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the Fourth of July."
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Tom Cruise plays Ron Xovic and Kyra Sedgwick is Don

na in Oliver Stone’s “Born on

Despite structural flaws,
‘Fourth’ is worth seeing

“Born oo the Fourth of July” is
both excellent and disturbing, a fitm
that defies conventlonal grading sys-
tems. Nonetheless, this long (144
minutes), shocking film — ft's as R-
rated as they come — deserves top
grades In cvery category except
structure.

voices back this anlmated

the movies
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&4 Greenberg

“Born on the Fourth” unp!
depicts the transformation of Ron
Kovie (Tom Cruise) from a nice
young, all-American kid, growing up
on Long Island, to a paraplegic, Viet-
nam veteran protesting the war and
the US. Marines he bad once
worshipped.

That radical change was chroni.
cled in an autobiographical book of
the same title by the real Ron Kovie,
“The screenplay was co-authored by
Kovlc and dlrector Ollver Stone, best
known for his Oscar-winnlng “Pla-
toon.”

Stone, himse!f twice wounded in
Vietnam, again demonstrates his
comprehension and  sensitlvity
taward the numerous {ssues involved
in that complex U.S. tragedy known
as the Vietnam War.

After an “all-American” childhood
— one only the '50s and carly '60s
could provide — Ron Kovlc enllsted
In the U.S. Marines, He was as gung-
ho as anyone about saving our way
of lfe from Communism. His story
serves as a metapharic outline of
America after World War I1.

His childhood had glrls, homeruns,
family and all the good stuff — stuff
that never prepared Kovic for the
slaughter of ianocent women and
children In Vietnam, for the tragedy
of combat, nor for the aftermath of
his paralyzing wound.

MANY MONTHS iz a Bronx vet-
erans hospltal, then returning home
at a time when the “greenlng of
America” was underway, a time
when veterans were regarded suspj-
ciously and when antl-war protests
were mounting — all these late "60s-
early '70s soclal factors led to de-
spondency and Kovie’s drunken de-
generacy.

But Kovic emerged from those
depths as an active Vietnam veteran
against the war.

Reminding everyene of the appal-
ling treatment of Vletnam veterans,
as “Born on the Fourth” does so
graphically, makes this film an im-
portant one. But It has other values
as well,

Kovlc's story tells much about our

Grading the movies

Vietnam tragedy and the lack of
teadership America suffered in that
period. Nonetheless, the film has sig-
nificant structural problems.

One of its major points ls the de-
generatlon of American family
structure In the past several dec-
ades. Despite the strength and tight-
ness of the Kovic famlly — depicted
at great length early on — it's hard
to accepl that they never visited
thetr wounded son In the Bronx VA
hospital. Long Island Isn't that far.

Accordlng the Universal Studlo
materijals furnished to the press, Ko-
vic grew up In Wisconsin, Why then
this structurally devisive change to
Long Island which leaves vlewers
wondering what happencd to the Ko-
vle famlly.

As well, the film ends erratically
with major gaps in the regeneratlon
of Kovic's character. The last of
these is a quick cut from the Repub-
Hcan Conventlon in 1972 to the Dem-
oeratic one in '76.

EARLIER ON, Kovic is deplcted
unchanged untl! well Into his second
tour In 'Nam. These two glaring
flaws clash with the careful fashion-
ing of the youthful Kovic ch .

story about Charlle the German Shepherd
and Iichy the Dachshund,

“Always” (B-) (PG) 110 minutes.

Sometimes polgnant, sometlmes sappy
story of alrborne {ire fighter who returns
from dcath as a spirit.

“Back 1o the Future Part 11° (B+)
(PG) 90 minutes.

All your favorite time-travelers are in
other dimensions once agaln.

“The Bear" (B) (PG) 93 minutes.

Excellent nature photography but {itm
often Jacks continulty and gets pretty
sappy at tlmes.

“Blaze” {A){R) 110 mlnutes.

Superb Paul Newman portrayal of
Louisiara Governor Earl K. Long with
Lollta Davidovich excellent as stripper/
girlfriend, Blaze Starr,

“Critoes and Misdemennors™ (A+)
{PG-13) 100 minutes.

Woody Allen at his best in this roman-
tic comedy about family Jife with al) (s
Joy and sadness.

“Dad” (B) (PG} 119 minutes.

Excellent acting by Jack Lemmon, Ted
Danson, Zakes Mokae and Olympia Du-
kakis marzed by cliches.

“Famlly Busloess” (D) (R) 120 mis-

utes.

Clover idea and good performances
shot down by weak script about father,
son and grandson in robbery business.

“Tbe Little Mermald” (A} (G) 80 min-
utes.

ALTERNATIVE VIEWING

Premiers dot DFT schedule

By John Monsaghan
speclal writer

Like most movie fans, 1 awalt the
new Detraft Film Theatre schedule
with more than a little anticipation.
It hangs on my refrigerator — must-
see titles marked with yellow
highlighter — and serves as my
wecekend soclal calendar for the next
four months.

This Friday, “My Left Foot"” offi-
cially klcks off the season with two
weckends of screenings. “Roger and
Me,” the controverslal new film
about Flint, Mich., appears in a spe-
cial preview this Thursday, a day be-
fore opening in theaters statewlde,

“Roger and Me™ almost didn't
make it to the DFT. Accordlng to Mi-
chael Moare, the film's director,
General Motors execullves close to
the Detroit Instltute of Arts tried to
squelch the screening at the muse-
um’s popular film scries.

The film was finally scheduled af-
ter Moore firmly committed to a
personal appearance where he will
answer audlence questions. The most
common questlons lately have con-
cerned the film's scattered chronolo-
gy In telilng how 30,000 GM layolfs
affected Moore's hometown of Flint.

“My Left Foot” (Jan 12.14 and 19-
21) stars Danlel Day-Lewls in the
true story of an Irish writer and
painter Christy Brown, Stricken with

muliple sclerosls and only able to
use his leit Jeg, he learns to over-
come his disablllty.

“YOU ARE probably thinking —
like 1 did — that this is golng to be
an ‘affliction of the week’ movie,”
sald DFT coordinator Elllot WIii-
helm, "But it's nothlng of the kind,
It's about anyone who has something
to say but can’t find a means to ex-

ress it

Also playing for two weekends is
"Story of Women" (Feb. 16-18 and
23-25), Claude Chabrol's focus on a
female abortlonist convicted of mur-
der in 1943. Isabelle Huppert stars.

“Henry V," Kenncth Branagh's ex-
citing new Shakespeare adaptatlon,
plays Jan. 26-28,

“Mysiery Train” (March 2-4) is the
new film from Jim Jarmusch, the di-
rector of “Stranger than Paradise”
and “Down by Law." Its three sepa-
rate stories focus on transicnts In a
{leabag Memphis hotel. Wilbelm
hopes to get Screamin’ Jay Hawkins
(who plays a night clerk) to perform
belore the fifm.

Made in just 15 days by New York
student flimmaker Charles Lang,
“Sldewalk Storjes” pays tribute tosi-
lent comedians In what Withelm de-
scrlbes as “a cross between Chap-
lin's 'City Lights’ and *The Kid." " It
screens Feb, 2+4.

SCREEN SCENE

Replacing the popular “Tournee of
Animation” is the "New Anlmation
" (Feb. 9-11), Includ
the computer-animated “Tin Toy,"
Bill Piympton’s “25 Ways to Quit
Smoking,” atong with TV's “The
Simpsons.”

“SWEETIE,” AN Australlan fitm
about the rivalry between a pair of
very dificrent sisters, screens April
6-8. IUs the first feature by Jane
Campion, called by some “the Aus.
tratlan David Lynch.”

Fans of vintage film ~ in ecstacy
during the wide screen tribute this
past fall — wlll be disappointed to
learn that only a small handful of
older titles appear on the winter
schedute.

“The Dybbuk* (March 24} Is a 1937
Yiddish language film about a spirit
that invades 2 woman on her wed-
ding day. And 1962's “Carnlval of
Souls” (March 18) Is @ low-budget
horror film shot in Kansas,.Both
films have already played or area
screens.

Last season, DFT pald tribute to
dancer Josephine Baker with a dou.
ble feature of the French Ilhms,
“Princess Tam Tam” (1935) and
“Zou Zou™ (1934). It was an amazing
sell-out, prompting Wilhelm (o bring
them back to close the season on
May 13.

DETROIT FILM SOCIETY, De-
troit Publle Library, 5201 Woodward
Ave.,, Detroit. Call 833-4048 for In-

man who doesn’t lct an affliciion get
n the way of hls writing carcer.
Moving without getting overly

or Based on

formation. {$25 seniors
and students $23)

“Call Her Savage" (USA — 1932),
7 p.m. Jan. 12 only, Society president
Jim Limbacher Introduces the film
during a lecture about the steamy
content of pre-Hays Code films, In
thls eampy example, Clara Bow
plays a feisty halM-breed who takes
Chlcago by storm. A bit hard to take,
but full of great moments, Including
what may be the movies® first scene
in a transvestite club. Clips from
Laure! and Hardy, W.C. Fields and
Lillian Glsh movies will also be
screened.

DETROIT FILM THEATRE, De-
troit Institute of Arts, 5200 Wood-
ward Ave., Detroit. Call 833-2323 for
informatlon. ($4)

“Roger and me” (USA — 1989), 7
p.m. only Jan. 11. Michael Moore'’s
controversial documentary abaut his
hometown of Flint, Mich., makes its
Detroit premlere at the DFT before
openlng statewide the next day. The
director will answer audience ques-
tlons after the screentng.

“My Left Foot” (Ireland — 1989),
Jan. 12-21 (call for show times), Dan-
lel Day-Lewis stars as a crippled

VIDEO VIEWING

a true story.

HENRY FORD CENTENNIAL
LIBRARY, 13671 Michigan Ave.,
Dearborn. Call 943-2330 for informa-
tion. (Free)

“The Flying Deuces* (USA -
1939), 7 p.m. Jan, 8. Above average
Laurel and Hardy vehicle finds the
boys joining the French Foreign Le-
gion.

LIVONIA MALL CINEMA, 29415
Seven Mile, Livonla. Call 476-1166
{or informatlon. (Free)

“The Traln" (USA - 1965), 10 a.m.
Jan. 9. John Frankenhelmer directed
this action packed account of WWII
French Resistance troops trying to
sabotage a trainload of French art
treasures en route to Germany. As
part of the mall's month-Jong tribute
to Burt Lancaster.

MICHIGAN THEATRE, 603 E.
Liberty, Ann Arbor. Call 668-8397
for information. {$4 genera), $3.25
students and scniors)

“The Rainbow" (Britain -- 1989),
9:45 p.m. Jan. 8-11. Ken Russel) di-
rected this emotlonal tale about a

young woman (Samml Davis) who
opens up sexually and intellectually
in Victorlan England. Based on a
D.H. Lawrence novel — a prequel to
1970s" “Women in Love.”

“West Side Story” (USA - 1961), 7
p.m. Jan, 9-13. The muslcal version
of "Romco and Juliet, the hit
Broadway muslea) by Leonard Bern.
steln made a decent transition to
film. Natalic Wood is beautlful but
thoraughly unconvincing as Maria.
Richard Beymer too clean cut as
Tony. The direction {by Robert Wise)
is taut, however, and you can’t help
but be taken in by the still-relevant
story. Part of a month-long introduc-
tion to the theater's new 70mm pro-
Jection and sound equipment.

“sex, lies and videotape" (USA —
1989), 10 p.m. Jan. 12 and 9:45 p.m.
Jan. 12. Last year's surprise hit at
Cannes is a well-written (though per-
haps overrated) look at late 'B0s ro-
mantic confusion

REDFORD THEATRE, 17360
Lasher, Detrait. Call 537.2560 for In-
formation. ($2)

“Gone with the Wind" (USA —
1939), 7 pm. Jan, 12-13. Scarlett’s
dress never looked redder, Tara's
grounds never greener than in thls
enhanced color print.

By Dan Greonborg
special writer

‘There’s no excuse for an accom-
plished fllmmaker like Stone atlow-
Ing such structural defects nar did he
cxhiblt restralnt In his camera work,
The extenslve use of facial ¢lose-ups
works well in establishing the irei-
tating realism that is so important to
the film's Intent. But that tends to
annoy more than it should aiter a
while, .

Much worse, rapid panning of the
camera as images swing wildly to
project the terrer of combat and the
disruption of a sou! sinking into hell
is greatly overdone. It works, but
enly up to a paint. Then, unlike faclal
closcups, it's not disturhing intensity,
it's just distracting.

pite these complaints, “Born
on the Fourth of July” ought to be
requlred viewing, We can learn from
our mistakes. It may not be conven-
tional entertainment, but it certalnly
is an Important soclal document.

A great deal of disgusting detall
has been offered by the distributors
on behalf of “Leatberface: Texas
Chbainsaw } IIL" They seem

A+( Topmarks - sure to please

A | Closebehind- excellent

A- | Stltin running for top honors
B+| Prelty good stuff, not perect
B | Good

B- | Good but notable deficiencies
C+| Justacutsbove average

C | Mediocre

C- | Notso hatand sfipping fast
D+ | The very best of the poor stutf
D ) Poor

D- | ftdoesntgetmuch worse

F | Truly awdul

Z | Resarved for the colossally bad
7 | n

to think that violence, pain and suf-
ln:rlng is clever, even great fllmmak-
ng.

However much money these films
may make, the producers are wrong.

'WE LIVE in very brutal, turbulent
times and such films reflect the cul-
ture that produces them. But the me-
dla tends to exaggerate to attract at-
tentlon, thereby escalating the sav-
agery that characterizes our
century.

Anything for a buck is the real mo-
tivation for all this drivel promoting
“Chalnsaw IIL” The film originally
was scheduled for release last fall
but its X rating caused a delay while
It was recut to galn an R.

That ought to tell you something.
When it opens on Jan, 12 don't sup-
port corruption and vielence; vole
“no” at the box offlce.

STILL PLAYING:
“All Dogs Go To Heaves” (B+) (G)

—

A mafor video presentation, “The
Women of Hrewster Place” {1988,
color, 180 minutes), arrives on the
video racks Thursday, Jan. 11. It's
avallable in VHS and Beta with a
suggested retall of $BO, so look for
thls “spectal two video pack" on the
rental counters.

As a teleplay it's unrated, but I'd
give it a soft R, By today'’s stand-
ards, however, it's probably PG-13.

Oprah Winfrey — before the dlet
- stars as Mattie Michael, a proud
woman whose¢ courage, splrit and
will to live continually buoy her
above the many misfortunes which
befall her, As such, she's intended as
a metaphor for black experience in
America and as a testimontal to the
human splrit.

Despite cruel and unnatural obsta-
¢les, black people In America contin-
ue to strive and to succeed. Despite
the odds, at least some blacks get
thelr share of the Amerlcan dream.
In every time and in all places, there
are people who rise abave grief and
adversity, No matter what thefr sta-
tus, those who endure and survive
are the heroes.

Or, in thls case, the heroines, six
“Women of Brewster Place” — a
dead-cnd slum section of town —
whose llves revolve around Mattle
Michacls.

The first third of this teleplay by
Karen Hall Is based on Gloria Nay-
lor’s novel and detalls how middie-
aged Mattle came to live on Brew-
ster Place. She had grown up on her
{father’s southern farm. He was o
prelty rigld guy who thought he was
prolecting hils daughter when, In re-
ality, he was repressing her.

MATTIE LEAVES home when she
becomes pregnant and spends many
years llving with her son, Basil, and
a kindly lady, Mrs. Turner, whose
granddaughter, Cefl (Lynn Whit.
fletd), later turns up llving In the
same bullding on Brewster Place,

The credits are 30 it's

The cast of “The Women of Brewster Place
Winfrey, Lynn Whittield, Lonette McKee, Robin Givans, Paula

> &t
includes Oprah

Kelliey, Phyllls Yvonne Stickney and Jackee.

characters, although not central to
Mattie's life, is Brewster Place's
busy-bedy, Miss Sophie, and flgures
significantly In the action,

Lorralne (Lonette McKec) lives
across the way wilth her glrifelend,
played by Pauln Kelly. Their unnatu.
ral relationship Is, of course, upsct-
ting and disruptive, particularly to
Miss Sophie. Although her hairplece
Ln;odk{ubponnnl, ber caricature of an

not pessible to indentlly all the ac-
tors and actresses. One of those

gosslp is not.
The other “Women of Brewster
Place” include Phyllts Yvonne Stick.

ney, playing the woman down the
hall with all the children with whom
she s unable to cope.

The actress Jackee i Elta May
Johnson, Mattle's feiend from down
home who turns up in a Caddy she

d" from her phil
boyfricnd,

Finally, there’s Meclanie Browne
{Robln Glvens), a nice girl from a
well-to-do middle-class famlly who
has taken the name zna and
moved to the slums of Brewater
Place to be “black™ and do good for

her people.

WHILE SHE has some small suc-
cess in organizing a tenants’ unlon,
as Spike Lee will tell you, it takes
more than good intentions to reverse
the course of urban decay.

Cicely Tyson is excellent in a
cameo as Melanie/Caswana's
mother from the suburbs. For her,
the real issuc is being a mother that
provides for her chitdren.

Many elements of modern Ameri-
can black communities are repre-
sented in this teleplay although some *
much more so than others, Conspicu-
ous by its absence is the radical ele-
ment and it points of view.

In many ways “The Women of
Brewster Place™ resembles the so-
clo-cconomic moraltity plays of the
"30s, medla intent on a message of
love and social equality for all. Al-
though outdated and hellow, that's
appropriate since ouly lately have
black people beneflted fully from the
soctal concerns which developed ful-
Iy in the "30y. :

The teleplay Is cplsodic and while
those unlts fit together well, they
don't always flow smooathly, Eventu.
ally, all the refatlonshlps are clear,
but viewers need to work at it from
time to time.

ANOTHER negative, on the visual
slde, the production lacks the gritty
reallsm its subject demands. .

Desplte these problems and the -
lack of radical black vlewpolnts, this
is a touching and moving story about .-
people worth caring for. !

Mattie's valce-over statement syme +
theslzes the most Important view- .
point. “We learned that when we :
women came together there was a
;nm:!' Inside us we never felt be-.

fore, :

That's not so much a feminlst -
statement s a humanistic one. Peo-
ple have the ability to work together
to ereate social units that are great- -
er than (he sum of their party — now +
that's something — and that some- .-
thing comblned with excellent pere -
formees make “The Women of »
Brewster Street” well worth your ;*
three hours,




