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By Jill Hamilton
speclal writer

“Sculptures By Duane Hanson" is the perfect
cure for “artphobia,” the fear of boring, preten-
tious ur just plaln confusing art extibits, Hanson,
a Cranbrook graduale, creates arrestingly life-
Iike sculptures of ordinary people. The result Is
n{vcllng‘ eerie, and, dare we say it, o heck of a lot
of fun.

As museum worker Helga Slner puts it, “itisa
fun exhibil. It's not the serious, highbrow kind of
art where you Jook at |t thinking ‘what is this’
then look for the title and It Is called ‘Untitlcd.’
1t’s very accesslble — people really enjoy it.”

It’s true, Hanson's hyper-realistic sculptures of
everyday people — construction workers, obese
American tourists and otbier working class types
- attract an enthustastic crowd.

Gone s the hushed, reverent atmosphere of
many exhiblts. Instead, Hanson's satirleal, some-
times playful work invites people to react. Talk-
ing, polnting and laughing are encouraged. One
graup of older wamen gathered around “Cow-
boy™ (1989) were overheard exclaiming com-
ments lke, “He looks so real” and “Look at those
veins in his armt”,

HANSON'S WORK inspires a wonderful sort
of voycurlsm, one where social niceties arc
stripped away and the audicnce is welcome lo
stare (o thelr hearts’ content at the sculptures of
the cerily ordinary people, “Self Portralt with
Model," a sculpture of Hanson sitting at a kltch-
en table with a large woman In a frumpy, blue-
checked dress {3 a people-watchers delight.
Viewers are allowed to break societal conven-

Hansomn’s peoplie —
realism at its best

tions by peering Into the woman's handbag or
looklng over her shoulder to examine ber reading
materlal {ironleally, an article titled “"Relax and
Be Fit").

Recause Hansen’s sculptures Jook so realistic,
the line between the art and the people viewing
the art often becomes blurred. In other words,
make sure something hasn't meved before star-
ing at it because kit may very well be a real per-
son.

This is especlally true with “Commuter”
(1983), a sculpture of 3 man dressed in a sult,
reading a magazine and teaning agalnst the wall,
Is he one of the statues In the exhibit or onc of
the other muscum visltors? Be careful, the dif-
ference between the two isn't always obvious.
“Commuter” is so life-like that it is almost un-
comfortably cmbarrassing to look at. It scems as
though he might, at any moment, lift up his head
and say “Please stop staring at me.”

Other highlights include: “Traveler™ (1987), a
sculpture of an exhausted traveler sacked out on
the foor, his Hawailan shirt unbuttoned to reveal
a beer-belly reddencd by the beginnings of a sun-
burn; “Cleaning Lady,” a dignificd portrayal of a
mald named Queente; and “Child with Puzzle”
{1978} and “Cheerleader” (1968}, companicn plec-
es Lhat pay a loving tribute to Hanson’s daughter
at two stages of her life.

The exhiblt continues through April 1, 500
Lone Pine, Bloomfield Hills, Regular museum
hours are 1-5 p.an. Tuesday-Sunday. Speclal
hours for the Hanson show are 11 a.m. to 8 p.m.
Thursday, Movles about Hanson and hls work arc
belng shown at 1:30 p.m, Saturday and Sunday tn
the deSalle Auditorium, They are free with mu-
seum admisslon.
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1st novel set

in rural

“The Rattlesnake Master” by
Beaufort Cranford (239) pp., Bal-
lantine, $8.95)

N MY oplnion, any novel that

south

In fact, so strong and
sure is Cranford'’s

begins wlith sittlng

on a tombstone while eating a

peanut butter-and-jelly sand-
wich is a promising novel.

QOpen the payes ol Beaufort Cran-
ford’s novel and you'll find yoursetf
way down among the kudzu vines
and pickerelweed of rural Georgla,
where the buckeye butterflies hold
forth alongside rattlesnakes and the
sweet-sad call of the mourning dove
Is heard in the land.

Here, In the non-such town of Ala-
chua, and the nowherc mythical
county of Talmadge, you'll mect
black folks and white folks, You'll
come across some goad ol’ boys and
some very bad guys. You'll learn
that there’s good coffce at the Og-
geechee Grille, cold beer at the Red
Hot Saloon, homemade whiskey over
at Harold Buckmlnister's place, and
annual Whoppermelon contest, and
some pretty good lishing down
around Hard Labor Creck, if you're
willing to put up with a number of
determined mosqultoes and a spec-
Xled leech or two.

It seems an ordinary, rather
drowsy lttle place, and then one
day, a bag of sllver dollars turns up,
and a dramatic tale begins to unfold,
revealing that atl Is not as It ap-

ars, le 10 une

ev ion of this piece
— its language, its
flora and fauna, its
food, its weather, even
its scent — that the
setting becomes a kind
of character at the very
heart of this story.

‘Thomas Tryon's “Harvest Home," in
that strange things are happening
beneath a rather mundane surface in
both tales, But the resemblance is
only superflcia), for Cranford's novel
is not ultimately a tale of horror, as
is Tryon'’s, and Its settlng Is most
definltely not New England, but the
American South.

In fact, so strong and sure is Crah-
ford's evocation of this plece — its
language, Its flora and fauna, its
food, Its weather, even its scent —
that the sctting becomes a kind of
character at the very heart of this
story, Truth to tell, its characters
are never so “fleshed-out” or as viv-
id as is thelr environment.

Two bones to pick before I go:
While Cranford — who grew up in
the South — most definitely

pears.

derstand Is afoot in Talmadge Coun-
ty, as a matier of fact. It may be
mumbe-jumbo, It may be magic. It
may be something else. Whatever it
Is, It i3 personified in an exotic old
gentleman known as the rattlesnake
master, who can cure snakebite and
perform other deeds as well.

IN THE MIDST OF this coniem-
porary adventure are characters
with wonderfully-Southern  names
Illke Leeman Truesdale (Just re-
turned home after a disastrous love
affair north of the Mason-Dixon
linc), Buddy Crittenden (his friend,
an Inquisitive deputy sheriff), Royal
Mango {a mulatto who comes across
the sllver dollars in a most uncxpect-
od way), and two cretinous redneck
thieves, Jerry Splvey and Sperry
Blssell.

In the “Rattlesnake Master,” for-
mer Detroit News journalist Cran-
ford has written a novel that is fun-
ny, strange, touching, suspensciul,
even a little stomach-turning here
and there {a scenc In which one of
Cranford's bad guys grapples with a

Cheerlcader, done in 1988, is one of sev-

[ Iy pesky leech may make
your skin crawl right out the door),
eat]

eral the artist has done of his

Tchaikovsky Festival
celebrates birthday

greatly .
It bears a vague resemblance to

p a renl ear for the language
and speech of these people, somt-
times his characters talk too much.
Qne explanatory, conversational
scene goes on (and on) for nearly 20
pages, with Its questicn and answer,
question and answer routine growlng
considerably tedious before Cran-
ford finally decides lo wrap things
up. This dialogue overload (though
never quite to thls extent) occurs
more than once in the book, eonfus-
ing and slowing the pace of this story
every time.

A less-than-convincing conclusion
is a disappolntment, especially since,
up 1o this point, Cranford has sue-
ceeded so beauttfully in making this
fantasy so credible. With a flne writ-
cr's magie touch, he's been able to
cause the reader to happlly suspend
disbellef and become totally caught
up In a story about people whose
iives arc changed one day when a
rattlesnake crosses the road, and a
bag ol silver dollars falls out of the
sky. Then. . .

Let’s Just put it this way: This sto-
ry's beginning works much better
than docs Its ending.

Victoria Diaz is a free lance
writer who lives in Livonia and
has roots in the South.

In celebration of Pcter lyich

Tchalkovsky's 150th birthday, the
Detroit Symphony Orchestra has
planned a  Tchalkovsky Festivai
Thursday through March 3, Therc_

preview

wlll be ballet, opera, and
and chamber concerts.

Gunther Herblg will conduct the
openlng concert at 8 pan. Thursday
with vielin virluose Plnchas Zuker-
man performing Tchulkovsky's Vie-
lin Concerto. The pregram will in-
clude Marche Slave and Symphony
No. 5. It will be repeated at 8 p.m.
Frlday and 8:30 p.m, Saturday.

All three concerts wlll be at Or-
chestra Hall. The Friday concert
wlll be preceded by a 7 pam. Pre-
Concert Conversation with Zuker-
man and gucst host Peter Schoen-
bach, chairmun of the Wayne State
Unlversity muslc department,

AS AN adjunct to the festival, the
Lyric Chamber Ensemble wlil give a
concert at 3:30 p.m. Sunday at Or-
chestra Hall.

The ensemble will perform
Tehalkovsky's String Quartet No. 1,
two songs, YAt the Ball” and "As a
Blade of Grass In tht Meadow
Green,” and the Plano Trio In A ml-
nor. The ensemble is composed
mainly of Detrolt Symphony Orches-
tra musicians,

An evenlng of dance is planned for
8 p.m. Tuesday at Ford Auditorivm.
The DSO, with Leslic B. Dunner, as-
sistant conductor, will be jolned by
New York City Ballet dancers Mer-
rlll Ashley, Lindsay Fischer (replac-
Ing Peter Frame, who was Injurcd)
and Damlan Woetzel and American
Ballet Theatre dancer Cynthia Har-
vey.

Highlighting the program I3 the
world premicre of La Danse Neva,
ballet by choreographer Kirk Peter-
sun, commissioned by the DSO for
this festival,

THE FINAL concerts of the festi-
val, 10:45 a.m. Friday at Ford Audi-
torium and 8:30 p.m. Saturday at Or-
chestra Hall, will feature Janet Wil-
lams, soprane and Joseph
Wolverton, tenor, In a rarely heard
u’pclft fragment, “Rumco and Ju-

ot

For ticket Information, call 833-
0,

Paintings on exhibit

Paintings by Southtleld artist George Graveldinger, above,
ara on exhibit at t.e Minotaure Gallory, 115 Ann, Ann Arbor
through March 8. He paints in acrylic on paper and canvas
and his clothes are often as colorful as his paintings, At
#ight is “Tha One Eyed Clown,” 40 by 34 inches. His works
are expressionisl and lhe figure is always an importent
glement. His works will be parl of a enow that the gallery is
wking to France, duuts ofe nouh o 5 p.m. Mondoy-Satur-
day.




