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Something concrete about Pavement

By Larry O'Connor
stalf writer

The bass player gets marrled and
the vocalist leaves town. What's a
band to do?

1f the band is Standing Pavement,
you look to heaven and find a harp
player.

Yep, that's right. A harp player,

Shishonce Krupa jolned the group
tn November. She performed for
seven years with Art in America, a
progressive rock oulfit on CBS
Records.

“She's the beauty of this beasty
band,” sald percusslonlst Mark Ev-
ans, one of the founding members of
the group.

The beauty of Standing Pavement
is its hard-edged progressive rock
sound, which has been captured on a
recently-released tape, “Crowded
Emptiness.” The tape [s avallable at
scveral record eutlets in the area.

Don't bend your ear listening for
the harp stylings of Krupa, though.
She wasn't around when “Crowded
Emptiness” was recorded. Neither
were band members Kooz and Steve
Haack for that matter.

“The lincup Is different but the song
remains the same.

Guitarlst Christopher Herin and
Evans are sole participants from the
carly days. Herin and Evans have
been {riends for six years, golng
back to Mount Pleasant when Lhc
two played in a cover band.
méved to Detrolt in 1987,

“WITH THE new members, the
songs take on a dlfferent meantng,”
Herin sald. "In Shishonee's case, she
coyers a lot of acoustic gultar and
keyboard parts. Her harp glves it a
dilferent texture.”

Also, the massive instrument
brings stares from club owners and
patrons alike. The person playlng the
harp, though, is not interested In at-
tentlon,

If anything, Krupa's involvement

tape, "Crowded Emptiness,

in Standing Pavement is a welcome
respite from her days with Art in
America, She won't _elaborate, but
the experlence on the major rock
clrcuit has left an inflnite bad taste.

Krupa returned from California
and promptly placed an ad in the De-
troit News, She wanted to hook up
with a progressive rock band at-
tuned to the music of Yes, Genesis
and Supertramp, Standing Pavement
found her number.

“1t's fun to be out playlng again,"
said Krupa, who lives in Farmington
Hllls. “I don't necessarily have to be
a famous rock star.”

“Ido," Kooz added. “You can print
that.”

Standing Pavement's hard-edged progressive rock uound is cnplured ona reccnlly released

If that does happen, Standing
Pavement will have to rely on its
music that bears an undenlable re-
semblance to Rush or Yes. The
sound deflnitely features a hard rock
cdge, making Standing Pavement
more than welcomed in such venues
as The Ritz and the Limelight.

WITH THE new tape, the band
hopes to make Inreads to clubs in
Ann Arbor In the {uture. The Stand-
Ing Pavement sound has crossover
appeal. The hard rocker — perhaps
even the open-minded heavy metal
crowd — and the neo-progressive
musie bulf can appreclate the tunes.

“Don't let the harp {oel you," Her-

in sald. “We can rock out.”

Whatever the final result, Stand-
Ing Pavement Is evidence that a re-
vislt of the '70s is Just around the
corner. After all, Herln states em-
phatleally Jethro Tull did deserve a
Grammy last year.

Or as Kooz added: “Lord knows we
don't want to go there from a cloth-
Ing standpoint, but I think the music
was great.”

Standing Pavement will per-
form Saturday, Maey 26, at New
York, New York, 24300 Hoover,
south of 10 Mile, Warren. For in-
formation, call 7566142,

Rogers and Schmidit: Commg ‘home’

By M.B, Dlllon
slalf writer

Who says you can't go home?

Internationally known folk artists
Sally Rogers and Claudia Schmidt
are dolng just that this weekend, at
special Mother's Day concerts
Thursday, May 10, at the Ark In Ann
Arbor and Friday, May 11, at the Er-
fckson Kiva In East Lansing.

The performances will mark the
clghth annua! commemoration of
Mother's Day in Michigan for Rog-
ers and Schmldt, and both the Ark
and Erlckson Kiva are expected to
sell out.

Both mothers will attend 2galn
this year, avolding the front row and
sitting in what they hope are Incon-
splcuous seats,

Rogers, now a Connecticut resl-
dent, was born in the northern Michl-
gan town of Beulah and raised in
Lansing. Schmldt was born in De-
trolt and until her recent marriage
and move lo Minneapolis, lived on
Beaver Island off the shores of Char-
levolx.

Their superior talent and refresh-
ing material have catapulted each
along divergent paths lo acclaim In
the worlds of folk, jazz, blues and
pop muste. They've headlined most
major folk festivals, which In fact s
how they met, became friends and
began performing together.,

.

REVIEWS

The artists, both in their mid-30s,
have recorded half a dozen solo al-
bums cach on national labels. Re-
cenily, they collaborated on thelr
first jolnt effort on the Flylng Fish
label, “Closing the Distance."

REVIEWERS HAVE credited the
duo with managing to avoid the dls-
appointing result that often occurs
when two dynamic solo performers
team up.

Instead, “Closing the Distance” Ls
a masierful presentation of Roger's
homespun charm and Schmidt's
funkiness, Ot the 12 cuts, each per-
former has six lead vocals. Included
are tradlitlonal tunes and a few origi-
nals with old chestnuts Itke Malvina
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Rugers, who often performs with
her virtueso banjo-playing husband
Howle Bursen, has been a frequent
guest on Garrison Kelllor's radio
show “A Pralrle Home Companion.”
Accompanylng herse)f on guitar and
dulclmer, Rogers sings of mother-

, bums In old sults, peace and
the environment.

Rogers, also a renowned children's
performer and an a capella pro, ks
due to release her second children’s
album - “Piggyback Planct — Song
for a Whole Earth"” next month.

Schmidt slngs of relationships,

beauty, love, loncliness, food and
hardshlp, deflly accompanying her-
self on 12-string gultar, dulcimer
and the pianolin, an Instrument In-
vented In Michigan in the 1940s.

A rectangular wooden box with 52
strings, the planolin is plucked or
strummed with the left hand and
bawed with the right. Its cerie sound
is ;cmlnlsccm of the Middle Eastern
oud.

FROM SCHMIDT, be prepared for
wisecracks, hlstorlcal and workaday
anccdotes, giggles at her own lnes
and poetry, both original and drawn
from such poets as D.H. Lawrence,
Vachel Lindsay and Watlace Ste-
vens,

Schmidt, who has appeared on
concert stages throughout the warld,
has been deseribed as a weaver of
spells, given her commanding offer-
Ings of folk stylings, soulful blues
and jazzy pop standards.

Both the Ann Arbor and East
Lansing performances are sched-
uled for 8 p.m, Tickets are $10.50
at the Ark and $6 at the Erickson
Kiva on the Michigan State Uni-
versity campus. For more infor-
mation, call the Ark at (313) 761-
1451. For details on the East
Lansing performance, call the
Ten Pound Fiddle at (517) 374-
7450,

IN CONCERT

© Shades of Grey

Shades of Grey will perform on Mon-
day, May 7, at the Blind Pig, 208 S, First,
Ann Arbor. For (nformation, calt 996-
8555,

Melvlm will perform with xucsu Mol

fid, on Tuesday, May 8, at Club

Heldelberg, 215 N. Mnln, Ann Arbor For
informatlon, call 663-7758,

® Teagic Mulatto
‘Tragle Mutatto wlll perform on Tues-
day, May 8, at the Blind Plg, 208 5, Flrsi,
.:;m Arbor. For informatlon, call 996-
55.

® Scrawl

Scraw] will perform with guests, Af-
ghan Whigs, on Wednesday, May 9, at
Clud Heldelberg, 215 N. Maln, Ann Arbor.
For information, call 663-7758.

® R.H.Factor

R.H. Factor, featurlng Greg Stryker,
will perform on Wednesday, Friday and
Saturday, May 9, 11 and 12, at Jaggers
Nightclub, 3481 Ellzabeth Lake Road,
Waterford. For Informatlon, call 681-
1700,

@ Fronk Alllson & the 0dd Sox

Frank Alllson & the 0dd Sox wlll per-
!nrm on Wednesday, May 9, at the Blind
Pig, 8, First, Ann Arbor. For Infor-
mauan ca]l 996-8555.

@ Julce

Julce will perform on Thursday, May
10, at Club Heldelberg, 215 N. Main, Ann
Atbor. For Informatlon, call 663.7758.

® Conqueroats

Conquercots will perform with gucsts,
Idy] Roomers, on Thursday, May 10, at
the Blind Plg, 208 S. First, Ann Arbor.
For information, call 996-8555.

® Robart Fripp
Robert Fripp and the League of Crafty
Guitarlsts will perform on Thursday,

May 10, at the Power Conter, Huron and
Fletcher, Ann Arbor. Tickets are $16.50
and $12.50. For informatlon, call 98-MU-

© Qangater Fun

Gangster Fun will perform on Friday,
May 11, at the Blind Plg, 203 S. Firxt,
Ann Arbor. For information, call 996-
8555.

® Anne Be Davis

Anne Be Davis will perform with
guests, Jason and I, on Friday, May 11, at
Club Heldelberg, 215 N. Maln, Ann Arbor.
For Informatlon, call 663.7758.

@ King Davld

King Davld wil} perform at ¢ p.m. Fri-
day, May 11, at Pullum’s Place, 6001
Woodward, a1 Burroughs, Detroit. For In-
formation, call 831-4189.

® Chillans

Civllians wlll perform on Friday, May
11, at Hamtramck Pub, 2048 Caniff, oif I-
75. For Informatlon, call 365-976¢.

® Stralght Ahead

Straight Ahead wlit perform on Friday
and Saturday, May 11-12, at Bird of Par.
adise, 207 S. Ashley, Ann Arbor, For in-
formation, call 6628310,

® Sun M ngers

Sun Messengers wil) perform on Satur-
day, May 12, at the Blind Plg, 208 S.
Firsi, Ann Arbor. For Information. call
996-83555,

@ Lucy's Alibl

Lucy's Alibl wlil perform with guests,
Shouting Ciub, on Saturday, May 12, at
Hamtramck Pub, 2048 Caniff, off 1.75.
Far informatlon, call 365-9760.

® Mersonfah

Messenjah, a reggae band from Toron-
to. will perform on Saturday, May 12, a1
Pullum’s Place, 6001 Woodward, at Bur-
roughs, Detroit. For Informatlon, call
831-4188.

Robert Fripp and the League of Crafty Guitarists will perform
Thursday, May 10, at the Power Center in Ann Arbor.

TOP HITS

LOCAL

Best-selling records of the week:

1. “Nothing Compares to You," Sinead
O'Connor
2, “Don't Want to Fall in Lave," Jaze

Culid

3. “All Around the Warlﬂ," Lisa Stans-
ﬂeld
4.

Wanna Be Rich,” Calloway
Il Be Your Everything" Tommy

Michael

Page
€, “How Can We Be Lovers,”
Boltoa
7. “Here and Now,” Lather Vandross
8. “Forever,” Rlss
9. “Without You,” Motley Croe
w "WhlpAypuL Babyface
(Source: Cashbox magazine)

Here are the top 10 songy on “"Detroit
Music Scene,” which is heard 4-5 pm.
Sundays (tepeated 5:30-6:30 p.m. Tues.
days)on WDTR-FM 50.9.

1.“Take You There," Virus B 21,

2. “Out No More,” Jimmy Bones aod the
Graverobbers.

3. “Conslder Me,” Goober & the Pea

4L ln the Basement,” Sexsitive Big G-y-

5.“What You Say,” Love Kings,
"Ballld of Littles,” Cap] J
1. “Where the Hell Is He,” Bnbylu- Hotel.
8. “Cluttercd Again,” The Hanalb:
$. "Much Too Much,” Prtcmnm
10. “Boy Meets Girl," Sec Dick Ran.

HATS
— The Blue Nile

When The Blue Nile's debut al-
bum, "A Walk Across the Rooftops,”
came out in 1985, the group was
bombarded with praise by such in-
fluential publications as The Los An-
geles Times,

‘This sudden attention only served
to freak out the members of the band
— hey stayed in artistic hibernation
for four years. This rather lengthy
hiotus seems to have pald off —
“Hats” is just a s good as “A Watk
Across the Rooftops.”

“Just as good” means that “Hats"
doesn't break any new ground.
“Hats" could have Just as casily been
called "A Walk Across Lhe Rooftops
n

Those famillar with the band will
know what this means — dream-llke
vocals over jazzry, amblent instru-
mentation, Thls band's music is so
laid-back and so hypnotlc that It
makes Bryan Ferry seem like a hard
rock :i.nger. Vh:ll not exactly, but al-

'rhls album Ls the sort that works
well as quiet, background musle or
a8 a sound track to da{ to, In
other words, If you are looking {or an
album that “icks out the jams,”
:uy away [rom “Hats."

The music was made for the night
time — mysterious and shadowy,
with an underlylng senso of anticipa-

s THE DL

tion. Many of the song titles, “The
Dovmlown Lights,” “Let's Go Out
Tonight” and “Saturday Night,” for
example, add to (his late-night-In-
the-big-city feel.

Although the album Is dlvided Into
separate songs, It really plays lke
onc long piece of work. The song,
“Headlights on the Parade,” blends
into “From a Late Night Traln™
which, In turn, beglns themes that
are expanded upon in “Seven AM.”
and 50 on, In othcr words, there is no
obvious “hit single."

Like The Cowboy Junkles' album,
“The Trinity Sesslon,” this unceasing
mellowness can get a bit tiresome.
You deflnitely have to be {n a certaln
slow.motlon [rame of mind to enjoy
this album. If you aren't, you might
find yourself thinking such thoughts
as "Htg guys, liven up,”

e other hand, If you're look-
ing for a good “make out” album or
musle by which to go Inte a trance,
you'll find that “Hats” ls the right

stuff
B —~ Jill Hamilton

GOLD
AFTERNOON FIX
— The Church

On “Gold Aflernoon Fix,” the
Church takes a turn loward quieter
and more atmospherle musle. The
group’s best-known cffort, 1988's
“Starfish,” had more of an edge or
elccuiclly than this latest offering.
“Gold Afternoan Fix” sounds like a
Steve Kilbey solo album than a

group project.

1t's entirely possible that this al-
bum wasn't, in fact, much of a group
effort. After all, the four members
of the band don't even llve on the
same continent. Marty Willson-Piper
makes his home In Stockholm while
the rest of the band is scattered
(hroughout Australia.

In addition to thth:gésuu prob-

ing tune, “Russian Autumn Heart™

and Steve Koppes docs a fine job
with “Translent.” It's an odd situa-
tlon because all (hree men seem to
be equally talented, but don't get the
same amount of album .

Now, on to the mysterious title.
Although It sounds ltke a thinly
veiled reference !o drugs, it is actu-

lem, many of th
have put out solo albums, with vary-
ing degrees of success, in the pas
fow years, Lead vocallst Kilbey ea-
Jjoyed a falr degree of success with
his albums, “Earthed, Unearthed"
and the lesser-known “Slow Crack,”
and word has it that he his working
on another solo album.
tarist Willson-Piper found &
shall de of success with “Art
Muck" and the more recent
“Rhyme.” Even guitarist Peter
Koppes attracled a small group of
devoted Church followers wub his
two solo efforts.
On this album, Kﬂbey 2ingx all the
songs but two, Willson-Piper takes a
turn on lead vocals on the exhilarat-

allya more
prominent In the mos - money. In
a recent interview, Kilbey said that
he came up with the title after hear-
ing a reference on the néws to fixing
the price of gold each ajternoon.

Yes, In the 1990s, rock and rollers
title thelr albums after flnancial
matters instead uldmu...lhe
times, they really are a changin®.

Some fans will find the gentler
sound of the album a turn for the
worst, Others will be pleasantly
surprised by the less harsh, more
dream-like quality of the album.
Glve'it a listen and sce what you

— Jill Hamilton

CHEMICRAZY
— That Petrol
Emotion

Yes, it's 2 warm welcome back to
That Petrol Emotion we all knew
and loved. Thelr last two albums
were evidence of the band flounder-
ing for something of an !deality. De-
splte some strong songs, they were
Inconsistent and abstract,

Thelr last release, “End of the Mi-
lennlum Psychmls Blues,” even had
them (lirting with An Irish
funk band . . . almost as bellevable
as a Teonesse ballet! :

A notable difference on the pack.
aging of this release, In comparison
to their previous ones, Is the absence
of any printed acknowledgments of
their well known sympathy with the
Irish Republican cause. Instead, they
are reflecting thelr cmmmphoblc
observations and Iyrie

un.!e of the

His lyrics, when read, are tight,
claustrophoblc images (12 seconds
Into my past, I don't remember s0
don't even ask, just let it drop, just
let it drop”) but when delivered by
singer Steve Mack’s 1ight volce l.hey
fake on a non-! tening tone
luns you Into the song.

are powerful yet)‘l”ppy {in the good

cally. .

Take these examples: “Tingle” —
“I couldn't care If we ran out of air”
— or in “Gnaw Mark" — “Sitting lll
alone gnaw mark“on my face, yo
Cuban heels stampede Into pheell
start shaken/I know why . . . slxth
sense from & loaded gun"— from
“Hey Venus" — *“Figures dance and
bebop, take me away from the drop,
1 cannot helpme and stare”

ernlerazy" has the-

Muslcally, “Ch
band flexing its guitar-strong-mus-
cles once agaln.

Most songs ave written by, or have
the involvement of, guitarist Claran

McLooghlin, whose guitar melodics’

ibledly the best song on the
llbum,mdl forerunner for best of
the year 20 far, Is "Sensitize” with Its
fake chorus of “Ultrafervor ...
Head to toe . . . Sensitles. . . Burns




