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MOVING PICTURES

‘Red October’

misses

mark

as a ‘thriller’

Fiims set against the backdrop of
international politics and conflict
lose thelr impact when (hose ten-
slons are defused. Then they become
historical dramas — but they still
need to discover excitement and dra-
ma in the material. .

None of which exlsts in “The Hant
for Red October” (C., PG, 135 min-
utes). There's just endless, confusing
underwater shots, control panel
shots and storm-at-sea shots, Seldom
are those shots Immediately or
clearly identified,

Saviet Naval Officer Marko Ram-
lus {Sean Connery) captains the “Red
October,” the Soviet's latest and
most threatening submarine, To-
gether with a few of his trusted offl-
cers he plans to defect to the United

Stafes.

Meanwhlle in Washington, Admi-
ral James Greer (James Earl Jones),
4 mafor figure in the CIA, summons
his Javorite analyst, Jack Ryan (Alee
Baldwlin) to figure out what's going
on.»

Naturally, Jack is qulet but herolc.
Is Gaptain Ramlus defecting? Is he
going to bomb the East Coast? Who
knows? Natlonal Security Advisor
Jeffrey Pelt (Richard Jordan)
doesn't and he isn't getting much
help from Soviet Ambassador Andrel
Lysenko (Joss Ackland). Let Jack
figure it out.

SEAN CONNERY, James Earl
Jones and the rest of the cast are far
too accomplished for this cliched
scrgenplay by Larry Ferguson and
Donald Stewart and the murky dl-
reclon by John McTiernan (“Die
HaZd" and "Predator”).

The cast walks through thelr lines,
looking faintly embarrassed, but
striving as professionals to do the
Job they were pald for. But now that

the movies

Dan
Greenberg

Comrade Glasnost has come to roost
in the Soviet Embassy, there's just
no story here —- and It's told very

poorly.
Can you believe Sonorman Jornesy
aboard the U.S. Submarine Dallas?
He wears Petty Officer Second Class
fnsignfa but he's listed as a pfain sea-
man. He slts there with his sonor,
carphenes and $40 milllon computer
figuring out major technlcal secrets.
he have trouble convinclng
the Chief Boatswain (Larry Fergu-
son) or his Captain (Scott Glenn)? Of
course not, they are eager to make
major decisions based on an enlisted
man's theory, That's not the Navy 1
remember.,

By the way, dld Ramius defect? In
the end he discusses the lssue at
length with Jack Ryan but never ex-
plains his positlen. It may have been
because both Ramlus and Ryan were
taught to fish by thelr grandfathers.
That makes as much sense as the
rest of “The Hunt for Red October.”

STILL PLAYING:

*“All Dogs Go 0 Heaven™ (B+) (G} 90
minutes,

Wel)-known volces back this animated
story abaut Charlle the German Shepherd
and ltehy the Dachshund,

“Always” (B-) {PG) 110 mlnutes.

Sometimes polgnant, sometlmes sappy
story of afrborne flre fighter who returns
{rom death as a splrie.

“Back to the Fotare Part NI (B+)
{PG) 30 minutes.

All your favorite time-teavelers are in

e
i i e

uther dimensions once agaln,

“Basket Caze 11* (GH) ().

A disturbing descent Into madness -~
neilher insanity nor bad mavies arc fun.

“Blood of leroes” (G} (R).

Savage combal In post-apocalyptic
times.

“Born on the Fourth of July” (A) (R)
44 minutes.

Touching, graphically disturbing, polg:
nant, frightenlng autobiography of Ron
{\'ovlc {Tom Cruise), a paraplegic Viet
el,

“Courage Mountala" (A+) (PG) 100
minules.

Heidi's story retold In an exciting. en-
tertaining film,

“Crimes and Misdemeabars™ (A+)
{PG-13) 100 minutes,

Woody Allen at hls best In thls roman-
tic comedy about famity life with all its
Joy and sadness.

“Dirlviog Miss Datsy™ (A) (PG} 100 min-

utes.
Fine acling highlights personal drama

ALTERNATIVE VIEWING

‘Speaking Parts:” Video rules

Ry John Menegham
speclal writor

Atom Egoyan's “Speaklng Parts”
Is about the lack of communication
In a world of muted emotlons. Inten-
tlonatly slow and often maddenlng, it
proves somewhat why respected di-
rectory llke Wim Wenders take the
young Canadian so serlously.

Screening this weekend at the
Telc-Arts Theatre, “Speaking Parts’™
spends its flrst 10 minutes without a
single werd of dialogue. Dissonant
electronlc music fills the soundtrack
while the film focuses on a palr of
women obsessed with video-taped
Images.

Alone in her apartment, Lisa (Ar-
sinee Kharljlan) zooms in slowly on
a man In the background of a scene
— a handsome extra named Lance
{Michael McManus). The second
woman, Clara (Gabrielle Rose), seat-
ed in a new age mausoleum, watches
her deceased brother walk toward
her across a field.

In Egoyan's world of the very near
future, people thrive en cmpty com-
pliments and never really get to the
heart of a conversatlon. Lisa, wha
waorks with Lance in the housekeep-
ing department of a small hotel,
tries to confront Lance with real
;:eling,s. but he lterally runs from

er,

THE FILM brings home Lance's
vacuousness when he finally lands an
auditon for a speaking part. He
talks in monotone during an emo-
tlonal hospltal scene.

"Do you think he’s real enough?”
asks the God-llke movle producer,

tovemaking - are prompied by the
videe image. The scary part is how
readily they accept jt.

Bleakness, steritity and claustro-
phobia permeate the film, from the
gray laundry and hotet rooms where
Lance and Llsa work to the artlfi-
clally lit mausoleum. None of the
scenes take place outside, except in
Clara’s dead brother's video image.

“Speaklng Paris” is hard te watch
because Egoyan glves us no one to
relate to, Lisa, the apparent heroine
of the film, longs for an emotional
breakthrough, but also relles heavily
on video to accomplish It. We cant
:{e!l whal'_s golng on behind actress

iding over seript on an
imposing video screen. Of course, he
is, because everyone acts In a simi-
larly detached way.

Clara, the sereenwriter, also falls
in love with Lance, mostly because
he s0 resembles her dead brother,
But all ematlons with them — even

SCREEN SCENE

liteless per-
formance,

In many ways, “Speaklng Parts”
is @ more Intense, though tess ma-
ture, companion piece tu “sex, lies
and videotape.” It’s the ambition and
obvious thought behind the project
that allow us to see beyond Egoyan's
student art-film pretensions.

DETROIT FILM SOCIETY, 5101
Woodward ‘Ave., Detrolt, Call $33-4043
for (825 memb 23

fatal illness who trades wealth for her
true love (Robert Taylor). Launching the
mall's manih-loag tribute to Robert Tay-

students and senfor citizens.}

Musicals — “Gold Diggers of 1935
(USA — 1935) and "The Plrate" (USA —
£948), starting ot 7 p.m. March 910, Di-
rected by Busby Berkeley, “Gold
Diggers” stars Dick Powell and features
the Oscar-winning “Lullaby of Broad-
way" number. *“The Plrate” Is a colorful,
stylized musical starring Judy Garland
and Gene Kelly. Vincenta Minelli dlrect-
cd, with musie by Cole Porter.

DETROIT FILM THEATRE, Detrolt
Institute of Arts, 8200 Woodward, De-
troit. Call 833-2323 fer [nformatlon. ($4.)

*Weapons of the Splrit,” (USA — 1989),
From 1940-44, the small French town of
Le Chambon hlg more than 5,000 Jews
Irom the occupying Nuzls, The documen-
tary chronicles their “conspiracy of good.
ness."

HENRY FORD CENTENNIAL LI-
BRARY, 16302 Michigan Ave., Dearborn.
Call £43-2330 for Informatlon. (Free.)

“Hls GIr] Friday” (USA — 1940),7 p.m.
March 5. Director Howard Hawks report.
edly used a stopwatch to get his stars to
dellver their dialogue even quicker In this
mile-a-minute comedy, Newapaper editor
Cary Grant doesn't want to Josc atar re-

.- porter Rosiland Russell, 50 ha devises an
elaborate scheme Lo get her back.

LIVONIA MALL, Seven Mile at
Middlebelt, Livonta, Call 476-1168 for In-
formation. (Free.)

“Camille,* (USA — 1938}, 10 am.
.. March 6. Greta anuin as (he mate-

4 rlalistic French beauty sffering from a

lor.

MICHIGAN THEATRE, 603 E. Liber-
ty, Ann Arbor, Call 668-8397 for Informa-
tlon. (§4 general, $3.25 for students and
senior cllizens.)

“Apocalypse Now" (USA -~ 1979),
March 7+11 (cal) for show times), Francls
Ford Coppola's epic Vietnam War flim,
based on Joseph Conrad's “Heart of
Darkness.” Martln Sheen plays a specia)
ngent ass|; to “terminate the com-
mand” of lunatic offlces Kurtx (Marlon
Brando). With Robert Duvall as a surf.
crazy major, Previously unavailable,
now tereleased [n 70mm.

“The Unbearable Lightncss of Belng,”
(USA —~ 1988), 9:38 p.m. March 7-8 and 7
pm. March 9. Phlillp Kaufman directs
Danlel Day-Lewls as 2 womanizing Czcch
director who becomes [ntensely Involved
In his country’s turbulent polltical scene.

“The Bear” (France — 1989), 5:30 p.m.
March 11. Jean-Jacques Annoud directs
this simple, beautifully photographed
film of a blg bear and & MNitle bear who
aurvive In the Canadlan Rockies. Marred
by bad bear sound effects, but silil enter-
taining.

REDFORD THEATRE, 17340 Lahser,
Detrolt, Call 537-2560 for Information.

$2.30.)
“The Qulet Man,” (USA ~ 1932), 3 p.m.
March 910, Jobn Wayne stars as a re-
tired boxer who returns to his hometown
in Treland In scarch of a wife, Jobn Ford
directs, Maureen O'Sulllvan co-stars.

TELE-ARTS, 1340 Woodward, Detroit.
Call 983-3918 for Informatlon. ($3.50,
$2.50 studenta and senlor cltizhns.)

“Finally Got the News" and “The
Black Eye,” a palr of Detroit-made doctt-
meataries, screen at 7:30 p.. March 5.
“News"” recounts the growth of new labor
polltics in the *60s and early *70s. “Black
Eye™ i5 the fiest documentary film made
by black Detroit filmmakers from a
black perspective. (A CityWide Cinema
presentatlon}

“Speaking Parts,” (Canada — 1983),
5:30, 7:30 and 9:30 p.m. March 9-10 and |,
3,5 and 7 p.m. March 11. In a world of
muled emotlon, a young woman grows
hepelessly Infatuaied with Lance, a hand-
some mavie extra. Lance, meanwhlle,
continues his manlpulatlve rise to star.
dom. Directed by Atom Egoyan, perhaps
Canada’s hattest young director. (City-
Wide Cinerna.)

“No Such Thing as Geavily,” (USA —~
1989, mldnight March 9-10. Dieected by
Alyce Wliteastein, thls black comedy
stars sieazy underground flimmaker
Nick Zedd a3 a lawyer who defends clti
zens accused of "uselessness.” Thelr sen-
tence ~ cxlled to a planet far away from
carth. With “Betavill,” (USA — 1987), 2
spoal of the '60s French New Wave cine-
ma.

UNIVERSITY OF MICHIGAN-DEAR-
BORN, Room 138 Clazsroom Administr.
tlon Dullding, Evergreen at US-12, Dear-
born, Call 593-3000 for information.

ree.)
“The Adventures of Baron Mun-
chausen” (USA — 1988), 7:3¢ p.m. March
89. In Terry Glillam's eple adventure,
the Baron, a teller of tall tates, embarks
on a journey that {Inds him waltzing with
Venus, flying across enemy lines while
clutching'a cannon ball, and trapped In

the belly of a monater fish. Great Jun,
. = John Monaghan

o

Sean Connery stars as Marko Alexandrovich and Sam Neill is Captaln
Ramlus, a Russian nuclear submarine captain, Borodin in “The Hunt for Red October."

of Jewish widow (Jessica Tandy) chauf-
feured by a black man (Morgan Free.
man) set agalnat southern changes from
1948-1973.

“Enemies: A Love Story” (I1).

Man emollonally Involved with second
wife and mistress Is dlstressed when his
first wife — presumed dead In the Holo.
caust — (ums up,

"Glory” (A} (R} 110 minutes.

The glory of the first black infantry
cegiment during the Civil War is cap-
tured in this oulstanding film.

“Iiard to KU (@) (R).

Martlal arts Hlm.
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“Ileart Canditloa” (H-3 (K) ¥5 ninules.

Racist detective (Bob Hoskins) re-
celves heart transplant from black donos
whose spirlg turns up to help solve erime.

“Henry V" {unraled)

Kenneth Branagh's superb new adopla-
tion of Shakuspeary's play. The director
slars In the title role.

“laternal Affalrs™ {(B+) (R) 80 minutes

Cop show never fullills is inltia]

promise.
"The Little Mermald™ (A) (G} 80 min-
tes,
Disney animation of Hans Christian
Andersen tale of mermaid In love with
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IN THE ANNUAL OSCAR COWNTESX

GRAND PRIZE—TRIP FOR 2 TO HOLLYWOOD—6 NIGHTS
SECOND PRIZE—AMC GOLD PASS
THIRD PRIZE—MOVIE PARTY
FOURTH PRIZE—AMC GUEST PASS
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Grading the movies
A+ | Top marks - sure to plear‘
A | Close behind - excellent

™

StlilIn running tor top honors |

Prelty good stult, not perteet
Goad

Good bul nolahle dull:lcnctus_

Just a cut aueyve averags
Iediocre _
Hol 56 hot and slipping tast
Tho very dest of the poor stuft

Poor

1| doesn’t get much worse

Teuly avilul

Reserved for the colossatly bid

Ho advanced sceeening

human.

“Look Wha's Talkiog” (7« (PG 1, 7.
nunutes

Cantrived. gootly atructured stury of |
pregnant CPA (Kste Alley) atd her
search for a perfeet father tur ier taty . *
firuce Willis s the baby's voice .

“Loase Cannons” (C + ) (R) 85 innutes

Twn whachu detechives, Gene Jlach.
man and Dan Aykrayd, with o Jew serews
toane, ate vecasiunally funny

“Madbouse™ (Z-) (PG13) BS minuges

Ridiculows, vxagreraled teland badiet
oy abaul fuuse guests Neither funy
fur enterlaining

“Mea Dap’t Leave™ (B1 (PG-13) 1o
I UES

Jesaica Lange as the waduw Mar
COping 13 SAMCUCS Soapy. Mimel
energelie melodratig

“The Music Box™(C- 1R 123 mnutes

A shadow of doubt faws thys statement
abuel the terrat and brutabty of the
Holocaust Jessica Langs
ney defending her fath
erime charges

“The Nightbreed™ () (Hy

A thritler based on Clive Barker's bouk,
“Cabal
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! BESTPICTURE BEST SUPPORTING ACTOR ;s
K | O Born on tho Fourth of July O3 Danny Aiolio (Do tha Right Thingy | Bd
i1 | E0oad Poats Socioty L3 Dan Ackroyd (Driving Miss Daisy) | : .
. I O] Driving Miss Daisy C1 Marlon Brando (A Dry Whito Season) -
: | () Fiotd of Droams. ) Martin Landau {Crimos and Misdomeanats) N
: ] O My Lk Foot 1 Donzel Washingion (Glory) } : ’
a
81| BesTacTREss BEST SUPPORTING ACTRESS R
. | O isabalto Adjani (Camille Clauda) [3 Bronda Frickor (My Latt Foot) 18,
: O Pauline Collins {Shitlay Vatantina) m] Anjolica Huston (Enamias, A Love Story) : : .
O Jossica Lango {Music Box) (3 Lona Olin {Enamias, A L .
. s, A Love Story) ®
. O3 Michalle Pfsitfor (Tha Fabulous Baker Boys) {3 Julin Roborts (Steat Magnolias} ‘e
o | O3 Jossica Tandy (Driving Miss Daisy) 3 Dlanno Wiast {Paronthood) } .
o
-
q | Besracron BEST DIRECTOR | K
& | O Konnath Branagh (Henry V) DI Qiivor Stono (Born on tha Faurth of July) I 3
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. OJ Robin Willlama (Doad Posts Socioty) O3 Jim Sharidan (My Lot Foot) | ’
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