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The current show at the Habatat
Gallery showcases the striking and
diverse works of glass artists Dale
Chihuly and Robln Grebe,

Chlhuly, a legend In the contem-
porary art glass movement for
more than 20 years, is having his
elghth exhlbition at Habatat.

The gallery, while Introducing
his latest serics, the Macchia
Pheasants, is actually showing a
mint-retrospectlve  of  Chthuly's
work. He is a master at capturing
the sensual, tactile, brilllant color
qualitics of blown glass.

FBCHIRULY WORKS in a se-
ries, approaching the same subject
tn many dlfferent ways. The Indian
Blarket Cylinder serles, beginning
around 1974, was Inspired by Nava-
Jo Indlan weavings.

In these, he uses Individual glass
threads calligraphically to express
gesture, matlon and directlon, con-
trasting with the neutra) and stable
cylinder that serves as a base,

The Pilchuk Basket Serles (1977)
was insplred by vislons of Indtan
baskets plled Inside cach other,
dented and misshapen, The series
Es marked by the use of subtle color
and simple, swelling forms.

When he staried grouping them
together, five or six smaller ones
within a larger form, the work de-
veloped an Interactlve aspect, per-
mitting the viewer to assemble and
reassemble the Individual elements
as desired,

CHIHULY BEGAN using ribbed
molds to give his forms more
strength and cnable him to work
with thinner glass. The work is
reminlscent of sea llfe — wonder-
ful new shapes with a dellcate
quality, worked with subtle colors.

‘The Sea Form Series (1980) Is on-
golng, and It, teo, consists of sever-
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Glass art has
master’s touch

side. A bright edging complements
the inside color. The result Is dar-
Ing, delicate and sensous.

‘The Persian Scrics (1987) Is
marked by color striation and
more radlcal forms — squiggly,
with knobs, greater transparcney,
more [niense colors, spiny edges,

‘The most striking plece in this
show Is one of the Persian Series,
called “Untltled.” It Is an enor-
mous, [loating wall sculpture of
brilllant, whirling, elliptical forms,
Lighting and installation are in-
cluded jn the $75,000 price lag.
Viewers arc very taken with (his
piece, craning to figure out the
lighting sources.

The Venetian Scries (1988) shows
heavier forms and strong baroque
italian influence, with rope-tke
squiggles cascading down the
sculptures.

ROBIN GREBE, in contrast to
Chihuly, Is an East Coast artist In
her 30s, having her first exhibltion
at Habatat. Her Imagery of human
form invites speculatlon, but glves
enough clues for Interpretation,

Grebe uses a pate de verre (glass
paste) technique in which she
makes a mold, paints the inslde of
the mold with the paste, then fires
it. The texture of the finlshed plece
resulls from texture applicd to the
interior belore casting.

She focuses on themes of decline,
change and regencration, We see a
recurring Bottleelli influcnce, with
hands covering part of the body.

Grebe's work s marked by the
use of other materials — wood, pa-
per, metal = In conjunction with
glass. Most works conslst of sever-
al etements, Including those of
other materinls. While her sculp-
ture lacks the sensual appeal of
Chikuly's, she uses Imagery that
arouses tactlle curtosity.

HABATAT GALLERY owner
Fcrdnnnd Hampson realized a

larger one that the viewer may
reassemble. With hefty price iags
such as these, the viewer Is well
advised to have a deft touch!

‘The Macchla {meaning "'spec-
kled” in Italian) series, descrlbed
as “midway between a soap bubble
and a sculpture,” focuses on vivid
color where the outside color is
dramatically contrastcd to the in-

Since the mid-
1970s, Dale Chlhuly
hos been a leading
figure in using
glass as an art
form, He likes to
develop shapes
within. shapes with
an organic refer-
ence point,

withln a ~

g-time fantasy in this
— showeasing a large art glass
sculpture floating on water,

A Chthuly work in the Macchia
Serles, displayed in the bubbling,
black marble fountain of the Tria-
tria lobby, appears to be suspended
to air. Grab your hat and go see it
before the shaw ends Saturday,
32255 Northwestern, Farmlngton
Hills.

A humble egg gets
as much altention
{rom Karen Wydra
as sensual lolds of
material, fans and
the delicate de-
signs on fine art
pottery.

Two artists

Maryann Harmon fills
landscapes with energy

By Anahlid Lisa Dorbabion
staff weiter

1 used to paint almost completely
abstract, and then I blossomed into
landscape,” sald Maryann Harman,
4 Virginta-based artist whose works
arc on exhiblt at the Rublner Gallery
in West Bloomfield unttl March 30,

Harman lives surrounded by the
Blue Rldge Mountains, except for
summers when she visits Vermont.

Her palnting of a Vermont fantasy
forest reveals a clearing, In It sits a
solitary, auburn plenle table — thus
the name of the painting, “Plcnic
Table.”

Breathtaklng trees of all sorts are
done in a paletie of greens, yellow,
reds and whites. So much is happen-
ing withln those lofty, high-reachlng,
colorful (rees, yet the picnic table, so
simple and unadorned, sits neatly at
the clearlng in the modest, green
grass.

IN TERMS of cxpansion and
growth In her artistry, “It just sort
of evelves, and I find out about it aft-
erwards,” Harman sald.

Each palnting gives her jdeas for
future works, she sald.

Hill” is a treasure of

Preludes West
welcomes celllst

Marcy Chanteaux, assistant prin-
clpal cello, Detroit Symphony Or-
chestra, wlll be the guest for the De-
troft Symphony Preludes on Friday
at Temple Beth El of Bloomileld
Townshlp.

Luncheon will be served at 12:30
p.m. and the concert wlll begin at
130 p.m.

Luncheon/program  tickets are
$15, program only tickets are $5.
For Informallon and reservatlons,
call 644.7351 or 851-2132.

This s (he second of three pro-
grams presented by Uie Volunteer
Councli of the Detroit Symphony Or-
chestra Hall (DSOH). The third will

the DSO Woodwind Quintet on
Friday, April 20.

CHANTEAUX WAS born Into a
mus(cal famlly In South Dakota, She
began plano studles at 4 and added
the ecllo six years later. She won
first prize In a national string com-
petition at 16 and continued her mu-
slcal education at Cleveland Instl
tute of Musle,

She was celllst with the National
Symphony in Washington, then
moved here when she au ed
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Marcy Chanteaux

Mischa Kottler as pianist with the
DSO. She Jolned he cello section
four years later. She performs on a
1698 Matteo Gofrilla cello.
Chanteaux recorded George
Crumb’s unnccompanied sonata, to
be released In the coming months.
She last appeared as solotst with the
DSO in December 1088, performing
the Cello Concerto by L

colorful hills, trees and flelds laying
like jewels before the eye, Turquoise
and beige are the main colors, with
tauches of blue, yellow and red Har-
man's approach is somewhat ab-
stract, in that shapes aren't exact or
preclse, but more free-flowing.

WHEN A painting Isn’t coming out
as she wants, she sald she may leave
it for a while or possibly even toss it
out.

"Sometimes you have to be harsh
on your own work to cull out the
bad.”

She describes her style as “econo-
my of line and stroke.” It is neither
simplistic nor heavlly detalled,

“Alrpart Hill,” on Inltla) cbserva.
tion, Is a serene landscape of Virgin-
ta. Further {nspectlon reveals
farmhouses vagucly taking shape In
4 color-filled environment.

Harman separates each object
from the others with cushioning
white space in between, Each object
is suddenly a separate entlty and the
fandscape no longer feels fluid and
serene. Jt is energy filled.

To view llfe from Maryann Har-
man’s eyes ls to appreciate the won-
der and brilitance of nature.

interpret beauty

Karen Wydra depicts
what others overlook

8y Anahld Lisa Derbablan
spocial writar

Her dress, a black, open crochot
weave, reveals more than a “proper
glrl" would wear, Black fringe ex-

es and caresses her crossed, mus-
cular thighs.

This painting by Karen Branch
Wydra is calied “The Crocheted
Dress." It is one example of Wydra’s
diverse group of works, on exhibit
until March 30 at the Rubiner Gal-
lery in West Bloomfield,

“1 enjoy exploring the effects of
how light is absorbed and reflected
on surfaces and how objects are thus
transformed,” Wydra sald.

IN “Lemons and Plums,” huge,
bright, larger-than-life lemons near-
ly jump off the canvas. The tart,
shocking yellow lemons cause one Lo
wince at one moment and {mpulsive-
ly think of a tail, eool glass of lemon-
ade In the next,

Plump purple plums look so ripe
and tempting, yet they take a back
seat to their yellow compantons. A
mlrror beneath these fruils caplures
thelr colors and shapes along with a
soft, white cloth backdrop and all its
folds.

“1 paint large scale to show the
wonderful little things that I could

overlook. We rush around and don’t
have the time to notice everything,”
Wydra sald.

SHE OFTEN imagines that she is

“the object of her palnting, and is thus

better able to capture its true es-
sence, she sald,

“Yellow Egg Cup” shows a lonely,
yellow cgg cup, chipped in many
places. The several chips reveal
whiteness underneath, which con-
trast the golden cup.

One fecls tempted to utter, “That's
all right. You're stll beautlful and
worth appreclnllng, although you've
worn with time.”

A bright red cloth llluminated by
light’s presence and a long, tall, pur-
ple bottle and wooden folding table
complete this painting's engaglng
scene. .

IN 1987 and 1989, Wydra's oil
paintings won first prize in the Bir-
mingham Community House/Carson
Business Interfors “Our Town" cx.
hiblt, in the stlll-life category.

The Blrmingham restdent is busy
worklng on In-state and national ex-
hibitions. She Is an Instructor at the
Blrmingham Bloomfleld Art Assocl-
atien and occaslonally does court.
room drawings for CBS-TV.

JERRY ZOLYNSKY/stalf photogsapher

Animal art
on display

Dennls Anderson expresses his love
of animals and the outdoors as few
others can — in bronze on paper and
canvas, His sculptures and paintings
al Golden Pond, 739 N. Woodward,
Blrmingham, through Aprit 14 are
clear, exciting proot of why he is of-
ten ranked among the best wildlite
arlists in the world. His work has
been exhibited in natural history mu-
seums and wildlife art exhibitions
throughout the country and his art
has been published in Saturday Eve-
ning Post, Reader’s Digest and many
other publications. He's a native of
Secattle, Wash,
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