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Riki Schaft

busi d "

', West

L1 , her
interest in dolls as an obsession. She is helping wilh the Great

Great

Doll Auction, a benetit far the Children’s Museum Friends.

oll Auction benefits

from her special interest

By Frank Angolo
special writer

For most people, the word toy comes to mind
when they think or speak of dolts. Bt for Riki
Schaffer that ward conjures thoughts of a Picasso,
a Monet and other beautiful works of art.

Hundreds of other adults who have made col-
lectlng dolls vne of America’s most important
pastimes would agree with Schatfer, the Detralt
area’s agent for some of the finest doll artists in
the world,

At this moment this intense, dedicated woman
is doing what she can to help with the Great Doll
Auction, a benefit for the CHhildren's Muscum
Friends that is scheduled for Vatentine’s Day at
the Roostertail from 6- p.m. She is contributing
several dolls to be auctioned to raise funds for the
Friends' program of supporting the Detrait Public
School System's Children’s Museum.

Schaffer grew up in Detrolt {she was graduated
from Henry Ford High Scheel) and she recalls
that as a child she was likely to pull the hair from
her dolls” hieads. No longer. Teday she cherlshes

Auction details

The Great Doll Auction, 6-9 p.m. Valentines
Day at the Roostertall will include entertain.
ment, food and a Yive and sllent auction which,
bestdes more than 70 dolls, will have avallable
patrs of Northwest Airlines tickets for non-stop
trips to Hawalf, Alaska and Europe, a Lloncl
train, a vacatlon package for the Grand Trav-
erse Rerort and scores of other interesting.
Tickets are $60 per person, For information, call

494-1223 10 a.m. to 3 p.m. Monday-Friday.

the onc-of-a-kind dells she sells at her West
Bloom{icld Chocolatissmo shop In the Boardwalk
Plaza on Orchard Lake Road south of Maple.

“I'm an emotional person. even in the way [ run
my business,” said Schaffer whe began selling
dolls to help pay the rent for her business of sell-
Ing chocolates and is now selllng chocolates to
help her expand the business of selling dolls.

SCHAFFER, WHOSE CASCADING hair frames

a face that might well have been sculpted by one
of the artists she so admires. became a buslness
waoman 11 years ago.

"I can always remember the day I opened my
first chocolate shop, Dec. 8, 1478, in the Somers
Mall beeause it was just a week after my son was
born,” she explained. 1 wanted 10 take advantage
of the Christmas buslness.”

Schaffer had tried a career as a social worker
after gradvating from Oakland University in
1971,

1 couldn't handle that,” she sald. *I wound up
erying when I get home after a day of trying to
help people with their problems.” She tried an ad
agency, thought bricfly of becoming a lawyer,
then got the idea of a chocolate boutique during a
Arip to Belglum,

“I was Impressed with the scores of little shops
I saw there,” she said. “1 was scared to death and
really didn't know what 1 was dolng when § decid-
«ed to open my Chocolatissmo shop. In fact, it took
some pushing to convince the Somerset Mali peo-
ple to lease me space.”

Col

By Corinno Absail
staff writer

Literary collaborators Hugh Cu-
lik and Ray Buck have created a
third person, Charles H. Buck, who
they readily agree “writes better
than either of us.”

‘Their first paperback, a medical
thriller called “The Master Cure,”
Berkley Publishing Group, came
out last fal), They are about to sign
a contract with Berkley for their
second medleal thrlller, and thelr
third s In the plotting stage.

Culik and Buck, both East Slders,
will share the secrets of their suc-
cessful coaboration at 8 pam.
Monday in Cranbrook House Li-
brary, 350 Lone Pine, Bloomficld
Hills. The program, “The Two-
Headed Author,” is sponsored by
Cranbrook Writers’ Gulld.

THEIR WIVES were [riends and
co-workers before the two ever
met. When the men were at a party
and discovered they were both
writing a book, each was a bit wary
at first. After all, thelr back-
grounds were vastly different.

Culik Is a professor of English at
the University of Detroit. He has
published scholarly material on lit-
crature, particularly focused on
Samuel Beckett, He [s also an avid
decer hunter, and has run a lumber-
ing operation and taught high
school.

Buck, on the other hand, is a
medical doctor and psychiatrist,
He Is medical director of the Psy.
cniatrle Center of Mlchigan Hospi-
tal In New Baltiinore.

“WE FIGURED [t might be In-
teresting (to collaborate),” Buck
said. “Hugh wrltes images that are
beautiful. I write dtalogue and plot,
I write for a concise book.”

“I write for a schlzophrenic audl-
ence . . . Each of us could write
semething the other couldn't and
what emerged Is that third veice
that writes better than cither of
us,” Cullk sald,

Tt doesn't take dong to grasp that
these two dynamle men, who both
have demanding careers aside
{rom writing books, are extremoly
well organlzed and committed to
wrlting together.

How they plot, write, rewrlte

laborators
found road
fo success

When they found an
agent, he wanted no
part of a book written
by collaboration, so
they didn't teil him at
first.

and finally scttle on the finished
version [s the subject of thelr pro-

gram.

WHAT 1IAS happened Is that
Charles H. Buck has become a per-
sona,

“As an ardent rationalist, it
amazes me (o see how we tune in
on the same wave length,” Buck,
the collaborator, sajd.

They alternate writing and edit-
ing chapters. Buck said he
amazed when he reads what Culik
wrote and finds the character act.
ing the same way and doing the
same thing as if he had written the
chapter.

When they found an agent, he
wanted no part of a book written
by cellaboration, so they dldn't tell
him until after “The Master Cure”
was accepted for publication.

“We told him later and he
refused to believe It, he said he
would be able to tell if two people
wrole it,” Buck said.

The agent didn't admit Buck had
any great part In the book until he
read the detalled, terror-flited op-
crating room scene in the next
book, Buck said,

“I DRAW on my psychlatric ex-
perience In dealing with drug ad-
dicts,” Buck said. “1 put all charac-
ters through a therough Freudlan
analysis, psychologically and psy-
chodynamically to make sure they
are aceurate,”

“We have all the data on them
you're ever want to know, even to
what’s written on their tombstone,”
Cullk said. "We don’t use all of It,
but we know everything about
these people,”

In addition to thelr goal of put-
ting together a “page turner,” Buck
and Culik are Intent upon deallng
with current Issues such as AIDS,
gays and raclal prejudice, as well
as philosophlcal and ethleal ones
wlithout belng preachy.

Calman Shemi’s art reveals the wonder

By Corlnno Abail
stafl weitor

Israeli actist Calman Shemi has
refined his soft palntings to such an
extent that it's difflcult to tell 10 to
15 feet away whether they are done
with fibers, paint on paper or paim
on canvas,

He has all three kinds, plus seulp-
ture and several lithographs, in his
show at Danielle Peleg Gallery of
West Bloom!leld through February,

‘The fiber palntings, which he de-
signs and has fabricated through
processes he perlected himselt, have
layers, veils of color, Incredibly soft
edges of color and a look of resili-
ence and permancnce that is quite
amazing. They are made color
strand by color strand In a compli-
cated process that takes place at
Kibbutz Carmia in Isracl.

SHEMI IS masterful with color.
He has an casygolng manner and an
Infectlous love of Jife, and his paint-
Ings, In whatever medlum, convey
those qualitles. They are all joyous
statements of the beauty of color
and life. Hls painted atumlinum

estal-size sculptures arc closely
related to hls paintings and convey
the same feellngs.

“Basic to my work Is the natural,
organte world," he sald. “My work
relates to noture rather than tech-
nolegy.”

Look at his works in the gollery
for a while, and tmages will begin to
work (helr way out of many that at
first appearcd lo be colorful ab-
stracts — a landscape, a sailboat on
alake, a grove of trees, dlstant hills,
While he and his wife and thelr two
children now live in Jerusalem, he
spent 20 years on a kibbutz and Hked
It

SHEMI WAS born In Argentina in
1938, He made up his mind very car-
1y Inlife to be an artlst.

When he was 12, he found out that

Calman Shemi's acrylic on canvas, “Bodles in Formation,” il-
lustrates an approach he has used with great success several

times In the exhlbition.

he could take the bus and enroll in a
school far sculpters, he said. When
he asked his father for bus farc and
told him what it was for, “My father
told me Jews aren't sculptors, you
can’t make a living as a sculptor, o
doctor, bea lawyer., . . "

But the young boy was determined
and when he emigrated to Israel, he
studied with German/Israell sculp.
tor Rudi Lehman,

As he was developlng his style ag
an ariist, he also developed as a phl-
losopher, not In the formal sense, but
as a way of llfe. He docsn't belleve,
for instance, that a bad person con
be a wonderful artiat.

“MY COLORATION, perhaps, Is
from the light in Isracl,” he sald,
hesltantly,

But “I don't belleve in environ-
ment,” he satd. “I am going to New
York (Soho dlstrict) for two months

thls summer. I want to try to work in
the Unlted States. Jerusalem is far
away [rom the center of activity

“It's very important not to stay in
the same place all the time. If you
love today like you loved yesterday,
it would be very boring, It's the
srlnmu wlth art if you stay In the same

ace.”

He liked Van Gogh's paintings and
the “intensity of coloratlon,” he said.
He compared the red he uses to that
of German-born, American artist
Hans Hofmann,

“MY RED Is Latln red — my red
is from Spaln. Holmann's red is
much more disciplined, it's Europes
an. My red is from blood, Hotmann's
red I8 from the carpets of a room. He
painted from Inside, I palnt from
outside (he house — open — aponta-
neous,

N I

of color

“Sand Dune," acryllc on canvas by Calman
Shemi, depicts the excitement of natura!

forces which {s an important element in almost
all ot his work.

Staff photos by Jerry Zolynsky

“In time 1 discover new materials,
new colors. Before I never used plnk
~— It was too feminine, I didn't like
It. Then one day I declded plnk was a
very nice color,”

He circled around the gallery, and .

A

potnted to the places in many paint.
Ings where he had integrated plnk
Into his palette.

He turned, and with a blt of a
smile, said, “You notice, I don't use

any dl_:_rk green . . . maybe some day
" 'Danlelte Peleg Gallery s in Cross-.
winds Mall, at the corner of Orchard
Lake and Lone Pine, Sulte 103, West:
Bloomfleld, .



