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By Carolyn Barnstl-Goldsleln
spoecinl wrltor

From primitlve beats to mustcal
fects characterizing outer space,

Orchestra’s
percussionist
innovates
with sounds

one's abilitles, fortes, because, you
know, we can't all necessarily play
all of the percussion Instruments
equally well ~ and I must assign
paris.” As an example he cited the
“Aftertones of Infini-

el

the pl pereus-
slonist produces the sounds and
rhythms the composer wrltes, In
fact, many times the percussionist
must create the instrument to pro-
duce a partlcular sound.

“You have o be a carpenter, a
mechanic, an Inventor, an engl-
neer. You have to be able to put
things together — to design things,
come up with new ways to hold
things, new sounds. It's very inter-
csting,” said Robert Pangbern, the
Detroit Symphony Orchestra’s
principat percussionist, as he de-
seribes his life and work.

He Is sittlng in the library of the
expansive, Bloomficld Hills home
he and his wlife, Brenda, designed
to accommeodate thelr pursuits, in-
terests and collections, Hls collec-
tions of figurines of percussionists
from pre-Columbian periods to
modern day metal, nuts and bolts
sculptures, along with his collec-
tion of Instruments {rom various
cultures from around the world,
show an apprectation of craftsman-
ship and the use of materials. He,
himself, uses the same metals,
woods and stones to ereate instru-
ments.

HIS HOBBIES ARE an cxtenslon
of the sklils he n as a percus-
slonlst. The model room, dominat-

ty,” by Schwanter which the or-
chestra recently perfarmed. “The
percusslon parts are wrltten by the
composer for two players only, but
they are so extensive — it's very
difficult. So my job is to edlt (the
parts) so our full sectlon can be In-
volved.” There also are fewer
chances for mistakes, he satd.
‘While he is in charge of the “gen-
eral battery” that includes the
snare drums, cymbals and bass
drum, he is also assistant timpanist
under Sal Rabblo, Timpani, or ket-
tle drums, are played more oflen
than the other percussion Instru-
ments In the sectlon because of the
repertoire.
"‘Mnny conductors regard thelr

Robert g

n per

ist with Detroit

with many unusual sounds called for in symphonic scores,

HE BEGAN STUDYING
DRUMS at 9, played professionally
In high school and jolned the DSO
In 1963, Through the years he has
continued to learn new instruments

ists as extremely
in the orchestra for keeping the
time. If the left hand is the concert-
master, the right hand of the con-
ductor keeps the beat and is the
timpanlst.”

He paused, then continued,
“There was pever any question In
my mind I wanted to be a musi-
cian. The persons, my heroes, that I
tooked up to were orchestra musi-
clans. They were my uncle, who
played trumpet in the Cleveland
Symphony Qrchestra, and Cloyd
Duff, my teacher In high school,
and that orchestra’s principal per.

ed by the wor he made, is
set up with thelr hobby of traln
modeling, and his of dollhouse re-
modellng and making minfatures.
He sald that as head of the four-
man percussion sectlon his maln
responsiblllties are “to direct and
to organlze it, to understand every-

Born 54 years ago in Painesville,
Ohlo, 30 miles from Cleveland, he
credits his mother, who played pi-
ano in theaters in the days of silent
flims, with his interest In musle.
His father gave him thce wood-
warklng skills.

and

“Today,” he said, "many com-
posers are trylng to use percusslon
instruments in a way to affect elec-
tronic sounds.” In the Schwantner
composttion for instance, he said,
“We resin the hair on the string
bass bews very heavily, and, then,
use the bows on the edge of the vi-
braphone bar, It vibrates the bar,
and it glves almost an electronic
sound,” The “ringing pltches"” of
the (our erystal glasses “fit right in
with outer space.

“Where they are not utllizing In-
struments that are already in exis-
tence, many times they’re creating
instruments, and a lot of percus-
slon instruments are designed and
created out of a composer's desire
for a certain sound.”

This is where his “bag of tricks"”
comes in. For both studlo and sym-
phonie percusslonlsts this repre-

scnts thelr personal collection of
instruments, their searches and
successes over the years (o play
sounds and effects. It holds their
secrets.

Pangborn remetnbered, *"When I
recorded for Molown years ago,
and that was a very basle kind of
recording, 1 already had quite a
collection of diiferent sounds.
Some of the producers were always
interested in some kind of now
sounds lo get something golng. So 1
would bring in welrd things. 1 re-
member my first set of African log
drums 1 bought In New York. I
brought them In. They used them.
They were fascinated . . .

For the sympheny hls “bag" in-
cludes chromatic scales of tuncd
stones, and “things call boobams,
tong tubular drums, with a very
dlstinetive sound, Such [nstruments
derive out of Hollywood studlo
orchestras. Semebody came up
with a sound. They were playing
around. A composer heard it, liked
It, and wrote for L, that's how a lot
of percusslon stuff we usc today in

Or

the 20th century music had fts be-
ginnings.”

He said that, while other musi-
cans may dispute their valldity,
“they've found their way into the
famlly of percussion Instruments,
Into our large bag of tricks."

IN THE BOXES on his studlo
shelves are Balinese gongs, cup
bells, Oriental betl trees, clay
drums and metal chalns.

One of John Cage's pieces calls
for wood blocks — not Chinese,
“With the help of my (ather, who
had special equipment, 1 ended up
making blocks {in graduated sizes).
Of course, they all had a certain
pltch, But where was I to get
blocks that weren't “Chlnese?”
What kind of blocks wouldn't be
“Chlnese?” So we designed and
constructed blocks that didn't
sound “Chincse.” So they weren't
Chinese, We did it. It worked, To
me It's one of the fun things about
percusslon, creating sounds, creat-
ing the Instruments to play some of
these sounds. You call upon your

draws on 8 amazing variety of skills to come up
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own ablllties, to put some thing to-
gether, Sometimes they {(the Instru-
ments) are a little bit crude look-
ng, but they work. I always enjoy-
cd that part of belng an orchestra
percusslonist — the challenge.”

THE PERFORMANCE lteelf
has built-in pitfalls. He said, “Onc
of the most difflcult things about
being a percusslonlst is to know
where you are at all times, because
of the fact that you're not playing
that much. Yet, when you make
your entrance, it's dramatlc — and
Important. 1t's an aceent palnt in
the music — and It had better be in
the right place. So you've got to
count.

The cannon effect for next year's
performance of Tchaikovsky's
“1812 Overture” s already a con-
cern. Wil It be the bass drum, a
shotgun fired into a barrel back-
stage or Pangborn's “super huge
bass drum — the kind they have to
put on a cart with wheels to take
onto a foothall field?"

Stand by.

African- American qui

By Corinne Abatt
statl writor

Three outstanding local quilt col-
lectlons wlll be on exhibit at “Qulits!
Quilts! Quilts!” 10 am. to 8 pm.
Thursday and Friday, May 3 and 4,
at Evergreen Center, 13 Mile at Ev-
ergreen, Southfleld.

‘The show, hested by BASCC, Blr-
mingham Area Senjor Coordlnating
Council and the Center, i3 coordinat.
¢d by Merry Sliber of Birmingham,
curator of quilt shows throughout the

country.

In addition to the qullt display
there will be a mini-mall, ongeing
quilting demonstratlons, quilting
supplles and fabrics, {ilms, books,
crafts and appralsals.

The award-winning fllm, “Hearts
. and Hands,” will be shown several

-tlmes dally at no charge, “Bring

“Magple Rose" is the name of this qulit in Jean Conway's col-
lection. It {a in perfect condition and was mado by her grand-

Your Own Quilt," a lecture/appra-
isal, wlll be presented at 2:30 p.m.
both days. -

A new quilt, “Indlan Malden,”
made especlally for this show by
members of the BASCC Quilt Club,
wlll be given as a prize at § p.m. Fri-

day.
MOST OF the quilts to be dis- -

played have not been shown before,
Sliber satd. They are from the Jean
Conway, Kempl Hogan and Albert
and Merry Silber collections,

Silber discovered Conway's rich
qulit treasure only recently when she
was called in to appraisc and date
them, she satd.

The 10 qullts were made by Con-
way's two grandmothers from origl-
nal designs of Marle D. Webster,
foremost qulitmaker and designer
who reigned supreme diring the ear-

e gy ERIIATS E
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“Every art form has its Rem-
brandt — Marje Webster was the
Rembrandt of quilt making. She cre-
ated orlglnal designs at Marshall
Fleld {Chlcago) and wrote the first
full-length book on qullting, ‘Quilts:
Thelr Story and How to Make
Them.'"”

Several of Conway’s quilts are il-
lustrated In the book. Some of Web-
ster's sample patches and hand-wrlt.
ten Instructlons will be on display at
the show.

ANOTHER CONWAY qullt in the
show ls one made by her great-
grandmother, Sarah Morris McGre-

gor of Springficld, Mo., when she
was 18, The needlework is extraordt-

nary,

Stiber had Conway hold her quilt
up before a window and polnted out
the cotton seeds left In the [llling.

“That's one way we date qullts —~
if they have seeds, they made before
the cotton gin.”

HOGAN, WHOM Silber described
as “collecting cverything,” is now
acquirlng Afrlcan-American qulits,
which Silber called “a phenomenon,
the hottest new collectable.”

The Afrlcan-American qullts are
reminlscent of slave-made quilts,

P

raphee '

mother, Mary Elizabeth Mann, in 1920 from Marie Webator's

pattern.

)

I

she said.

The qullts are the “complete an-
tithesis of the quilts in the Conway
collection or Silber’s quilts, which
were recently fn a Michlgan State
University traveling exhibition.”

HOGAN'S QUILTS are to Con-
way's and Silber's as jaz Is to
Haydn, he sald,

The American Folk Art Museum
of New York City recently had a
slave qullt exhibition, but qullts such
as those are extremely hard to find
— for one thing, they were made to
be used untll they wore out, Sliber
sald.

avallable, Parking is frec.

lts may steal the show

They are not as fincly made as
others, doubtless because the makers
had little time to work on them, but
they are highly expressive and excit-
Ing In content and origlnality,

“Until 1971, these quilts were not
recognized,”" Hogan sald,

Silber will have posters avallable
at the shaw of the quilting painting
by Romare Bearden that was used
for a mosale at Detrolt Institute of
Arts.

Admisslon  to “Quilts! Quilts!
Qulitst” is $3. Refreshments will be

This “Tweaty Bird” pattern In brilliant primary colors, from
lection, is of tha sl Ll

quilte. Many liko this were
of Mi: 1,

Kempt Hogen's
I
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