlng clicked. “It was Im-
pulsive and we looked at each
other and said ‘do you want to get
more Involved in this' — the timing
was tight for both of us.

“l have a high regard for
homemade toys. I'm old enough,
I've had my 40th birthday, to have
had a childhood that was dependent
on your mind for entertalnment.
We relied on street games, We
were the toy, I didn't have a televi-
sion In my bedroom, computers,
Nintendo and all this electronic
stuft."

Because of this she believes that
a toy should stimulate creative, Im-
aglnative thought, and that
motlvated her to develop her own
toy company. "The toys that allow
children to thinK, and I don't mean
In an academic way because I'm
not Into early learning, but to think
In a bumnan way, are the most
valuable,” she sald.

Toy business isn’

She sald that because of this phi-
Josophy, “Everything that I carry
wlll’ be handcrafted and made
mostly from wood and cloth. I
don’t cartc blanche dismiss all
plastic toys, but 90 percent of
what’s out there i3 garbage. They
don’t stlmulate the chlldren. Many
of them don’t teach children to be
Imaglnative or creative In thelr
play. If a toy doesn't Invelve a
chlld, then I won't choose It for my
catalog.”

She sald that after she found her
supplier of wooden toys, she felt
that wooden toys wouldn't be
cnough so she added atick puppets
and then a line of dolls. She buys
from her suppllers’ price list and
then determines a selling price for
her catalog. The entlre process of
organizing the comnpany took
more than a year.

UNLIKE MANY COMPANIES
which go from retall sales to cata-
log sates, she never wanted to work

directly with the public, “I llke the *

nitty-gritty work behing a business
and forming a catalog business al-
Tows me to do that.”

Whlle she sald it ls very expen-
slve to put a catalog together, she
used her own skills (o save money,
"1 got off cheap because most peo-
ple in this business hire an ad agen-
cy, copywriter and such, but all
these things that 1 did myself
would have cost me additlonnl
thousands of dojlars. I had Lhe teols
to get to do what I wanted because
of my sales promotlon experience.””

She sald It was a process fliled

with decislons — what kind, what
size, what clothing should the dolls
wear and what new items she still
needed,
The toddler trike bike s an ex-
ample of a new item. "“This wan't
one of the wooden toy llne, but 1
wanted it. So together the toymak-
er and I designed it and he made
one for a prototype. The one in the
catalog is the first prototype. I'm
glad I added It because it Jooks Iike
it is going to be a popular item.”

Then there were last minute de-
cislons that created extra work —
like finding the sock monkey. “The
whole catalog was all set. I mean
cvery space was utlllzed, the whole
layout was complete. I was with
my son, Ethan, at a senlor cltizen
craft store. I watked in and there I
saw a sock monkey. Well, I got
goose bumps. I guess It was a nos-
talgia toy for me. Somewhere in
my childhood there must have been
a sock monkey because 1 sald to
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Wendy Blau and her 4-year old son, Ethan, play wilth the sock monkey that she just happened to find and fall in love with,

‘I have a high regard
for homemade toys.
I'm old enough, I've
had my 40th birthday,
to have had a
childhood that was
dependent on your
mind for
enlertainment, We
relied on street games.
We were the toy.’

— Wendy Blau

mysetl, wow, I've got to buy this.*
She tore her layout apart, found
a photographer and later a supplier
and the popular toy moved into the
action.
SHE DISTRIBUTED her cata-
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fogs by uslng broker Hists and dis-
covered in the process which ones
are most profitable for her busi-
ness,

“It's my goal,” she said, “to have
another catalog ready for the 1950
Christmas season. [ won'l keep
doing a catalog every year. If the
catalog gets to the polnt where I'm
really happy with It, then F1l let It
go for a couple of years.”

Besides the histery and pocms,
there is another message she wants
included In her catalog, “There was
never a doubt in my mind that I
was going to have black children
represented in my catatog . . . 1
chose Southfield to live In because
it is one of the only truly integrated
suburbs in the tri-county area . . .
I'm not going to change the world.
Fm not a marcher and [ don't pro-
test on the protest lines. It is just
my way of living up to what I be-
lieve,” she said.

“Holy Image, Holy Space: Icons
and Frescoes from Greece” Is the
most important collectlion of Its kind
ever shown In North America. More
than 60 cxamples are at the Detroit
Institute of Aris through Sunday,
Jan, 28,

The lcons date from the 10th-17th
century and the exhibition intro-
duces these palntings ns a unlquely
Byzantine achievement born of
equal measures of creativity and
splrituallty.

“Short of an extenslve tour of
Greece, 'Holy Image, Holy Space’ of-
fers museum visitors a once-in-a-
lifetime opportunity to survey thls
unfamlitar category of painting,”

cons convey

panc); some lcons are presented as
two and three-panel hinged palnt-
ings, while frescoes, such as those
filling the domes of Byzantlum's fin-
st churches, are “mural jcons.”

During their apprenticeshlp, art-
ists lcarned to follow tradltional im-
ages and written descriptions for the
colors, expressions and peses of their
subjects. Emotlonal intenslty s a
hallmark of all palnted lcons. Essen-
tiat features [nclude direct eye con-
tact between the image and the wor-
shiper; gestures of blessing that en-
gage and envelop the viewer;
clongated flgures drawn with strong
outilnes, probably insplred by mosa-
§cs; and luminous gold backgrounds

said Iva L Y
curator, European palnting, who s
in charge of the Detreit exhibltion.

- the per that the
mage s eternal, unconfined by time
or place. Gold, deep blues, reds, and
saturated greens reln-

“Qnly by p y the
images can the viewer fully appreci-
ate thelr power."

At its helght, the Byzantlne Em-
pire included most of the Medlter-
rancan world and controtled territo-
ry from Spaln to Persia. It endured
for more than a thousand years. By
the end of the fourth century, Chris-
tlanily had become the offlelal rellg-
fon of the cmpire and Byzantlum
lavished Its most sumptous art on
the church and espectally on these
holy images.

In Greek, the word leon {clkon)
means simply “Image," but Eastern
Christianity venerates fmages of
Christ, the Virgin Mary, the salnts,
and Biblical scenes as embodylog
their subjects’ persanalities and spir-
ftual force. The worshiper offers
reverence and devotlon to the vislble
imago and to the holiness that re-
sides In Jt.

TYPICALLY, THE, 1CON Is & por-
tralt or scene palnted in tempera on
a gold-covered rectangular wooden

force the Intensity of the icon's gaze
and presence and power.
Hightlghts are:

® One of the finest examples of
Christlan modleval palnting — a
12th century bllateral fcon from
Kastorfa in northern Greece. On one
side is a Virgln and Child modeled
after the Hodegetria of Constantino-
ple (a portralt of the Virgin believed
to have been palnted by Salnt Luke).

On the other aide is a portrait of
the dead Jesus. The emotional inten-
sity of this, the oldest Akra Ta-
pelnosis (Man of Sorrows) palnting
known Lo exlst, anticipates the pow.
erful crucifixion scenes by the 13th
century Itallan master Cimabue.

® One of the few surviving fcons
by Domenikos Theotokopoulos (1541
1614), painted on hla patlve island of
Creto before as departed for Italy
and Spaln where he became famous
s El Greco. From the Benaki Muse-
um n Athens, the Icon is a pane de-
picling Salnt Luko painting the
Hodegetria.

“The Ralsing of Lazarus,” from the first half of tho 12th centu-
£y, is on loan from o private collection In Athens, Groece,

® Examples of chapel frescoes,
whose holy images created the “holy
space,” or sctting for the lturgy.
One is an entlre {rescoed sanctuary
from the Church of Saint Nicholas at
Veria {n the Peloponnese. This 16th
century ensemble Includes the
fconostasls (the fcon screen that
scpareales the altar and clergy from
the lay congregation).

@ Among several palrs of sanctu-
ary doors in the exhibltion, the larg.
cat (5% (ect) and finest are from the
Monastery of St. John the Theologi-
an on the island of Patmos. Palnted
during the sccond half of tho I5th
century, the upper reglster fealures

an Annunclatlon scene agninst a
dream-Jike backdrop of classical
rooftops; St. Peter and St. John the
‘Theologian face one another in the
lower.

THE SUBJECTS AND FORMS of
icons have remained unchanged for
centurles. The images o this exhibi-
tion are both religious and acsthetic
achlevements of high order — com-
pelling works no matter what rellg-
fous or artlstic perspectiva the
viewer brings to them.

The exhlbition was organlzed by
the Greek Minlstry of Culture, The
Byzantine Muscum of Athens, The

Shap,

Trust for Museum Exhibitions,
Washlington, D.C,, and the Walters
Art Gallery, Baltimare. Partial sup-
port was pravided by the Nationzl
Endowment for the Humanlties.

A {rec 17-minute video on fcons
will be shown continuously in the

Prenfls Court screenlng room. The

ng
cxhibition catalogua ($2%) and relnt-
o items are featared In the Museum

igious spiri

St. John the Bap-
tist, 16th cenlury
icon, was loaned by
the Greek Ministry
of Culture and the
Church of St
Mathaios Sinalton.

The exhibltion is open to the pub-
lle from 9:30 a.m. to 5:30 p.m. Tues-
day-Sunday,

‘Tickets for this exhibitlon arc $3
for adults, students and scafors. Chil.
dren under 12 and Founders mem-
bers are admitted free. Tickets may
be purchased on a walk-in basis on
the day of the visit.

For Information and group ap-'
pointments, call 833-7900.
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