Monday. March 19, 1990 O&E * %30

STREET BEATS

IN CONCERT

NEW MUSEC

WDET's Dave
Dixon hosts a
new TV show
Thursday
nights on
WADL, Chan-
nel 38.

Radio plays it

By John Cortez
spocial writor

Late last year, Boston's WFNX-FM asked
its listencrs to rank the top 101 songs of the
‘80s. “How Soon is Now?" by the Smiths
topped the list, with ather top spots filled by
such artists as U2, New Order, the Cure,
R.E.M, and the Clash.

San Diego’s XTRA-FM, where Detrait new
wave expatriate Mike Halloran currently re-
sides, took the same poll and saw similar re-
sults, Including the same top tune.

Such a vole by Detroit radio audicnces
would have markedly different results. A reg-
ular listener to Detrait rock radio must think
that Husker Du Is a memory game and the
Smiths are brothers who make cough drops.

The truth Is that they are two fine rock
bands whose time has come and gone, without
50 much as whisper over the commerclal
alrwaves of Detroit, “the home of
rock'n'roll.”

As it stands now, progressive music fans
can only be sated in compact two-hour chunks
con Sunday nights, or at hours when most peo-
ple are ecither slceping or waiching David
Letterman.

And put the shades away, because the fu-
tre’s not so bright. The odds of regularly
hearing new musle (musie by bands who don't
have hairdressers, leather stockings or “gun"
in their name} on a strong-signal FM station
any time soon are slightly less than the odds
of Lilllc Richard joining foatball's L.A. Rald-
ers.

TIIE SITUATION, according to the experts,
is explained by a slmple equation: Financial
survival cquals high advertlsing revenue,
which equals good ratings, which equals tried
and true formats — the same classle and not-
so-classic rock the AOR stations churn out
hour after hour, day after day.

A radlo station buying and selling frenzy
within the last five years has incurred tre-
mendous debts. Management has to protect
Its huge investments by going after the top
advertising dollar, according to Fred Jacabs,
the bralns behind classic rock, whose compa-
ny does consulting work for abeut 20 stations
across the continent, including WCSX.

“Radio Is not dictating the situation — ad-
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Fred Jacobs. the brains behind clas-
sic rock whose company consults
about 20 stations across the contis
nenl, including WCSX.

vertising is,” Jacobs said. “The reason a Jot of
stations tn the Detroit market have a ot of
the same characterlstlcs ls that they're all
poing after the same people.”

Those “people” thase advertisers want are
not Lloyd Cole fans, they're Billy Joel fans
who drive nlce cars with lots of extra cash to
spend. They're Led Zeppelin fans who drive
crummy cars with no extra cash (o spend, but
spend It anyway.

The only way for advertisers to know if
their jaunty jingles are perpetually stuck in
the minds of their target audience is the all-
powerful ratlng.

“1f you're going to succeed In this business
you must have good ratings in a deslrable
demographic,” sald Jacobs. “The problem is
that the ratings are {requently questioned,
and even if they are accurate, all they te)l you
is that you went up or down. You never know
why."

COUNT WDET'S Dave Dixon ameng those
who questions the ratings system,
“Ratings are legalized extortion,” declared

safe for ratings

Dixon, who hosts a new TV show Thursday
nights on WADL, Channel 38. “It's a system
that radio doesn’t have the guts to wean itself
off. Stations who spend more money with the
ratings people have a better chance to get
higher ratings.”

Dixon likened the ratings system to payela
scandals involving stations taking cash to
play certain records, and predicted that, as
with payola, the system will be exposed.

“Someone in the ratings business will write
a tell-all story," he prophesized, “and the next
dnyﬂradlo will be as radically changed as Rus-

Sia.

Will it take something as momentous as the
fall of the Berlin Wall to get a station that
plays more Stone Roses than Rolling Stones?

1 think a station }ike this can be successful
in Detroit,” Jacobs sald, referring to a new
music format called the Edge that he has de-
veloped and copyrighted. “How successful is
harder 10 say. It's to make money, but glven
this debt situation, that's usually not enough
anymore.”

“Detroit is a real cool city — It could sup-
port a new music station no problem,” said
Halloran via telephone from San Diego,
where the station he programs makes $12
milllon a year and regularly rates in the mar-
ket's top five. “We've proven that you can do
it and survive. It's a matter of someone In
Detrolt realizing that AOR Is essentially a
dead format and giving this a real shot."

IIALLORAN BLAMED the demise of his
former station WLBS (now WKSG) on lack of
direction and commltment from manage-
ment, and sald that a station needs both 1o
instill a new music format, something sta-
tions are wary to do.

“Fear motivates a lot of decistons that are
made,” sald Jacobs. “But 1 can understand
why someone whoe owns a $15 mlllion radio
station may not want to roll the dice.”

While radio is playlng craps, it must active-
1y pursue the listening deslres of its audlence
— and the listeners must make thelr opinions
known. Otherwlse they can enly mutter to
themselves in vain when they hear “Rocket
Man" on three stations at once.

“It’s not always casy to find out what
ple want,” observed Jacobs. “No radio statlon
wants to do things that people bate.”

REVIEWS

® Sense of Smoll

ense of Smell will ptrlnrm on Mon-
March 19, a1 Rick's Caje, 61)
. Ann Atbor. For information, call

® Captain Dave

Captain Dave and the Isychedelic
lounge Cats will perform on Tuesday,
March 20, at the Blind Pig, 208 S £irst
St. Ann Arbor. For informatlon, ca)l 996-
8535

® Boor on the Penguin

Beer on Whe: Ienguin will pesform on
Tuesday, Mareh 20, at Rick’s Cafe. 611
Chureh. Ann Arbor. For information, calt
962747

@ [mitstion of Life

Iitation of Life wil} perform for the
‘st Modern View™ on Tuesday, March
20, at the Limelight Cate, 24300 Hoover.
Warren. Foranformation, call 756-6140.

® Halios Creed

Helios Creed will perform with guests,
Wig, on Tuesday, March 20, at Club
Iteidelberg, 21 Main, Aan Arhor For
intormation, call 663-7758.

® Tho Look

The Look will perform Wednesday,
March 2L, and Friday and Suturday,
March at Jaggers, 3481 Elizabeth
Lake Roa wierford. For information,
call 21-1

0

® fodine Raincoatelodine Raincoats

will perform on Wednesday, March 21, at
the Blind P15 208 S First St., Ann Arbor.
For information. call 956-555.

® Tho Hunlunes

The Hunlunes wil) perform on Wednes-
day, March 21, at Rick's Cale, 611
Church, Ann Arbor. For information, call
996.2747

® Missionary Stew

Missionary Stew will perform with
guests, Walk the Dogma, on Thursday.
h h 22, at Club 3.D, 1815 N. Main,
near 12 Mile, Royal Oak. For informa-
tion, call 589.3344.

@ Juice
Juice will perform on Thursday, March

22. at Rick's Cale, 811 Church, Ann

bor. For information, call 65-5760.

* Mg

® s will perform on Thursday, March
22, a1 the Blind PPig, 208 S. First, Ann Ar-
bor. For information, call 996-8555.

® Soul Roview
Southwest Sout Review. featuring, Nap-

py Brown, Mighty Sam McLain, Wayne
Beanett and Johnoy Adams, will perform
Thursday, March 22, a1 Sully's, 4758
Greenficld, Dearborn. For information,
call 846-5377.

® Lonnla Mack

Hlues guitarist Lonnie Mack will per-
form on Friday, March 23, at Rick's Cafe,
£11 Church, Ann Arbor. For tnformalion,
call 996.2747.

@ Flash 8Back

Flash Back will perform a reunjon
bash on Friduy, March 23, at the Blind
1Mg. 208 S. Furst St., Ann Arbor. For in-
formalion, cxl) 996-8555

® Anson Funderburgh

Anson Funderburgh and the Rotkets
with Sam Meyers will perform on Friday,
March 23, at Sully's, 4758 Greenfield,
Dearborn For infurmation, call 646.5377

@ Frank Attison

Frank Allison and the Odd Sox will per-,
form on Friday, March 23. at Club
Hedelberg, 215 N, \lam Ann Arbor. For
informativn, calt

© Straighl Ahead

Straight Ahead will pertorm on Friday®
und Saturday, Morch 23-24, at the Bird of
Puradise, 207 5. Ashley, Ann Arbar, For”
information. call 662-8310.

@ Speakers Corner ,
Speakers Corner will perform on Sat."|

urday, March 24. at the Hamsramck Pob,
2048 Canifl, Ilumtramck. For informa-
ton, call 365.9760.

@ Trash Bratz

Trash Bratz wil) perform with guests.
Broken Toys and Hay, on Sawrday.
March 24, at Blondies, 21139 W. Seven
Mile. Detroit For information. call 535-

® Pro-cheice benefit

Frank Allison and the Odd Sox and the
Urbations will perform in the Ann Ar-
bor's Committee 10 Defend Pro-Choice at &
8 p.m. Saturday, March 24, at the Blind +
Eig. 208 S. First, Ann Arbor. For infor- .
mation, catl 996.8555.

® See Dick Run

Sce Dick Run wil) perform with geests,
Cwilians, on Saturday, March 24, at Club
Heidelberg, 215 N. Ann Arbor. For
information, call 663-7758,

® Steve Nardella

Steve Nardella wil? perform on Satur-
day, March 24, at Sully's, 4758 Green-
ficld, Dearborn. For information, call -
846.8377.

COLLEGE

Anson Funder-
burgh and the
Rockets I
perform  Fri-
day, March 23,
at Sully's in
Dearborn,

LOCAL

Here are the top 10 songs on WOUX-
FM 50.1, campus station of Qakland Uale
versity in Rochester.

“Blue Savannah,” Erasuee.
2 Favorite Pack of Lies,” Steve Klibey,
3. "Fatth Coltapsing.” Ministry,
4. “Entertain Me,” Psychedelie Furs,
5. Luck) Ball and Chain,” They Might
Be Glao!
6 'I anl Wrile You a Letter," Doogh.

7 l!c.\lmlnl Red Dress,” Lagrie Ander-

! "\’cnussandx. Preachers.

**1 Couldn‘t Smil

* Juak Mouleyl

Here are the top 10 songs {no particu- -«
lar order) heard on “Detroit Muslc ™'
Scene,” which Is heard 4-5 p.m. Sundays
{repeated 5:30-6:30 prm. Tuesdays) on
WDTR-FM $0.9.

rocen,
"Here's Looking a1 You,"
Sklldd
7.“Nightmares.” Joey Hatlow Project,
B ‘Walking With an Angel,” Nolan Void, '+
“The Fighier," Soul Statloo.
1n “Modification,” Standlag Pavement.

Michael

WAKING ON
EACH OTHER

— The Elementals

“Waking on Each Other” is the lat-
st effort by Robert Thibodeaus
band, The Elementals., Thibodeau,
owner of Berkley’s Mayilower Book-
shop, Is somewhnt of a local eelebri-
ty in Detrolt metaphyslcal circles.
He descrlbes his rele on "Waking on
Each Other" as “songwrlter, roman-
tic-futurlst, celesital navigator, mys-
tlc voyager, metaphysical and
meraetheric muslelan.”

“Waking On Each Other” Is the
type of album (hat grows on you.
Fans familiar with the Elementals’
carller, more rock'n'roll orlented ef-
forts will inltially be surprised, and
possibly disappointed, by the new
softer sound of the group. Bul this
new sound starts sounding better and
better with repeated listenings.

Thibodenu calls the nlbum “ensy
lstening folk-rock romance.” In the
old days, it would have been called
“make-out music.”

Thibodeau sings [n a breathy fairy
tale volee full of child-lke wonder,
This takes a Iittle. gelling uscd to.
Rarely are males singers 5o plainly
honest, emotlonal or God forbld, as
openly joyful as Tl\lbodcnu s on
“Waking on Each Other.

Other  highlights Include “Soul
Doctor,” a song that has drawn com-
parlsons to John Lennon's Tater ef-
forts and “Whistling Chopsticks,” a
song about the Importance of re-

mainlng sllly.

Chris McCall of Jugglers and
Thieves instantly taps her work with
that band with her back-up vocals on
this album. In Jugglers and Thicves,
her volee Is sometimes drowned out
by guitar pyrotechnics, but her her
voice rings clear and true. She
reaches breath-taking lovellness on
“Woman (womb-in)," & hopeful duct
aleng the lines of Peter Gabrlel's
“Don’t Give Up."

Another local luminary on the al-
bum Is Darryl Dybka, the co-pro.
ducer and keyboard player. Dybka's
credits [nclude work with Frank
2appa, Earl Klugh and Chet Atkins.

Romantle types will find love
songs o plenty on “Waking on Each
Other.” Nine out of the 11 sangs, ine
cluding “Bless Your Heart,” “I'm in
Love” and *Is My Love Good
Enough?” deal with lM ever-popular
subject of love,

As Thibodeau puts Jt, “The Ele-
menu:l.lj\lsl kissed you on the lips.”

— Jill Hamilton

OUR FLAWS
MAKE US
PERFECT

— Sensitive
Big Guys

Seosltive Big Guys In a nutshell:
Loud gultars, lyrles humorous, vo-
cals ltkewlse and a peculiar affinity
for datry products.

From there, it's anybody's guess.
Can a band be taken seriously with
such neo-cosmopolitian and vexing
political titles as “Cheap Beer" and
“Lazy Pcople,”” atong with “Sour
Cream” and “Yogurt" (obviously
carning the Blg Guys a scal of ap-
proval from the American Dalry
Councll)?

Lel's hope not.

“Qur Flaws Make Us Perfect” is
an example of a group that Is quite
content with being a guitar gutteral
basement band. Maybe that's not so
bad. At least the Sensitive Big Guys
are not guilty of pretention.

Partners In guitar, Rob Varney
and Brian Russel, provide a hotnet’s
nest of string actlvity from Lhe open-
ing number “Sour Cream” that
doesn’t relent. As a vocalist, Varney
won't have Bono quaking In his
boots. Judging by the cement mixer

suund Brian Eno (curator of music
for dentist chalrs) wasn't called in
for production work,

‘There is no attempt to offset any
of the eight pusk guitar driven num.
bers with anything resembling a
melody. Lyrically, the Blg Guys
have some blte. That is if you can
hear it through the gultar mombo.

Provided In “When I Met You," a
16ve song that microwaves the heart:
“When I met you birds fell from the

rees/Then the state of Texas wa:
ccnquered by killer bees/Then pay
of California fell into the xeal'nml
all Kansas was conquered by lepre-
sy." Geez, ind of makes you regret
letting Hallmark do the job on Val-
entine's Day,

1f one thing makes the Sensitive
BIg Guys an_endearing bunch, It’s
thelr humor, You'll laugh untit your
cars hurt. Or your ears will hurt un-
til you laugh.

— Larry O'Connor

THE SWEET
KEEPER

— Tanita Tikaram

"The Sweet Keeper™ by Tanita Ti-
karam s an album for the VH-1 gen-
cration. VH-1, for the bencfit of
those who aren't blessed (or cursed,
as the case may be) with cable tele-
vision, Is an adult (rcad: mellow)
version of the MTV video station.

But, Tikaram I8 a crossover artist
in the sensc that both aging baby
boomers and their kids will like her
musle,

In the past, the generation gap be-
tween the over 30s and under 30s
was especially apparent in musicial
tastes. The oldsters jammed to the
1lkes of Perry Como and Bing Cros-
by, while their chitdren llstened to
groups wilth weird names like the
Who and the Doors. Not exactly a
gcnenuon gap . .. more like a
chasm.

Now, (hese aging thirtysomethings
want to remain cool in thelr musical
lastes, but thelr fasttrack-addled
brains don't take so kindly to fast
and loud music anymore. So, artists
like Suzanne Vega, Steve Winwood
and the Cowboy Junkles become
popular, The music I8 hip, but easy
on the ears.

“The Sweet Keeper” is the mlow-
up to Tikaram's 1988 effort, “An-
cient Heart.” “Heart” recelved falr-
1y complimentary reviews and “The

Sweet Keeper” probably will, too,
since It Is pretty much the sam

record,
Tikaram Is somewhat of a rarity
in the music business in that she
wrole the all words and music on the
album, and played many of the gul- .,
tar plru herself, a
© petite Tikaram also has an o
amazingly deep volce.

This Is interesting at first becam v
her volee Is so unusual and distine- !
tive. But, with repeated listenings, It
soon turns annoying as It quickly be- - ;.
comes spparent that Tikaram hn: an -t
incredibly small vocalrange, "

She talks/sings through-the 10 -
songs on “The Sweet Keeper™ in’the
same monolonous tone of voice.

In o[l'h-:;-_'lu;xdss,'u you “Ike one
song off of *“The Sweet Keeper,” you ™
will surely like all of them beum E4
the album sounds more like cae blg 24
song with minor variations than a j‘
collccuon c!dlﬂmtmu. ’

il Hamﬂm




