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Allison's Ghost includes Stephen Kernohan, John Rivard, Priscifla Ederle, Bob Brunsden and brother T|m

A ‘Ghost-ly’ new kind of sound

By Larry O'Connor
stall writer

Just a notion, perhaps. A theory,
maybe.

Bui watching the group Allison’s
Ghost perform recently at the Hame
tramek Pub, something tells us that:
(A) Allison’s Ghost is a new music
hand; (B) guitarist John Rivard has
listened to a fow Cure records; and
(C} tead vocalist Priscilla Ederle's
mind is more in a Paris cafe than
Hamtramck.

On al three counts, we find tater
thit we're correet.

Allisen's Ghost was formed out of
the fattout from Before or After. Bob
Brunsden and brother Tim along
with Rivard perfermed in the new
music band for two years., They left
for creative reasons, according to
Rivard.

ONWARD, TIE group auditloned
a singer named Ederle. She didn't
make the cut. Instead, the band
members opled for a guy named
Johin frem Canada who had a demo

tape and whe had toured with anoth-
er group.

Nearly a year later, Allison's
Ghost was in scarch of a new lead
singer. Ederle auditioned again.

She was a good choice, as it turns
oul. Her breathless vocals and
whispery stage presence is the per-
fect foil for Allison's Ghost's in-
candescent brand of pop music.

Any hard feelings about the first

snub?

“Not really,” said Ederle, 20, who
is a 1987 graduate of West Bloom-
ficld Hill High School. “1 ran into
them at a party in Troy. I jokingly
got on Bob's back. I said, ‘You're the
band I tried out for and you rejected
me.

"1 wasn‘t bothered by it, They
were probably afraid to call me
back alter the first time.”

DRESSED IN black, Including a
black turtleneck and wide-brimmed
black hat, Ederle further enhances
the moody, surreal jmage of the
band. The keyboard-guitar combina-
tion of Tim Brunsden and Rivard
keep the group grounded in reality.

iN CONCERT

Rivard's echoing guitar work
the pace while Tim Brunsden's
boards set the sound in layer:

-

prisingly, the guitarist umll-l like
that to change.
“In fact, T'd like 1o sece the

sopgwriting go more in that direce
tion," said Rivard, who wrate many
of the band's earlier numbers. “Not
50 much in the techno-beat area, but
more keyboard-based instead of gui-
tar-based,

“I'm afraid of getting into one
sound. We were just talking about
that last week.”

Allison’s Ghost has been talking
about a lot of things lately. The band
has an EP in the waorks, due cut later
this year. The band plans to tour the
Midwest and Canada in support of
the project.

Reasons for optimism are justi-
fied. What was intended 1o be a base-
ment tape ended up getting air play
on college znrd high schoot radio sta-
tions.

Allison's Ghost prides itself in live
performance. Before a decent crowd
at Hamtramck Pub, the band drew a
fair amount of applause.

MORE THAN a few eyes are
glued to Ederle, wha mioves about
the stage in wayward, if not awk-
ward. fashion. Her face is difficult to

see under the massive chapeau on

her head.

Occasionally, she looks up and ap-
pears to be notized by the ornate
ceiling at the Pub. Her mind wand-

he admits.

‘Sometimes, ') have to drink four
or five cups of coffee,” Ederle said,
“Alter working eight hours you have
te go to a show. Sometimes you don't
go on uati} 12 o'clock. It's long wait.
You Il.m- to worry about falling
aslel

Ederle does her share of songwril-
ing along with the rest of the band,
Her job, until recently, was in wom-
en's apparel at mart. Between
blue light specials, she used 10 come
up with song ideas.

She's alsy taking vocal lessons to
work on breathing exercises and
techniques.

“The
the band,
fnew musi

a lot of different tastes in
she sald. “We're all Into

By JIli Hemilton
specta! writar

Fantasies about managing a lo-
cal band usually involve visions
of glamour, fame and fortunc.

These fantasies, however,
quickly fade when an aspiring
manager  discovers the other
perks of band management —
grouchy club owners, tempera-
mental musicians and a non-exis-
tent paycheck.

Local band managers can be
responsible for handling the
band's finances, including raising
money, if necessary, developing
fliers, placing ads and announce-
ments for upcoming performanc-
cs, deciding when, where, and if
an album will be produced and
how it will be distributed, and
most important of all, getting the
band booked in the first place.

TIIE LAST item turas out 1o be
1he most difficult of all, Most peo-
ple who manage a local band are
elther one of the members of the
band or & friend of the band who
thinks that the job will be easy
and fun. Would-be managers soon
find that the job is fun, yes, casy,

no.

There is no tried-and-true for-
mula for getting a band gigs. so
most  begioning managers find
themselves learning while on the
job. Club owners often seem gruif
and uninterested and jt's hard to
figure out exactly what they
want.,

Reland Perez, who manages
the Club Heidelberg in Ann Ar-
bor, has a {ew tlps on what up-
and-coming bands can dv to in-
crease their chances of getting
booked.

In addition to handling all of
the booking for the Club Heldel-
berg, Perez s especially quatified
10 give advice because he once
managed a band himself — The
Oposums. This has made him,
perhaps, more sympathetic to the
plight of beginning managers.

Perez truly wants to support
local muslelans and it shows. His
club now has a reputatlon for
being on the cutting edge of local,
alternative music and for giving
new local bands thetr all-import-
ant firsl gig.

PEREZ HELPED complle the

Music Biz 101
How to get gig

following tips for winning over
club owners:

® Pretend like you know what ),
you're doing. -

When calling a club owner |
don't say, “Uh, how do you handie
bookings?" and then hang up. In-
stead, explain who you are and fir
where the band has played, then | &
ask when the club’s next open | ..
night is. 1f the club owner hasn't
heard of the band, he or she will
probubly ask for a demo tape. B

® Develop a good promutional
package.

Write a cover letter reiterating
what you said on the phone and
promise to call the club owner in
a speclfic time peried. That puts
more pressure on the club owner
to listen to the tape, Perez said.
Sending photos is also helplul.

® I{ possible, record an atbum.
Because bands with albums out
are commonplace around Detroit,
recording an album is becoming |,
almost a neeessity. .

» IF THE BAND has an album
out, send the album, instead of a
homemade tape of #t. Unprofes-
sionat looking tapes arc taken
less seriously, Perez said.

® If scnding a tape, try to
make it as professional locking as | -
possible. o

Even something as little as | -
messy handwriting can cause a .
tape 1o be overlooked. Enlist an :
artist friend to do the art work.

# If the band has done some
recording but doesn't have an al.
bum out, send a short demo tape
of three or four songs. Bands can | -,
save moncy by buying cheaper | -
30-minute tapes, Perez sald.

e Don't forget to label the
demo tape. Perez commonly re-
cejves tapes without the band's
name or a phone number of a con-
tact person, he said. ’

e BE POLITELY persistent.
Club owners will often give a
band a glg just to get the mana-
ger off their backs, Perez sald,

# When you get the gig. Invite |
everyone you know to come. :

Club owners need to make
money, so Lhey're mare apt to in-
vite back bands who draw big
crowds. For first-time gtgs, the | :
appearance of having fans
serves fust as well as actually
having fans.

T
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@ Cull Harose

Cult Heroes will perform on \!onua)u
Feb. 26, a1 the Blind Pig. 208 S. First,
Ann Arbor. For information, call 996-
b55h

© Silonl Partnors

Sitent 1'artners will perform on Tuese
day, Feb, 27, at Rick's Cafe, 611 Chutch,
Ann Arbar. For Informatien, call 996-
T

© Aate ol Unusual Sizo

Rats of Unusual Size will perform on
Tuesday, Feb 27, at the Blind Pig, 208 §.
First, Ann Arbor For information, call
$96-B555

@ Tho Cows
The Cows will perfortm with guests,

REVIEWS

Mol Tritfid, on Tuesday, Feb. 27, at Club
Heidelberg, 215 N. Main, Ann Arbor,

® Julco

Juice will perform on Wednesday, Feb.
28, at the Blind Pig, 208 S, First. Ann Ar-
bor. For informaticn, call 996-8555.

@ Typhold Mary

Typhoid Mary witl perform on Wednes-
day, Feb. 28, a1 Club Heidelberg, 215 N.
Main, Ann Arbor.

® Benafit

Kash Phlagg, Hon Murphy, Jugglers
and Thieves and the Gear will perform 9
pm. to 2 am. Thursday, March 1, in a
beneit for the American Diabetes Asso-
cation at Sainl Andrew's Hall, 431 E,
Congress, Detroit. Tickets are $7, All pro-

cecds benetil the American Diabeles As-
soctation. For information, call 961-8137
or 287-2790.

® Dumplruck

Dumptruck will perform with gucsts,
Anne Be Davls, on Thursday, Mazch 1, at
Club Heidelberg in Ann Arbor.

© Tha Xnaves

The Knaves will perform on Thursday,
March 1, at River Rock Cafe in Detroit.
For informatlon, call 259-8202. Also, the
band plays Saturday, March 3, at the
Woodbridge Tavern in Detroit. For infor-
matien, cal) 259-0578.

® Phinsas Gage
Phlncas Gage will perform on Thurs-
day. March 1, at Paycheck’s Lounge, 3932

Canmifl, cast of Jos. Campau, Hamtramck
Fur information, cal) 872-8934.
© Sugatcubas

Sugarcubes will perform with guests,
Primitives, on Friday, March 2, at the
Latin Quarter, 3067 E, Grand River, De-
troit. Tickets are $15.50 in advance. For
tnformation, call 99-MUSIC.
@ RH. Faclor

R Factor with Greg Stryker will
petform Wednesday, Friday and Saturs
day, Fcb 28 and March 2:3, at Jaggers,
3481 Elizabeth lake Road. Waterford.
Fur information, call 681-1700.
© RodC

1ked € will perform on Friday and Sat.
urday. March 2-3, at Jameson's, 1812 N.
Main, Royal Oak. For information, call
5476470,

Here are the 1op 10 singles rocelving
air play on WOUX-AM 643, campus sta-
tion of Oakland University In Rochester.

. " Blne Savannah,” Erasere

4 tertal y hcd u : Fars.

5. “Lucky Ball and Chain,” They Might
Be Glants,
1 Won't Write You a Letter,” Dough

3.
‘Beautiful Red Dress,” Laorie Ander-

us Sands,”Creatures.
9. “Never Be Mine,” Rate Bush,
10."1 Couldn’t Smile.” Junk Monkeys.

Here arc the top 10 songs (no parth
lar crder) on “Detroit Music Scene,”
which is heard 45 p.m. Sundays {repeats, 7
od 5:30-6:30 pm. Tuesdays) on WDTR.»
FM909.

o

nother’s Hand." Stasding Pavement.

hsider Me.” Goober & the Peas. S

urning Down,” Blue Nimbas.
la Groove.

d News.” Soul Station, -

‘Could it Be You?,” See Dick Rua,

. 1 Won't Step on You,” Mockness Lob-

te

1
2
3
4
5,
[3
7
s

an't Get Close to You,"” The Gear,
‘ound My Place.” Freemasons,
10.Can’t Say No," Johanle Quest.

SACK FULL
OF SILVER

~Thin White Rope

In 1989, the United States sent
Thin White Rope over to the Savlet
Union to become the first independ-
ent American rock band 1o tour the
country.

In 1989, the United States seat
moussed heavy metal heroes MNke
Bon Jovi and Skid Row over to the
Sovlet Unlon to serve as “‘peace am-
bassadors.” What a good idea . . .
tettlng those nlce young men serve
as examples of the American way of
life.

The Sovicts must think we're pret-
Ly strange over here.

Lord knows what the Soviets made
af Thin White Rope, a very odd band
indeed. Did they enjoy hearing he
Thin White Rope ditty, “The Napkin
Song"? How did they feel about “Voo
Doo Right'" or “The Ghost,” a song
sct to the tune of *Amazing Grace™?
lias “Dlesel Man" hit the Sovict top
40 list yet?

How dld they feel about Kyser's
clgarette and whiskey growl, Roger
Knukel's jangly gultar playing and
Matthew Abourczk’s off-kilter
drummlng? Or about Thin White
Rope’s pecutlar ability to imbue 1t
tle countrifled dittles with screech-
Ing feedback and make it all sound
reasonable?

DId interpreters translate the true
meaning of lines llke, “Out cating

burgers [n a frlend’s car/each paper
napkin a happy star/Deep in the
frash can they begin to sing/'sec
what a life of innocence brings"?

Or how about “Dead man’s shirts
tn the closet calling/‘why didn't you
write me before I dled?” would've,
but 1 den't know what to say/to my
best fricends.”

Did the Soviets understand what
the symbollsm of dinosaurs through-
out "Sack Full of Sliver"” means ex-
actly? Why does songwriter Guy
Kyser repeatedly make reference to
those large, extinet creatures with
lines llke, “Your window is your
prehistoric eye/go ahead and watch
those dinosaurs roll by” and “a car-
toon-animated broken wire/of ptero.
dactyl bones"? Maybe the Soviets
would be so kind as to explain it to
us, We seem to have missed that day
in English class on how to Interpret
strange and dense lyrics. Maybe It's
one of those onomatopocla things,

1s0’t Glasnost wonder{ul?
—~ Jill Hamilton

KING BLANK TO
— The lan Lowery
Group

The Ian Lowery Group is a band
golng through an identity crisis, To
begin with, founding member lan
Lowery can't scem to dectde what
the real name of the band should be.
Qn the last album, the group was
called King Blank, but on their latest
cffort, the band is catled The Ian
Lowery Group. To make this all the
more more confusing, Mr. Lowery
chose to eall this album King Blank

To.

After declphering the problem of
what, exactly, the band Is named, the
next question Is, "Who arc these guy
trying to sound fike?" This Is a puz-
2le that even the band itse) doesn't
seem to know the answer to. Hereln
les the fatal flaw for The Ian
Lawery Group.

King ;Blank To kicks off with
“Need.” This song was evidently se-
lecled as having the most “hit” po-
tential since it is the only song off
the album to receive alrplay on
MTV's alternative music show “120
Minutes.” Who knows, maybe it will
be a hit, since it is a direet rip-off of
& Smithereens tune and the Smith.
ereens have certainty been success-

E

i

The lan Lowery Group then does
their imitation of the Violent
Femmes with the psychotie, little
country ditty, “Slek Little Minds."

The saving grace of this tune is the
amusingly disturbed lyries about a
girl contemplating whether or not
she should knock off her parents.

With “Beach Fire,” the group trles
their hand at acousile, meaningful
folk rock. The only problem Is, all of
the good subjects like ozone destrue.
tion, homelessness and apartheld
had already been taken, so The lan
Lowery Group chose to sing about
“all the girls and the beer, the hot
sand and the cool surf,” Gee, a song
about guys and gals at the beach
drinkin’ beer—what a great idea.

Can't something nlce be said about
this album? Well, sure, it has a lot of,
th, variety. Whlle looking for a
sound of thelr own, the group at-
tempts everything from blues to
rock to country.

Keep away from Lhis one, gentle
rcaders.

— Jit Hamilton

WHACK! DING!
— See Dick Run

1t any example was needed as to
the excellent quality of the new
wave of Detroit bands, “Whack!
Ding" by See Dick Run can be held
high.

1f anybody cver suggests that “lo-
cal” Implles “shoddy workmanship
and low standards,” slap them in the
face with this LP.

With thelr debut record on Ele-
mentary Records (213 Windemere,
Royal Oak 48073), Sce Dick Run has
announced Its arrival on a gilt-edged
calllng card.

An independent band, ot a leve!
comparable to See Dick Run, pre-
senting a package to rival most ma-
Jor label releases Is worthy of much
pralse in itself,

Without the backing and finances
of a major label, & band has to work
(hree or four times as hard to get to

is position. See Dick Run’s profes-
sional package Is wrapped around
cight tight, punchy, catchy pop

songs,

Their sound s guitar laden and
they steer straight down the Beatles,
Archies, Huey Lowis (171) and Beach
Boy road. SDR play pop and are
proud of it!

Songwriting credits are spread
among the band but zulurbt erk
Campbel! has a hand In alx of the
elght. This makes sense when hear
ing the many “hummalongable” gul-

tar riffs, particularly on “Could It
Be You,” “Rollercoasters” and
“'Good Thing.” '
What must also be mentioned are .-
the wonderful harmonles — ala -
Beach Boys — relnforclng vocalist
Jim Edwards’ endearing melodies.
Some may scrutinize the lyrics as
a weakness with thelr siraight-for-
ward  boy-meets.girl-I'm-ln-love-

lhe-pt'tuy-halr’mol;(. Se; Blck Run ',;;

-revel in thls simplicity. It's pop mus .13,

sic for god's sake.
Did anyone question McCartney «ld
when he sang “she was Just 17, you *P%
know what I mean, and the way she "=’
looked, was way beyond compare?” ;_ B
Idon't thlnk 30, , ‘
Highlights here are “Infataated aem
with Mary" and the beautiful melody .:x;
of “Good Thing." Time for Detroit «-c
radlo programmers to open thelr
ears o something fresh for thelr,
and our, sakes. o
‘This is now pap for pure people.
- —~Cormac Wright




