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By Larry O'Connor
ataft writer

Skin Horse ls four people. At
least that's what we counted In the
living room the night we met them.

Andre Royster, 26, bass and vo-
cals, Dwayne Willlams, 27, gultar-
Ist; Mike Ferguson, 27, keyboards
and vocals; and Tracy Popp, 17,
drums, make up the band.

Skin Horse is industrial. At least
that's what we gathered listening
to the cut off of "Industrial Chaos,”
a compllation of techno-bands on
Nebula Records.

Skin Horse Is human. Which,
combined with the other two obser-
vatlons, can be construed as a con-
tradiction of terms.

Industrial musle, though pound-
ing and pulsating, is often faceless.
The sound relies on a beat, which
can be cold and impersonal.

“That la the thing we wanted,”
sald Royster, hls eyes lighting up to
the [dea. “We wanted something
danceable and we stlll wanted to
have that feeling of a band. We
didn’t want to become too electron-
ic.

“‘Wc've gone to see the competi-
ton,"” Royster added later. “By no
mcans are we gods, but a lot of

Creating the industrial sounds of the techno-band Skin Horse
are band founders Andre Royster, 26, bass and vocals; and

Skin Horse: Techno with a beat

what we've seen Is cold. What we
want to do s have peaple partici-
pate in this band. We just don‘t
want to be up there just pushing
buttons."

SKIN HORSE Is one of a new
breed of Detroit area bands push.
Ing all the right buttons. The group
Lz one of a growing number of tech-
10, Industrial outfits deflnlng a new
scene. .

Local musie promoter Sue Sum-
mers is putting together a group of
bands, some rock and some techno,
on onc label, Chaos. Skin Horse,
Culture Bandits, Blue Nlmbus and
the Generals are part of the roster,

The “Industrial Chaos” compila-
tlon, which features national talent
as well as Detroit arca groups, was
Summer's first project.

Summers sald while a lot indus-
trial bands are “copying off cach
other,” there |s something dlfferent
about Skin Horse.

“They're making It more dance-
able,” Summers sald. “Plus, they
didn't bave the egos when they ap-
proached me about playing at the
club (Finney's) or when I asked
them to be on the compilation.”

Live, Skin Horse has performed
at Finney's Pub, Majestic Theatre

and the Hamtramek Pub.

The current lineup of Skin Horse
has been together for three months.
The core dates back much further,

Royster and Willlams have
known one another for seven years,
collaborating muslcally for a num-
ber of years, Originally, both were
In a band that performed Gothic
“Cure type of music.” The palr quit
and jolned other bands.

FINALLY, THE duo formed Skin
Horse three years ago. Beaux
Mitchell of Skanking Voodoo Dolls
fame, was Instrumental in getting
the word out about the band.

Members drifted ln and out.
Then Royster and Willlams met up
with Ferguson, who was a founding
member of both Passion Nouveau
and Toxlc Beat Syndrome. Popp
Joined the fray later. .

Royster and Ferguson wrlte a
good deal of the musle; Williams
handles the lyrles. Things clicked
immediately,

“For one thing, there is a drive
here 1 haven't experienced in any
other band,” Ferguson said, “It's a
deslre 10 be heard. It's a desire to
be taken serlous as someone to con-
tend with In Detroit musically.”

Creatively, those Gothic days

Who:
Skin Horse with guests
Wrath of Chnstian

Seelng the show }

When
Friday, Nov, 23 ot 11 p.m.

Whora:

Flnney's Pub

3965 Woodward, Detroit
Phane 831-8070 for more info.

|
Cover charge: $4 |
J

IN CONCERT

® TALL MIDGETS

Tall Midgets will perform Mon-
day, Nov. 19, at the Blind Pig, 208 §.
First, Ann Arbor. For laformation,
call 9$96-8555.

* @ FIRST LIGHT

First Light will perform Monday
and Tuesday, Nov. 1920, at Rlck's
Cafe, 611 Church, Ann Arbor. For in-
formation, call §96-2747.

® THE RESIDENTS

The Resldents will perform Mon-
day, Nov. 19, at the Michlgan The-
atre, 603 E. Liberty, Ann Arbor.
Tickets are $16.50 in advance; $18,50
at the door. For Informatlon, call 99-
Music.

® TINY LIGHTS

Tiny Lights from Hoboken, N.J.,
will perform with guests, Frank Alli-
son and Sam Lapldes and Jobn
Boyle, at Club Heidelberg, 215 N.
Main, Ann Arbor. For Information,
call 994-3562.

® ASSEMBLY REQUIRED
Assembly Required will perform
Tuesday, Nov. 20, at the Blind Pig,
208 S. First, Aon Arbor. For infor-
matlon, call 996-8555.

® RHYTHM CORPS

Rhythm Corps wlll perform
Wednesday, Nov. 21, at The Rltz,
17580 Frazho, Roseville. For infor-
matlon, call 778-8150,

& SECOND SELF

Second Self will perform Wednes-
day, Nov. 21, at the Latin Quarter,
3067 E. Grand Blvd., Detrolt. For In-
formation, call 373-3777.

@ JUICE

Juice will perform Wednesday,
Nov. 21, at Rick's Cafe, 611 Church,
Ann Arbor. For informatlon, call
996-2747.

® SCOTT MORGAN
Scott Morgan Band will perform
Nov. 21, at the Blind

have not been lost. Skin Horse s
merging '80s sound with a futuris-
tic beat.

“I'd like to think we've devel-
oped that techno-punk scund with a
hard beat like Nitzer Ebb and a
bard edge Hke Gang of Four,” Wil-
liams said. “It's stil] evolving."

‘What makes techno such alluring
genre Is the creative freedom, ac-
cording to Williams. Whereas rock,
pop and thythm & blues are de-
flned tn separate categories, Skin
Horse uses alt of the clements to
thelr advantage.

“It's all really connected,” he
said.

Bragg: Trying to be a regular guy

By Jill Hamliton
spocial writor

Bllly Bragg was just trylng tobe a
regular guy.

Before hls recent cancert at the
State Theater In Kalamazoo, he was
out on the street In front of the the-
ater trying to help the driver of his
tour van maneuver lnto a tight park-
ing space.

"Just helping 'em park,” Bragg
said amlably to passersby.

Due to Bragg's helpful parking
guidance the van nlcked the car be-
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hind It. But that. was OK, because
other than that litte traffic mlshap,
Bragg could otherwlse do no wrong
that night.

The ornate State Theater was only
about half full, but every person
there seemed to be a die-hard Bragg
fan (Braggarts?). From the openlng
number to the second encere, most
of the fans remalned on thelr feet,
transfized by what the Englishman
was saying and singing.

Bragg did not disappoint. He sang
a couple of songs off of cach album
to salisfy fans of every phasc of hls

carcer. Crowd pleasers included “I
Dreamed I Saw Phil Ochs Last
Night" off of "The Internatlonale,”
“Richard” off of “Llfe's a Rlot with
Spy vs. Spy," and “There is Power in
a Unjon" off of “Talklng with the
‘Taxman About Poetry.”

But the sopg that most fans
seemed to want to hear — judglng
by thelr shouted requests for it dur-
ing pauses In the show was “Waiting
for the Great Leap Forward” from
“Workers Playtime." Bragg finally
got around to it during onc of the en-
cores,

INTERSPERSED WITH the older

Bragg songs were some new tunes
which Bragg sald he Is working on
for his next album. And what did the
new songs sound llke? Simple guitar
songs about politics and love, of
course. What else would you expect
from Bragg? House muslc? )
During the part of the concert
where Bragg wasn't singing (about
half the show), he rapped with the
audience about everything Including
a reference to the Sinead O'Connor

Ploaso turn to Page 4

Pig. 208 5, Flrst, Ann Arbar. For In-
formation, call 996-8555.

® BOP HARVEY

Bop Harvey will perform Thurs-
day, Nov. 22, at the Majestic The-
atre, 4140 Woodward Ave,, Detrolt.
Music starts at 11 p.m. For iaforma-
tlon, call 833-9700,

@ JEANNE AND THE DREAMS

Jeanne and the Dreams will per-
form Friday, Nov. 28, at Club
Heldelberg, 215 N. Main, Ann Arbor,
For information, cail 994-3562.

® WATERBOYS

Waterboys will perform Friday,
Nov. 23, at Royal Oak Muslc The-
atre. Show time is 7:30 p.m. Tickets
are $18.50. For information, call
546-7810.
@ SKIN HORSE

Skin Horse will perform with
guests, Wrath of Christian, Friday,
Nov. 23, at Flaney's Pub, 3965 Wood-
ward, Detrolt. For information, call
831-8070.
® FUNHOUSE

Funhouse will perform with

guests, Floor 9 and Freemasons, Fri-: -

day, Nov. 23, at the Hamtramck
Pub, 2048 Caniff, off I-75, For Infor-
matlon, ca)) 365-9760.

& URBATIONS

Urbations will perform Friday,
Nov. 23, ‘at the Blind Pig, 208 §.
First, Ann Arbor. For Information,
call 996-8555.

@ TRINIDAD STEEL

Trinidad Tripoll Steel Band will
perform Friday and Saturday, Nov.
23-24, at Rlek's Cafe, 611 Church,
Ann Arber. For tnformation, call
994-3562.

® GEORGE BEDARD AND THE
KINGPINS

George Bedard and the Kingpins
will perform Saturday, Nov. 24, at
Club Heidelberg, 215 N. Main, Ann
Arbor. For information, call 994-
3562.

® SLEEPY LABEEF

Sleepy LaBeef will perform Satur-
day, Nov. 24, at the Blind Pig, 208 S,
First, Ann Arbor. For loformation,
call §96-8555.

Cocteau Twins wili perform with Mazzy Star, Saturday, Nov, 24,

at the Latin Quarter in Detroit.

TOP HITS

COLLEGE

Best-selling records of the week:

1. “Ice Ice Baby,” Vanilla Ice
2."Love Takes Time,” Marlah Carey

3."Giving You the Benefit,” Pebbles
4."Pray M.C. Hammer
5
6.

" Aliag
Jamen la-

8. "Suicide Blonde," INXS

9. “Groove Is In the Heart.” Deee-Lite
10. "Knockin' Boots,” Candyman
(Source: Cashbor magazine)

Here are the top 10 songs on “Detroit Mu-
sic Scene,” which is beard 4.5 p-m. Sun.
days (repeated 5:30-6:30 p.m.) on WDTR.
FM909.

1 "How I Mel Your Mother," Andy
kman

3. “Crowded Streets,” Thirsty Forest Ank

mals

3.“Way You Do,” Bloe Nimbes
4. "Real Good Rockln',” Fi
5. “All Fall Down,” Imitation of Life
6. “In Her Jeans.” Mitch Ryder and Rob-
ert Glliesple
. By
N " Standing Pavement
9. “Black,” Skin Horse :
10. “Scattered,” Phiseas Gage

VOLUME THREE
Traveling Wilburys

This band of famous musician
“brothers” snuck up on the musle
world In 1988 with thelr first Warner
Brothers LP, featuring plenty of
tongue-In-cheek, low-key humor.
George Harrison, Bob Dylan, Tom
Petty, Jeff Lynne and Roy Orblson
crafted a relaxed masterpiece that
sold milllons.

So, what do you do to top such an
unexpected  success?  Partlcularly
whea smooth-crooning Orblson has
slnce dled and the surprise factor Is
long gone? Answer: Toughen up the
Wilbury sound, change nicknames
and call the second album “Volume

It works from start {the toc-tap-
ping single “She's My Baby") tu fin-
Ish, the sclf-mocking “'Wilbury
Twist.”

Although there are bits and pleces
of humor interspersed into the 1i-
song set, It is “Wilbury Twist” that
drives home the point that the fun
found on the debut album Ls back
agaln the second timo around.

LAt your other foot up . . .
on your ass/ Get back up. . .
7o0ar toeth in a glass,” goes ooe of
the verses.

Who knows whether their veraton

of the “Twlist" catches on like Chub-
by's did. But the Wilburys tnslst, dur-

ing the chorus, that folks from Po-
land to China (o the U.S, are jumping
around in thelr underwear and turn-
Ing around and around like a screw.

Just to be sure, the liner notes are
complete with an illustrated, step-
by-step dance manual.

‘There are other typleally-Wilbury
moments. On the hootenanny *Poor
House," Petty {(“Muddy*) sings about
the lament of somebody belng taken
to the cleaners In a divaree.

Punctuating the track is a Harrl-
son gultar solo that harkens back to
the Beatles’ 1965 cra, when the
youngest Beatle (now “Spike" Wil-
bury) laid down plenty of Carl Per-
kins-ltke riffs.

Even more 5o than on the flrst al-
bum, the Wilburys sing the new
songs by committee, switching from
brother to brother as If pasalng a vo-
cal baton.

That ecould be a reclpe for fallure
In some groups. But these Wilburys
seem to mix and match on a whim.
It helps, of course, that the musle is
nearly impeccable throughout.

TNm Smith

WRONG WAY UP

— Brian Eno
and John Cale

Brian Eno and Joha Cale contlnue
to prove thelr versatility with
“Wrong Way Up" (Opal), a collection
of complex but accessible pop funes.

Long Invalved In the art-rock and
avant-garde music scenes, Eno and
Cale step out on another limb with
this collaboratlon. Obscure and unu-
sual instruments - the thythm bed,

Shinto bell and dumbek, for example ™

—~ are blended with gultars, drums
and keyboards to form intricately
crafied songs that represent a broad
range of styles,

Hazy at times, and sprinkled with
dlstracting nonsense rhymes, the al-
bum’s lyrics travel the globe. In
“One Word,” a wanderer uses non
sequlturs to describe a lfe of happy
impermanence: “These are the oncs
I found In Rome/Very few things 1
keep for long/When does your plane
Jeave for Cologne?"

But thelr best journeys are inter-
nal. In “Spinnlng Away,” a man tells
of sltting on a bl “‘as the day dis-
solves” with a pencil “turnlng
moments Into life" and watching the
sky and stars. Brooding, swept up In
dreams, he reflocts on his state:
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“High on a hlll, under a raven sky/1
have no Idea cxactly what [I've
drawn/Some kind a change, some
Xind of spianing away/With every
single line moving further out In
time.” In “Footsteps,” Cale slngs of
Tokyo and Zurich, of tragedy and
unhapplness, but looks inside to find:
"All is clear/I can see for miles and
miles/I can hear/Your footsteps in
my beart."

“Wrong Way Up," though lkely to
recclve a fraction of the attention
pald to the latest slop by Madonna or
Guns ‘n Roses, is a must for Eno and
Cale fans — and for lhose whose
bralns MTV hasn't turned to mush,

—~ Matt Jachman

RHYTHM OF
THE SAINTS
— Paul Simon

“Rhythm of the Saints" (Warner
Bros), Simon's foray into Latin
American rhythmas, at first scems as
dense and remote as the Brazlian
rain forest. Repeated llstenings,
however, reveal Its charms,

While somewhat unfair, compari-
sons beiween this album and
“Graceland,” Simon's 1988 master-
plece, are Inevitable. This time out,
Simon submerges himself even fur-
ther Into the natlve thythms of South
America than he did on his earller
exploration Into the thythms of
South Africa.

His quirky, low key sense of hu-
mor is also less evident ~ though
not entlrely absent. In **The Obvious
Child,” for Instance, his sings of a
son, named Sonny, whose disposition
gels sunnjer day by day,

Despite that, Simon secems more
content ta let the music do the talk-
ing thls time — and a rich, surpris-
ing mix it ts; with drumbeats pop-
ping up in unexpected places and
‘western-style song structure more or
less abandoned.

Like “Graceland,” this is also a
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political album. With destruction of
the rain forest a major global potiti-
cal issue — not to mentlon long
standing concerns about U.S. policy
In Latin America — merely record-
Ing an album In the region amounts
to a political act.

As with “Graceland,” too, Simon
leaves himself open to charges of
being a musical explolter — mining
the native culture for gold records
the way conquistadors once mined
the local landscape for gold.

“Reach in the dark” sings
on the album's ttle track, but that’s
not entirely the focus here. Rather
than groping blindly, Simon seems
:nnre Intent on shining his musical

ight.

— Wayne Peal



