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slaff writer

Ken Haas wildly swings his blond
mane out from hls eyes and kick
slarts his gultar. Terry Bradley
drums atong, stripped down to a pair
of cutoff sweats and bassist Jason
Bowes wears his graylng white
Doughboys T-shirt like a trophy.

Let it not be said the Culture Ban-
dits lack style,

It's kind of hard to imagine these
three musiclans once walking down
the regimented halls of Catholic
Central High School, but they did. Al
three graduated from the all-boys
school n Redford In 1987.

“We were kind of misflts there,”
said Haas, who Is from Livenla. “Be-
sides ourselves, we didn’t have many
Irlends,”

This_amlable trio, no fricnds?
Naw. These guys are just misundee-
stood youth.

Haas sald he was nearly kicked
out for his long hair and Bradley had
10 sweep the parking lot because he
"oppressed™ another student.

*“We took some guy with a broken
teg and picked hlm up by his clbows.
We started (o take hlm down to the
end of the hail so we could take him
outslde,” said Bradley, who shakes
hls head,

“They take a ¢im vlew of humor
there,” Bowes added.

They might have the same view
for metal pop bands, who are influ-
enced by such unlikely musle heroes
as the Doughboys, All and Big Drill
Car. Nonetheless, the three decided
to glve It a shot by auditloning for
the school's “Battle of the Bands"
competltion.

They didn't make the cut, further
fueling thelr ambition to become a
raucous rock outflt.

A LITTLE Culture history is in or-
der,
First, befare becoming the Culture
Bandits, the group was a feursome
with a lead singer and was known as
the Basements.

Alter a few glgs together, mem-
bers went thelr scparate academle
ways, Bowes went to Western Michi-
gan Unlversity, while Haas went to
Qakland Community College and
Bradley attended Henry Ford Com-
munity College.

A year In Kalamazoo was enough
for Bowes (who without hls glasses Is
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A bit of culture
Bandits are long on music a

Guitarist Ken Haas, drummer Terry Bradley mented halis of Catholic Central High Schoot

and bassist Jason Bowes have shed the regi-

a deadringer for the Dead Milkmen's
Dave Blood). The rehels banded 1o+
gether again, this time as the Cul-
ture Bandits.

The group performs regularly at
Blondie's in Detroit. often sand-
wiched between the heavy metal
acts.

The Culture Bandits also can be
found at other venues as Paycheck's
Lounge In Hamtramck and Club
Heidclberg in Ann Arbor. On (his
might, the Bandits have rolled Into
the Heidelberg, opening up for the
Generals.

The audience is small, but enthusl-
astle. Haas seems to be on flrst-
name basis with most of them. Much
ta their delight, he leaps into the air
while driving out some gutteral gui-
tar twang.

Among the originals are a few add

covers from Rosanne Cash and alike.
The declbel level doesn't relent until
the very last song when Haas per-
forms a reggaified cover of Dirc
Strait’s “Once Upon a Time tn the
West.”

If anything, the band might be
tavded for tightness. That, agaln, can
be attrlbuted to f{riendshlp. One
dousr: t do without the other,

BEFORE THE band goes on,
Bradley joins his two bandmates at a
table. He promptly tells Haas he
owes for some film he Jjust bought.
Haas reminds he just pald the phone
bill, so they're cven Steven.

"We divide the costs on every-
thing," Haas said. That way of oper-
atlon applies to other band functlons,
such as songwrlting and material se-
lectlan. The trio has been visiting
White Rose Studios In Ann Arbor,

1o become the rock group Culture Bandits,

putting together a demo tape,

Like many bands, they've come
along way in a shert time. Haas re-
calls, with a Jaugh, recently listening
to soree tapes the Culture Bandits
record=d in their uncultured days.
All three admit the band was too
toud and too fast for Its own good.

Not any more, though, as the Cul-
ture Bandits come (o grips with the
musie they've play aut of rebellion,
At any rate, seriousness is not a high
order.

"If something happens we're pre-
pared to drop everything and let it
happen,” Haas said. “If not, we have
lives to fall back on.”

The Culture Bandits will per-
Jorm atong with Colorful Trauma
and New Godz on Sunday, Feb. 11,
«t Blondie's in Detroit. For infor-
mation, call 5358108,

TREMOR REVUE — Paycheck’s Lounge, Hamtramck

Recently, far too many patrons
packed Paycheck's Hamiramek for
the second night of the annual Trem-
or Revue, a smorgasbord of arca
bands. As always, the format was
one of the best things about the

show.

With 10 bands on the bill, no band
performed for more than 20 min.
utes. This rendered the show's lesser
talents more bearable than they
might otherwise have been and
forced the better acts to present
their finest material.

As might have been expected, the
best performances came from two
bands which have recently released
thelr debut LPs, the Orange
Roughies and the Volebeats.

After four years on the local

REVIEWS

scene, the Roughies have ironed out
most of their undesirable kinks and
become the arca’s finest “art pop/
new music/prog rock” combo,

Guitarist Dave Feeny's technical
prowess plowed through hls many
effects boxes. Lead slnger/dancer
Roscy occasionally spouted alarm-
ing poetry, but he did so with im-
pressive verve and combined thls
with a startling array of dervish-llke
stage maneuvers.

The Roughies hit the stage with
more foree than the other bands and
packed a whole set’s worth of energy
into their four songs. N

The Volebeals, a  country/folk
combo that sounds for all the werld
like a Hank Williams hangover,
maintained the high standard set in

recent performances. Owlng to fid-
dle player Rebecca Kaplan's tempo-
rary hiatus, the band is performing
as a quintet. The reconflguration
emphasized the excellent guitar
pl;lyltr:g of Mark Niemenskl and Matt
mith,

On a bill fitted with more tradl-
tional rock bands, the Velcbeats
weie bound to stand out, but they
distingulshed themselves through in-
splred playing In addltion o their
uncommon sound.

While some bands were a few gigs
away from hitting their stride, or a
few past thelr prime, the Revue did
{eature pleasant surprises.

bootsy X and his Lovemasters
churnied out a satisfying and upbeat,

albeit uarepentantly “new wave”
set. Colorivl Trauma, a stripped-
down trio, plaved a promlsing set of
straight-ahead eock wlith oceaslonal
“new musie™ nods.

Bass player Chrls Glrard gave ex-
cellent performances s part of a
quasi-industrial due and as a mem-
ber of Cinecyde. In both settings, he
maraged to pull the bass from fts
traditlonal background rele without
becomlng too flashy or overbearing.

Tremor's “Whitman's Sampler™
approach to local musle is.becoming
an institution and deservedly so, The
bands got on and off stage qulekly,
played hard, and undoubtedly won a
few new fans.

~—John Logie

IN CONCERT

® BigFun
Big Fun will perform on Monday, Feb.

5, a1 the Blind Pig, 208 S. First S, Ann

Arbor. For information, call 996-8555.

® Opossums

Opossums will petform on Tuesday,
Feb. 6, at the Blind Pig, 208 S. First St.,
Ann Atbar. For informalion, call 996:
8555,

#® Innocence Mlssion

Innocence Mlsion will perform with
guests, Peler Himmelman, on Wednes:
day Feb. 7, at the Blind Pig, 208 S. First,
A Arbor. For information. call 996-
Bush.

® Plastic Onlki Band

Plastic Oniki Band will perform
Wednesday, Feb. 7, a1 Club Heidelberg,
214 N. Main, Ann Arbor. For tnformation,
call 663-7758.

® Generatora

The Generators wili perform on
Wednesday, Feb. 7, at Key West, 24230
W, Six Mile. Detroll. For information,
«cal} $92.0090.

® Knaves

The Knaves will perform on Thursday,
Feb. 3, at the Blind Pig. 208 5. First, Ann
Arbor. For information, cal) 996-8555.

® Expass

Expose will perform on Thursday, Feb.
8, at Clubland in Detroit. Advance tickets
are on sale a1 all TicketMaster outlets.
To charge tickets, call 6456866,

@ Roomtul ol Bluse

Roomtul of Biues will perform on
Thursday, Feb. 8, at Rick's American
Cafe, 611 Church Sl., Ann Arbor. Tickets
are 38 in advance. For Information, call
%9-MUSIC.

© Voodoo Hipplos

Voodoo Hipples will perform on Thurs.
day, Feb. 8, at Red Carpet, 16423 E. War-
1¢n, Detroit. For information, call 881-
3280.

@ The Avenus

The Avenue will perform on Thursday,
Feb. 8, at Club Heildelberg, 215 N, Main,
Ann Arbor. For information, call €63-
7358,

® The Suspacte

The Suspects will perform on Thursday
1hrough Saturday, Feb. 8-10, at Key West,
24230 W, Six Mile, Detroit. For informa-
tion, call 592-0090.

® Bootsy X
Bootsy X and the Lovemasters will
perform on Friday. Febd. %, at the Blind

Pig, 208 S. First St., Ann Arbor, For [n- -«
formation, call 936-8555, -
® Allison's Ghost

Allisun’s  Ghost  will perform  with
guests, May One Group, Friday, Feb. 9, at =
the Hamtramek f*ub, 2048 Caniif, off I-
74. For Informatiun, call 365-9760.

® Static Alphabet

Statie Alphabel witl open for the Upos.
sums Friday, Feb. 9, at Club Heidelberg,
215 N. Main, Ann Arbor. For information,
call 6637758,

® Rod C

Red C will perform on Friday and Sat-
urday, Feb. 9-10, at Jameson's, 1812 .
Main, near 12 Mile. Royat Ouk. For inlor.
mition, cal1 547-6470.

® Straight Ahead

Siraight Ahead will perform Friday
and Saturday. Feb 9-10, at the Bird of
Paradise, 207 S. Ashlcy, Ann Arbor. For
nformalion, call 662-8310.

® JD.Lamb

J.D. Lamb will purform on Saturday.
Feb. 10, at Gnil's Crill, 49 N, Saginaw,
Pontiac, For information, cul} 334.5292.

® The Few

The Few will perform with guests.
Inga & the Enablers, on Salurday, Feb
19, at Hlamtramck Pub, 2048 Canitf, off I-
74. For information, call 365-9760.

® Lave Ball

North Cass Communily Union will
preseat its annual benefit tor nelghbor.
hood soup kilchens, “Love Ball 1990,” at
8 p.m. Saturday, Feb. 19, a1 5t. Dominic's
Church Auditorium, 1419 Warren. Spank.
ing Bozo and the Layabouts will perform
along with Eden Winter, vocalist and dul-
cimer player; Dennis Pruss, singer and
guitarist; and Robertu Warren & Per-
formance, poetry and music. Admission
is $4. For information, call 8318008,

@ Frank Alllson

Frank Allison and the Odd Sox will per-
lTorm Saturday, Feb. 30, at Club Heldel-
berg, 218 N. Main, Ann Arbor. For infor.
mation, call 663-7758.

® Jeanns and the Greams
Jeanne and the Dreams will perform
on Saturday, Feb. 10, at the Blind Pig;,
208 S, First, Ann Arbor. For informauon,
call 996-8555.
@ Tom Patty .
Tom Petty and the Heartbreakers will -
perform B p.m. Sunday, Feb. 11, at the
Palace of Auburn Hills. Tickets are $20.
For Information, call 377-0100.

-

mation, call §45-6666,

COLLEGE

Sugarcubes will perform their brand
Friday, March 2, at the Latin Quarier in Detroit. For ticket infor-

of Icelandic new music

LOCAL

Here are the top 10 singles receiving
airplay on WOUX-AM, campus statlon of
Qakland University In Rochester.

1. "Burning Inslde,” Mlatstry.
2.*Qu]la Board Oujia Board,” Morrissey.
3. “Blues Before and After," Smithe

creeas.
4. “Should God Forget.” Psychedellc
Furs,

5. “Blue Savannah," Erasare,
&“l‘m Many Colors," Red Lorry Yellow

rry.
7.Yebo," Art of Notse.
8. "Between Planets,” Jeses and Mary

lo.
2. “Blrdhouse on Your Soul,” They Might
De Giaats.

10, “Satyagraha,” Seven Seconds.

Here are 10 song~ (no particular order)
receiving air play on “Detroit Music
Scene.” which is hosted by Scott Camp-
bell_and heard 4.5 pm. Sundays on
WDTR-FM 90,9 (repeated 5:30-6:30 p.m.
Tuesdays).

1. "With Abandon,” Dark Tueatre
2.“Could It Be You,” See Dick Run.
3.“Be Like You,” The Gear,

4. “Taking Control,” Standlog Pavement,
5. “Stap Killing Me,” Imitation Life.
6.“See Me Now,” Lost Patrol.

7. “Marriage On iz Mind," Walk tke
Dogena,
8. “This Traln Is Running . . . Ickabod
Stowe,

9. “Take My Heart Away,” EFX,

10. “Chan Chan,” Nemesls,

DESERT WIND
— Ofra Haza

As “world music” gains populari-
ty, more artlsts are experimenting
with mixing various styles of muslc.
Quirky popster David Byme went
Brazilian and Paul Simon gave his
stacking career a mojor boost when
he found the African sound.

Perhaps the strangest combina-
tlon yct can be found on Ofra Haza's
second album, “Desert Wind. This al-
bum contains a truly blzarre mix of
Middle Eastern traditional muslc
and Western dance musle,

Haza sings about such atypleal
dance musle subjects as deserts, the
Jewlsh/Palestinfan  sltuation and
slavery, She Incorporates lyries In
English with the anclent Avamlc tan-
guage and chanting choruses like,
“Hoo bak oaa eyoo nl hoo bak." Now,
erm;lne this set to a pulsing disco

at,

‘Two of the songs on the album,
“Taw Shi" and “Fatamorgan {(Mi.
rage)" were produced by Thomas
Dolby. His typical mechanlcal sound,
popularized in the 1980s' new wave
hit “She Blinded Me With Sclence” is
obvlous as Is his love of programmed
drum scquences and  syntheslzed
sounds,

Whether or not you'll llke the
dance tracks on this album depends
on your opinlon of dance music In
general. If you listen to Madonna

and frequent Clubland, you'll like
them - it's techno-pop with a twlst.

1i you don't care for dance music,
you won't be very fond of Middle
Eastern dance music either.

Haza is at her best on songs where
she gets rid of the driving back beat
and focuses on a more tradltional
sound. The best of these Is the beau-
tiful song, “Slave Dream.” In the
liner notes, Haza writes that the
song was Insplred by a visit to a
senport in Bahla, Salvador where
ships of the slave trade from Africa
used to anchor,

She writes, “In my imagination I
heard the screaming voices of people
turned to slaves by other people. 1
heard It through anclent walls”
Haza slngs the words, “Wen ¢ za
maan/El hi/T want to fly” In'a pas.
slonate voice filled with yearning.

Even If you don't understand all
the words on “Desert Wind," you'll
understand the meaning. Kaza sings
wlith an honesty and Intensity that
transcends language barriers.

~ Jill Hamilton

WOKE UP THIS
MORNING

— Passion Fodder

This record 1 so horrible, it leaves
the listener numb and disoriented. It
Is impossible to understand how a
declsion was made to record this
material and this band for posterity.
Passion Fodder is not Just an lrrl-
tant, it is a powerful argument
against Western civilization.

The band is made up of men with
names ke Pascal, Benedicte and
Jean-Yves, which suggesis that the
record springs from the same Gallie
preiension that produced Jean-Luc
Godard. Tn fact, the record is In
some scnses quite similar to Go-
dard's “Hail Mary.”

It annaunces itself as art grap-
pling with the great issues of the
times while simultancousty forward-
Ing appeals to people's baser in-
stincts. The results is a product that
Is too pretentious to develop sleaze
appeal and loo degraded to be mls-
taken for art.

But this Is a mole hil), not & moun-
tain, One need onty listen to the faux
U2 gultars, or the plodding
work, or the snickering percussion,
or the smarmy wobbles of the lead
singer, or the lyrics, to be sure that
this ks tripe. And those last two ele-
ments constitute a stunning indict-
ment.

No vocallst deserves to be com-
pared to Passion Fodder's lead sing-

er, but In the Interest of greater un.
derstanding, Stan Ridgway will be
victimized. Fodder's lcad singer
sounds a bit llke the former Wall of
Voodoo frontman, but he

none of Ridgway's humoar, none of
Ridgway's twitchy spookiness.

And the lyrlcs conslst of name-
dropping, over-the-counter dada and
cautlously twisted rellgious image-
ry. That might be too harsh, Maybe
there arc people out there waiting
for a partlally educated scam-artist
to croon, “I'd sell my soul to God, if
they'd give yours back to you/chop
the head off my dog, if that's what 1
had to do/I'd go out and campaign
for more acld raln . . . I'd swear off
champagne, trout fishiog and co-
caine/if 1t would help make you
sane, make you whote."”

Now Lhal's love — making Fido
partial to make your lover whole.
Later in the song he says he'll knife &
kitten for his true love, Makes one
nostalgle for the old cherry that had
no stone, docsa't It?

— John Logie

HUMAN SOUL
— Graham Parker

Graham Parker emerged with the
1876 explosion of new faces, al-
though be was already a favorite on
the London club and pub rock scene,

He was quickly acclaimed as a
major protagonist of the “angry,
cynical young man” syndrome on the
release of his first LP “Howllng
Wind,"” with hls experienced and sol-
id backing band, “The Rumour,”
featuring Brinsley Schwarz on gul-
tar.

After the release of their second
LP “Heat Treatment," there fol-
lowed a downtum in eritical and
commerelal reactions.

It wasn't until 1979 and the re-

more conventional structure of
songs dealing with personal relation-
ships, love (“When the world's asleep
and there’s no one in your arms,
raindrops hit the window like distant
alarms, you don't have to worty, hey
glrl, don't you ery, my love beats ad-
verslty baby, eats it alive™), and self
doubt (“Big Man on Paper”).

‘The wm‘l side has one song
flowing Into) another and dealing
with more soclal lssues such as

lease of the

Out Sparks” that Parker and The.

Rumour were once agaln revered.

Since then Parker has coasted
along as & popular cult figure, al.
ways known for writing solld, emo-
tional and meaningful songs,

Thls is Parker's third LP for RCA
and, once again, he is jolned by the
wonderful Brinsley Schwarz on gui-
tar and production duljes, ’

He is also ably assisted by Steve
Nieve and Pete Thomas {rom Elvis
Costello’s Attractions,

“Haman Soul” Ls split into two dls-
tinet halves: The “real side” has a

Al 1 politics, drugs
and commercialism.

Musically, Parker remalns the ag-
gressive, soulful cynic ho always

was, .
With liberal use of brass, key.
boards and Schwarz's sublle gultar
he presents an album of songs on a
par with his releases in the *70s.
Songs not to be missed are the ¢le-
Ky 1o self doubt, “Blg Man on Pa-
per;” the news headline style reflee-
tion of modern living, “Everything
Goes," and a comment on AIDS,

“Green Monkeys.” .
s — Cormac Wﬂ;ﬂ

T

ot

[l




