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:'-"Fh"e ;Beaux ‘Arts’ Trio 'recent)
l$iured s’ part 'of 'the prestiglo

Chimber Musle Soctety of Detroit

uﬂ:g,'CMS). On past occasions I

biive'described this group as the fllet

- irlignon’of ‘chaimber musie. On each

, beeasjon’ d with

rio turns

final movement would tempt an av- .

' erage arst toward display of virtu-
.osity, “especially of the plano part.
With the Beaux Arts Trlo, however,

“"thé Integration’ of the Individuals
with'

the group Is always the primary
Pianlst Press|

newly irip

pecial, high quality group.
The Beaux Arts can make obscure
works sound ltke major master-
pleces. The Trio'In G major, Opus 65
by Hummel and the Trio No. 3, Opus
110 by -Schumann are two such
works. Both of these trics require

substantialZartiastic;‘effort — they
don't shin

£ own, which may

be a major réason for their neglect,
‘This dellcate performance diverted
the lsiener from the apparent sim-
plifity of Himmel's first movement,
$2ealing its more significant interl-

it g passages of the

« " Jhe name of P. Bach Is better
Zknown today than that of his ereator,
ater Schickelé, the author and
‘semlconductor”. of the  sold-out
vent. at Orchestra Hall last Satur-

ay, .
‘;’ ‘The talent of Schickele goes far
'& ond belng funny — there are
zhalte a few who make a comfortable
#J1¥jng doing that. The most potent el-
yetpent of his humor is the deep, pro-
Aofind knowledge on which it is
. It appeals to listeners on-all

elvels, ranging from those with no -
cal tralning {o those with a solld

Ical background.
é Kymn attending such an cvent, one

ihds himself on a very speclal unl-
(Yegse. This universe is

nl
* dotes over his colleagucs, viollnist

bjectl ler

1sadore Cohen and cellist Peter
Wileym like a hen over her chicks.
The result is, [nvariably, one of the
most impressive displays of {lnc co~
ordination and cohesiveness.
Schumann's trlo, with some of its
awkward rhythms, may suggest to

" some the traces of Insanlty which

were (o cut his llfe short five years
later, There was little doubt of its
significant musical quality, however,
in this performance. The Beaux Arts
plan ta record all of the three
Schumann trios, all of which are sel-
domheard. . . .

movement is ecntitled “Intrduzione
Casuale; Allegro con much brio.”

Other humorous material ls found
among seemlngly regular lines, such
as “The Taking of photographs and
the use of recording cquipment are
not allowed in this hall, Nor are
many other things. For a complete
list, send a self-addressed. stamped
envelope.” Or a line such as “Activi-
ties of the Detrolt Symphony . . .
are made possible in part with the
support of the City of Detroit,” —.
the kind of statement that only an
Inspired comedtan could think of.

TO MANY LISTENERS, -the
P,D.Q. Bach material is funny and

entertaining due to the strange -

sounds, faclal grimaces and ridlcu-

on the'maln program page.

Titles of movements are based on
peal, stralght concepts, but with a
_ Riny twist that may remain unnot-

ven. before he actual event begins .

Tous of the
the podivm. Much of the effect of
this humor derives from the fact
that it Is based on some reallty.

. Few would find a timpani beat hiu-

o
k-]

A Avlgdof
Zaromp

A more established item on the
program was Ravel's Trio in A mi-
nor. The outstanding performance
provided continulty and unity to this
challenging work with lts multitude
of irregular rhythms, The passlonate
conclusion was forceful — but with-
out any harshness, retaining the fine
texture of an extremely precious and
delicate fabric. The applauding audi-
ence was rewarded with a move-
ment from Dvorak’s “Dumku” Trio
asan encore.

-

moarous in its natural environmcnl,
such as a

We wlll be fortunate to have thls
group with us a second time this sea-

son — on March 12. Pressler will .

also appear with the Talich String
Quartet on March 19,

ANOTHER CHAMBER TRIO,
less known than the Beaux Arts, de-
scrves recognltion. Trio Mexico,
founded in 1975, has an extremely
heavy schedule here as well as in
Europe, Asia and Latin America.
The Lrlo consists of planist. Jorge

‘angle — of the metallic varlety used
Here, however, we

Make the beat a llttle louder, howev-
er, with a tiny shilt of the accent —

.- and this instrument turns Into a most

ridiculous device, at feast before the
advent of-electronlc music and syn-
theslzers, The latter get thefr share
of ridicule In the Royal Firewater
Music, performed with empty bot-
tles of booze and double reeds —
without the instruments, that is. .
Strange Instruments are alse an
important ingredient of P.D.Q. Bach.
‘There ks nothing unusual about a tri-

Y P
were looking forward to hear a Ber-
muda Triangle — alas, In vain, since
It got-lost. But there is stlll & vast
universe left in the fertilé mind of

.D.Q. Bach. *

‘The musle of J.S. Bach, which was
a major ingredlent in carlier stages
of thls scries, played a misch smaller
role on this occasion.

BUT THE UNIVERSALITY of
Bach's music (the real one) was
brought home through comedy with

Suvarez with his brother, violinlst
Manue] Suarez and celllst Ignacio

' -Mariscal. They have performed here
recently In the Stella’ concert geries
at the Lila Jones Theater on the
campus of Oakland Community Col-
lege In Royal Oak,

Thelr program had one major
item in common with the Beaux Arts
— the Ravel’ Trio. - There was

markedly more -Individualism, in -

this performance, which was less
homogencous. There was, however,

obscure works into masterpieces

well as his first Trio, to
Mexico.

The Shostakovich Trio No. 2 Is
performed occaslonally, Among lts
better known themes Is one bor-
rowed from the Suite on Hebrew
Themes, which Shostakovich also
used in his String Quartet No. 8.
Among the captivating aspects in

the Trlo

.this' performance was the mis-

chlevous humor, such as ending a
phrase on the “wrong" note.

1 wa$ preparcd for the worst when
It was stated that (he Lavalle work

ample talent’ and pereep on an
. individual basis, which made it a
convincing and valld performance,

Other works on that px;ngurn con-

sisted of a Shostakovich trio and the
- Piano Trio No. 2 by Armando La-

valle, a Mexican composer born in

1924 who dedlcated (his work, as

emiconductor continues on his wise, silly way

fced by an unwary reader. One -

a force that no dry, formal lecture

could match. This was done at the .

conclusion, when Shickele procecded
to play on the plano the first Pre-
“lude, In C major, from Book I of the
Well Tempered Clavier, among
Bach's most simple and casy pleces.
Suddenly it combined with a theme
from Borodin's “Prince Igor,"” papu-
larly known as “Stranger in Para.
dise.”"

Fbllawlng a'slew of other themes, |

there emerged another phrase of
universal significance — that of
Richard . Strauss' “Also - Sprach

was d just lwo years 2go,
but my fears were put to rest by the.
tona}, melodie themes in‘the context
of Mexican and Latln Amerlean na-
tive rhythms. Trio Mexlco is a capa-
ble group with substantial exper-
ence and wide reperteire, They are
deserving of acknowledgement and .

“recognltion.

Zaratustra,” also - known as the
theme from the fllm “2001," There
was a little (wist added, however.
‘The original phrase, as written by
Strauss, features a descending semi-
tene, creating an unresalved effect.
But "Schickele evidently found a
solution- to the enigmatic riddle, by
reversing * Strauss, An  ascending
scmitone provides a complete, satis-
factory resplutton and, being in har-
mony with Bach’s prelude, estab-
lishes the unlversality of hls musie,
" Now that's hardly a laughlng mat-
ter.
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Know someona who wants to déliver The
Observer & Eccentric Newspapers?

Thanks to our good friends!
‘We're delighted to have helped
you find the comforts of home!

" LOVELY RANCH ON THE FOND

Acte, how consiruclion; aupor-
Insulatod. 3 Larg fult bathe,
nblo

pond, 2% car atachod - e . . .
e et COLDWELL BANKER
- COUNTRY CONCEPTS :
SUILDlNG:“kND DEVELOPMENT

3) 4373667 Call 581-0800 for route d_alnns

PECIALTY

f
'
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ITY OF ' BLOOMFIELD - HILLS .location...just undor 2 acres with ORCHARD LAKE FRONTAGE for this oxciting now contemporasy.
wte pool, patios, courtyard and fonnis! intorior rebuilt and oxpanded with  Magnlficent views from all maln rooms. Extra high coillngs, walls of glass,
ty and style...s0 boautiful It must bo 5000 $1,450,000 H-173534 open Nioor plan, slab graniio floors and counters. Branthtaking. $1.550,000 ~

. N N H-61798 : :

NEW ENGLISH TUDOR with old world charm and quality
workmanshlp, Custam foaturos including solid cherry doors, floors and
moldings. Promium Orchasd Lake and c¢anal frontage. Privale pool aroa.
$1,825,000 H-17603

q/l/arm wishes?

for a ha «
holiday%ggsoh.

Thanks far your business —-

serving you is always a pleasure.
We huﬁo the halidays bring you .
warmth and happiness. 3

. . e
Hannett, Iric. R IR

ety «. CITY OF BLOOMFIELD HILLS
wibEAicent “Chastout Hils. coloclal with qualiy featurast Extansive custom
woodwacking with atteation to detail, First floor master sulte, Large famity room
‘with vaulted ceiling. Walk-out 10 lovbly tertace and poot. 3660,0001147

KIRK IN THE HILLS
New contomporary intatior with style and panacho? Floors of marbie. bleached
oak and ceramic tite. Two olaborato fireplaces. 26¢13 solarium with Jacuzz and
walk-0ul 1o landscaped privata pool aroa. Fine homos. $357,900 HK-17714; .

MAINTAINED TO PERFECTION .
Evory detall has beon fonded 10 In. this Georgian Colonial. Lovoly Beverly Hills
area. privete wooded setling wilh poo) area to rear. Convaniont ko-
cation 1o Birmingham public and privato schoots. $395.000 H-165702 :

ho ioombeld's premium Echo Park. Lazgo
h cueved walls and masble fioor, Greal room wath

MAGNIFICENT CONTEMPORARY
lmm me I Bi
room

RITENE ¥ IO RGN Sy | o 15 & move fo FLORIDA In your fufire?
annett, Inc. Realtors “&iwimmi
g - : 4 B ' . _ h : . " both here and therel -

646-6200 .
*}’i Estates Club
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