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Gories: uding out their own R&B sound

By John Logio
spoclal wrlter

Two minutes into a performance
by the Gorles, an astute observer can
casily determine which audience
members are scelng the band for 1he
first time.

‘The fisst-limers wear what Gorles
lead singer and guitar player Mick
calls-“the grass-cater ook ~- that
look that wildebeests get before the
pack of licns pounces on them.”

“Peaple who haven't heard us are
generally taken aback,” he said. “i
don’t know what It is aboul us, I'd
like to think It was the nolse leve),
but I know we're not that loud.”

Indeed, it Is not the band’s volume
that prompts the weak to go glassy-
cyed and bovine . . . it is the band's
sound.

Far the past three years, Mick and
kls partners In crime, guitarist Dan
Kroha and drummer Peg O'Nelll,
have played a grungy, snarly brand
of rhythm and blues which Is star-
tlingly unllke anything this side of
Bo Diddley’s worst lost weckend.

Mick says the seund “generally re-
minds me of a Marmaduke cartoon,
where Marmaduke and this kid are
hiding, but looking over the fence at
the milkman, and the kid tooks at
Marmaduke and says, 'OX, Marma-
duke, bark real loud right new!

A basso back, the sound of break-
Ing glass and erying over spilled
milk, are all elements of the Gories
sound, but there’s a Jot more to the
band.

MICK IS nothing if not manic.
Clad in sharkskin and sunglasses, he
claws hls Kent guitar and rants into
the microphone with unsettling fer-
var.

Dan bolster's Mick’s guitar tines
with a steady strcam of bashed-out
bar chords. Peg pounds a tom-tom
with a maraca and gencrates more
nois¢ than one persen with a sorely
limited drum set including a non-
functional bass drum,

You'd expect a band like the
Gortes to spring from twlisted roots,
but were it not fer occaslonal per-
versities, the Gorles' genesls would
read uncomfortably like an old
Mickey Rooncy/Judy Garland “we
can have a show of our own" barn-
yard muslecal.

“We were sitting around one night
listening to an LP called *Scum of
the Earth, Volume 1°,” Mlck recalls,
“and Dan was polishing off a six-
pack. I looked at him and said,
* 'Y'know, we could do this just as
good as these guys.' And Dan sald,
‘Y'know, you're right. Why don't we
form a band?' "

Steve Shaw

The Gories — lead singer/guitarist Mick, guitarist Dan Kroha and drummer Peg O'Neill — played a grungy, snarly brand of rhythm and blues.

Before forming the Gorles,
Kroha's entire playing skills consist-
¢d of strumniing one chord during a
song in bis previous band, the Onset.
Mick never picked up a guitar sert.
cusly, And because O'Neill happened
to be sitting next to Kroha, she got to
play drums,

THE BAND'S NAME came "from
an episode of Gidget, where Gidget
is in a band called ‘Gidget and the
Gories,” " Mick said.

£arly on the band was uncertain
about lts guitar/guitar/drumis line-
up.

IN CONCERT

“We got all kinds of offers from
people wha wanted to play bass for
us,” Mick sald, “When we first
formed, we really could have used a
bass player, but once we got used to
the Idea of just the three of us up on
stage, our arrangements started to
refleet that,

“We got the tone of the guitars
« « « the timbre where we wanted It.
We're nse to our sound . . . Ican Im-
agine how lnt of people wouldn't be,
but to us it sounds really complete.”

Those who have seen the band will
undoubtedly agree that three Goties
are more than sufficient, but the

band is hard pressed to explaln just
how and why It arrives at this suffi.
ciency.

“Most people would say that
Screamin' Jay Hawkins is an Influ.
ence, but It’s really not the truth,"
Mick sald. “It just sounds like it. Our
primary influences are the Sonlcs,
because they were really wild in the
studio,

“AND HOUND DOG Taylor and
the Houserockers s still a big nflu-
ence because here are these three
old bluesmen from Chicago and they
play two guitars and a drum set, and
they use Silvertone amps.”

Mick is especialty fond of his vin-
tage Silvertone tube amp, and well
he should be. It has given him two
years of service — and that can not
be said of any other piece of Mick's
gear.

“I'm on amp number two, and I'm
on guitar number six right now . . .
heading for guitar number seven,”
he said. “Very rarely do I go through
2 set without breaking a string.
Strings are cheap to come by. It's
when i bash up guitars that's the
problem, but it’s only happened once
on The Gories’ latest “accident”
bades well for the band.

PREP

“We're actually a playing unit
right now,” Mlck said. “In the first
shows, we dldn't know when to begin
or end the songs. I think we can al-
most legitimately claim to be able to
play now, which was never really
our goal, and as far as I'm con-
cerned, it's stlll not. It just Lappened
along the llne.

“We were just standing around
one day, and we realized that we
knew how to play, practically. It was
kind of a big shock to us."

The Gories will perform on Fri-
day, Jan, 5, at Willis Gallery.

LOCAL

@ FULLY LOADED

Fully Loaded will perform on Tuesday,
Jan. 2, at Rick's American Cafe, 61}
Church, Livonia. For information, call
996-277.

® RHONE

Rhone and the Freedom band wil) per-
form on Tuesday, Jan. 2, at the Blind Pig,
208 S. First, Ann Arbor. For informallon,
call 996-8555.

@ JD.LAMB

1.D. Lamb wlll perform on Wednesday,
Jan. 3, at Rick's American Cafe, 811
Church, Ann Arbor. For information, call
996-2747.

© KNAVES
The Knaves will perform on Wednes-
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day, Jan. 3, at the Blind Pig, 208 S. First,
Ann Arbor. For information, call 996
8555,

© HIPPODROME

Hippodrome will perforin on Thursday,
Jan. 4, at 3-D Clud, 1815 N. Maln, near 12
Mile, Royal Oak. For information, call
$89-3344.

® SWEET SWEET LIFE

Sweet Sweet Life will petform on
Thursday, Jan. 4. ai the Blind Pig, 208 5.
First, Ann Arber. For information, call
996-8555,

® KING DAVID

King David will perform on Thursday,
Jan. 4, at Rick's Cafe, 611 Church, Ann
Arbor. For inlormation, call 996-2747.

@ GRANFALLOON

Granfalloon wil} perform on Friday,
Jan. 5, at Paycheck’s Lounge In Ham-
tramek.

@ DIRTY BLONDE

Dirty Blonde will perform on Friday,
Jan, 5, at Blondie's, 31139 W. Seven Mlle,
cast of ‘Telegraph, Detroit. For Informa-
tion, call 535-8108,

® SERF ENCEPHALADS

Serf Encephalads will perform on Fri-
day, Jan. 5, at Garden Bawl, 4120 Wood-
ward, Detroit. For Informatlon, calt 833
9850,

® JEANNE AND YHE DREAMS
Jeanne and the Dreams will perform
Friday and Saterday, Jan. 5-6, at Rick's

Ametican Cafe, 611 Church, Ann Arbor,
For informatlon, call 996-2747,

@ BIM SKALA BIM

Bim Skala Bim will perform with
guests, Gangster Fun, on Friday, Jan. S,
at the Blind Pig, 208 S. First, Ann Arbor,
For information, call 995-8555,

DI

D.I. will perform with guests, Coven
and Pittbull, on Saturday, Jan. 6, at flon-
dies, 21139 W. Seven Mllc, east of Tele-
graph, Detroit. For information, call §35-
8108,

& SKA NIGHT

Bim Skala Bim, Gangsier Fun and D.J,
Eddie Riott will all perform on Saturday,
Jan. 6, at the Art Center Music School,
3975 Cass, Deteoit. For information, eall
831-2585,

Here are the top 10 songs recelving alr-
play on WBFH-FM 88.1, student-opcrated
station of Bloomfield Hills School Dis-
rict,

1. “Janle’s Got a Gun," Aerosmlth.
2."Storm Front,” Blily Jocl.

3."Feel a Whole Lot Better,” Tom Petty,
4. “Another Day in Paradise,” Phl} Col.
ilas,

5. “Bang!." Gorky Park.

6. “Pretending,” Erlc Claptos.

7. “Terrifying,” Rolltog Stones.

8. “With Every Beat of My Heart," Tay.
lor Dase.

9. “Love Song.” Tesla.

10. “Dangerous,” Raxeste.

Here are the top 10 songs recelving air-
play on “Detroit Music Scene,” which ts
beard 4-5 p.m. Sundays (repeated 5:30-
6:30 p.m. Tuesdays) on WDTR-FM $0.9,

1. “Some Day Son,” Strange Bedfellows,
2. "Ralny Day Plcture Show," Hypsotics,
ow You're Goe,” EFX.

“Blue Christmas,” Twiggy Barbast,
‘Chan Chan,” Nemesls.

rrangements. . " Rubber.

Vake Up Rebecca,” Clirls Gorey,
\L.F.," Pest.

9. “Jingle Bells,” Bad Yace,

10. “I'm Not Santa Claus,” Lab Animals,

o

UPTOWNSHIP
— Hugh Masekela

 Despite having had a huge bit in
the *70s with "Grazing In the Grass,”
Hugh Masekela ts best known In the
Unlted States for his contributions to
Paul Simon's “Graceland” album.
As the title suggests (blendlng the
American notion of “uptown” with a
reference to South African “town-
~ ship” jlve music), “Uptownship" is
an cffort to play {o the fans Maseke-
la won as a result of his work with

Slmon.
While Masckela's love for Amerd-
~can musle is probably every bit as
strong as Paul Slmon's love for
South African muslc, “Uptownship”
sulfers when Masckela and his fel-
low muslclans cover the work of
Amerlcan composers.

Masckela's version of Camble &
Hutf's “If You Don't Know Me By
Now,” Is a rather syrupy rock-Jazz
treatment, and Masckela’s flne
trumpet work drowns. Similarly,
Masckeln covers Smokey Robinson's
“000, Baby, Baby," with his horn

pet, one might mistake the song for
the eriginal,
Fortunately, the remainder of

“Uptownship” conslsts of songs
which are at times Informed by an
American musleal senslbility, but re-
main African. On these songs,
Masckela and his band play wlith vig-
or and confidence, And it is these
songs whlich are far closer to the
spirit of Simon's “Graceland"
project than the cover covers of
American material.

The best of these songs Ls the title
track, which features a bouncy town.
ship bassline, cascading guitars, in-
spired horn duets, and what can only
a3 a skating-rink organ.

playing replacing Roblnson's vocals,
Even with that C 30ng
1s too close to the original to take on
a life of its own. It has a comparl
tive, rather than an artistic appeal.
Masckela also covers Bob Mar-
ley's “No Woman, No Cry,”" remarks
ably falthfully, Were it not for occa-
xlonal bursts from Masckela's trum-

Masckela draws these elements to-
gether, and creates a vibrant, uptift.
Eng whole,
1U's a terrific song, which makes it
seem unlortunate that it is the only
Masekela composlte on the album,
— John Lopte

THREE MONTHS,
THREE WEEKS &
TWO DAYS

— Bill Pritchard

“Three months, three weeks & two
days” [s an excellent offering from
BIlt Pritchard. Fitled wlith songs
about childhood wuostalgia, bit-
lersweet romance, political drama
and Jost hope, “Three Months” is a
great listen.

Pritchard, origlnally from Eng-
land, sounds a tot Itke another intelll
gent British singer/songwriter, Ro-
byn Hitcheock, because of his clever
word play and somewhat deadpan
singlng.

Lucky for us, Pritchard was
signed by Canada’s Nettwerk Pro-
ductlons, which Is known for sup-
porting other alternative acts such
as Skinny Puppy, Severed Heads and
Sarah McLachlan,

Pritchard’s blting, Ironle lyrics
sound best when they are olfset by
the deceptively gentls accompani.
n:cnl of a single acoustic guitar or a
plano,

In “We Were Lovers,” Pritehard
sings, “And all the greedy green poll-
ticlans/the bedhogs, ~ polltically
speaking/and censor what is sensu-
al/we were lovers/and I think that's
worth. . . mentioning” over a back-
ground sound of people whispering a

'

1a the layered sounds of Pink Floyd.

‘Cosy Evenings," a Prilchard.
style Christmas tune, has lyrics like,
“Mouths aren’t ratlonal, mouths
need feeding/and if the system
screws you, months get desperate/
and those cosy Christmas evenings
are gone forever.”

11 “Three Months" has a flaw, it Is
on the song “Invisible State” The
backing vocals sounded uncannlly
like Tracy, Lori and Shirley singing
along with "“The Partridge Family.”
1’ not a horrible flaw, fust a litle
unsettling, The rest of the album s
great, 8o if you see it In the stores,
grab it immediately and enjoy.

== Jill Hamiiton

KNUCKLE

SANDWICH

— Orange
Roughies

The Orange Roughles need this al-
bum. This band’s reputation has been
gernared {or the mest part by tolting
on the local club eircuit for nearly
three years. Yet no atbum.

S0 here It is, folks, the long-awalt.
od “Knuckle Sandwich” (Nocturnal).

At first, lel’s say this is better than
we expected. This 2lbum has bees in
the can for 1% years, There's was 2
chance (hat the material would be-
come dated, especially consldering
that "Eyepatch” was on the band's
debut cassette two years ago and
{inds itself here on the “latest™ LP,

SUll there is a spark on “Knuckle
Sandwich,” something very reminl.
scent of the Roughies early shows.
Unlike before, though, this album
captures a cohesiveness that was
lacking in the band's Infancy.

Then, as now, the group reached
the stratosphere on the gultar styl-
ings of Dave Feeny,

Feeny strétches the lmils here.
“Eyepatch' has become hix
hallmark, bouncing from raunchy
gultar scourge to alry melodes. He
follows sulte the rest of the way, Ho

provides the full quota of diving and .

soaring guitar lines complete with
hooks,

Hls gultar can carry this album
zlone, John “Rosey” Pineau's vocals
have always been, well, an acquired
taste. But even here Feeny's guitar
manages to provide the right amount
glecc:nrnu {for Rmem without

ming 100 ove (and,
at times, enjoyable). =

Credit ps for that Iz attribu-

ted to the production work, The mix-

Ing, along with the cover art work, is

first-rate. This does not Jook Like the
average {read gray) local band al.
Finally, the Orange Roughles bave
thelr calling card. Now, let's see
what they cando withiit. . |
‘ — Larry O'Connor




