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Glassblower
practices an
age-old craft

By Kesly Wygonik
atatf wrller

. N THE surface, glnssblower
Don Schnelder seems all
- showman. A wizard of the
elements who, by the light
of a flickering flame, pulls, turns
and twists glass to make it perform
the way he wants. .
Its more difficult than it looks,
and Schnelder; 41," who describes
bimself ns a furnace working
glassblower and lampworker, Is
more artist than showman.
- Schnelder learned his craft the
old-fashioned way, at Greenfleld Vil-
lage. He started out as a rug hooker,
but got hooked on glass blowing af-
ter he and the vlllage- glassblower
became friends.
“He talked me:into taking his

class, I just got fascinated with It~

Alter my third plece, he told me I'd
be working at the village. And I did,
two years later in 1978 during the
bicentenntal celebration.” .
A year later, Schnelder left, but

* his village training gave him a solld

foundatlon to build on. From repro-
ductions of Early American table-
ware, he progressed to lampworked
beads and one-of-a-kind furnace
worked pleces of glass.

SCHNEIDER ' SPECIALIZES In

two kinds of glass work: Lampwaork,
reheating ‘glass rod' and tubing In
front of a flame to change its shape;
and furnace work, pulling molten
glass from a furnace and blowing it
into shape. .

He divides hls time between stu-
dios In Plymouth and the Fox Tower
Glassworks in Beulah, Mich., behind-
the Brookslde Inn, And some of his
time s spent on the road, dolng dem-
onstrations at gift shops, art muse-
ums and the Detroit Sclence Center.

“When people tell me it looks so
easy, I know I'm having 2 good day.
It's a lot harder than it Jocks,” zaid
Schneider, who doesn’t mind answer-
ing questions from the bal!f circle of
people gathered areund him.

IT WAS during one of ‘these trips

that he was introduced to ancient .

glass beads.
“I was at the Toledo Art Muscum
and they tock me {nto the glass stud-

. les room and showed me glass beads

that dated back to 4500 B.C. I was
fascinated by how sophisticated they
were. They were the high art of the

Swirls of colored glass covey:
a lplrl!-lhlpodv'chrlllm‘lr
ornament desijgned by
glassblower Don Schnelder.

day,

stones.
Schneider calls his beads the ex-

pressive part of his ree

More ;rnlnable- then gem.
" P

Plymouth glassblower Don Schﬁolder rotates a piece of glass tubing over a flame to make a bead.

Sometimes, he decorales the bead, " |~

adding other colors to glve It a xig-
2ag effect. Or, he adds milleflord
made by fusing four to flve glass
rods together into layers.

The tip of the heated millefior] is
placed against-the bead to make the
design that resembles 2 flower. )

Mllleflori translated means “a
b -1

of them were fcatured in an article
about American glass beadmakers in
the fall Issue of Ornament magazine,

‘THE WORK I8 labor intenslve. Al- .
though it takes an average of 20 min-
utes to make a bead, Schnclder
might spend up to two days.prepar-
ing the glass for beadmaking.

He starts out with. clear core,
which is formed Into a bead by slow-
ly rotating it in front of a flame.

To add color, he heats a colored
rod and applies-it to the clear tube
by rotating it in front of the flame,
allowling the color to preheat, soften

. No two arc alike
and Schneider often applles clear
glass over the millefiori Lo, magnlly
the design.

*Most of the glass he uses for his
lampwork is of the Pyrex type, the
same kind your kitchen casscrole
dishes are made of.

THE FURNACE work s diffcrent
because he makes his own glass.

“It's a very magical process. You
process dry powders that look like
cake mixes (0 make molten glass,
Because I have complete control .

and stick to the bead.
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Left: At Fox Tower Glass-.
works in Beulah, - Mich.,
glassblower Don Schnelder
creates vases like these from
molten glass. When thermally
active glass is reheated, the
metals surface, creatlng in-
leresting colars and palterns.
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Career musician

By Calhlesn Collins Les
speclal writer

After 32 years with the Detroit
Symphony Orchestra, you might

" think Salvatore Rabbio, principal

timpanist, ‘'would be counting the
days untl} retlrement.

But Rabblo, 56, doesn't feel he Is
at the end of anything. Rather, the
Farmington Hills resident thinks he
is on the threshold of a wonderful
new stage in the life of the orchestra,

For -Rabblo, that new era s
marked by the orchestra’s music dl-
rector, ‘Neeme Jarvi, and ts new
home at Orchestra Hall,

"It Is brand new and 50 exciting to
be working with Jarvi,” Rabblo sald,

“He creates that excitement’ and
that love for making great mustc.
Fve been there so many years that
you have to be pretty darn good to

~make ‘me feel that excitement. But

1t’s ltke pluggling a light {nto a sock-
et

Rabblo is also delighted with Or-
chestra Hall.

“Ford Auditorium was an absolute
musical nightmare,” he sald. “When
you're at Orchestra Hall, you know
that (his Is a hall bullt striclly for
making music. When you arrive, you
feel that there couldn't be a better
place to show off your craft. And it's
absolutely beautlful; the more you
look, the more you see.”

RABBIO WAS interviewed at one

finds work invigorating

of his favorite places, the screencd-
In porch he bullt on the back of his*
home last summer. - The. simple
porch, made of wood and decorated
in yellow and white, looks out on an
acre,

There is plenty of room to garden,
grow tomatoes and putter around,
all actlvitles that offer him a break
from the intense concentration re-
quired by musle.

Rabbio and his wifc, Nina, share
this home and Its quiet, almost coun-
try setting. Inslde, the many framed
muscum posters-reflect their inter-
est in art: they visit museums wher-
ever the orchestra travels. A wind
chime made of ceramlc treble clefs
hangs opposite the front door. Their

two children, a daughter and son, are
grown. L

Pausing between an  orchestra
meeting and an evening perform-
ance, Rabbjo is warm and relaxed,
He explalns that It is a mystery to
him how he became lnvolved in mu-
sic. And it was just a lucky accident
that led him to the drums.

RABBIO'S PARENTS immigrated
{rom Italy at a young age. When they
met and marrled, they worked hard
to make a living. There wasn't any
room for musie.

But when Rabblo was: In juntor
high school, he hag an opportunity to
sign up for band.

“Now my parcnts, being of Itallan
origin, sald.I should take up the ac-

cordion,” he recalls with a ‘smile.

"One musician_can be a whole or- .

chestra!® théy told me. -

“So I reluctantly signed up for ac-

cardion, but all the accordion classes
were filled up, I ran home pretty
qulck and said, ‘How about drums?' I

don't know how I knew to choose the -

‘drums. It's a giit from upstalrs that
T'll always be grateful for.”

Rabbio played.the jazz drums In
the marching band through high
school. Bul when he started at Bos-
ton University, he happened to hear
a recording of Beethoven's Flfth
Symphony on an old 78. He was nev-
er quite the same agaln.

Rabbio
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principal timpanist

Historic sites provide captivating peek into

TRACKING HISTORIC footprints
in Observerland:

@ It's steeped in history.

And I thoroughly enjoyed my vislt
to the Hill House for the Livonia His-
:orll)c(;l Soclety's annual hollday par-

. 9

The Hill House, In Livonia's
Greenmead  Historical Village at
Eight Mile and Newburgh, looked
terrific in ita patriotic holiday set-
ting.

The Greek Revival-style house, a
national historic site, dates back to
1841. That's when Livonia Township
ploneer Joshua Slmmons commls-
sioned Farmington architect Sergius
P, Lyon, husband of his nlece Lucin.
da, to design and bulld it.

The Jandmark bome was the Sim-
mons' third residence on thelr 160-

acre farm, Meadow Brook.

- The prosperous farm was a testl-
monial to the ploneering spirit of
Slmmons. He brought hls new wifc,
Hannah Macomber, here from Bris-
tol, N.Y., when he was just 25 and
bullt & three-slded log ahanty.

The farmslte, including a farm-
hands’ house built In the 18%0s,
stayed In the Simmons family untll
1915,

In 1820, Sherwin and Jean HIlt ac-
quired the farmsite to raise dalry
cattle. They renamed It Greenmead,
after her childhood bome In Balti-
more. They also hired noted archi-
tect Marcus Burrowes to remodel
the maln farmhouse,

A master bullder, Simmona built a
barn at Greenmead that's still stand-
ing. He buill the firat frame bamn in

Plymouth In 1827 for Erastus
Starkweather, And he hewed timber
for. the first mills in Plymouth and
Farmington townshlps.

Slmmons also bullt " farmhouses
for each of hls three sons. The Law-
rence Simmons House, bulll In 1881,
st1l slands northwest of 12 Mile and
Farmington Road, In Farmington
Hills. It, too, was designed by Lyon,

“The handsome Victorian-style,

stone house displays seven different

gingerbread designs in the trim,” the
state hlstoric marker on the front
lawn tells us.

Lawrence lived there 12 years, in-
cluding the perlod of the Civil War.

& 1t's called Sleepy Hollow.

But the Farmlnglon Hills cross-
roads was a bustling village by the
1830s. Over the next century, il was
home to three mills, a cooper’s shop,
a soap faclory, a shoemaker's shop,
stores, o slaughterhouse, a tannery,
churches, a school and a cemetery
that’s now a historic site.

The miller's coltage and the coo-
per’s house still stand across Drake.
The cottage was maved across the
stream -in 1968 to accommodate
road paving.

Flrst came a gristmtll, the first In
Farmlngton Townshlp, In 1827, Ed-

ward Steele bullt the mill on_ the

- banks of the Rouge alter journeying’

from East Bloomileld, N.Y.

When J. T. Little bought the grist-
mill in the 1840s, he renamed it Per-
nambuco after'a Braxllian port he'd
visited as a sallor. The surrounding
valley became known as Pernambu-
<o Hollow. Pernambuce Flour was
popular in Detrolt.

Peter  Hardenbergh bought the

mill in 1868. His family made flour *

untll 1886.

In the milipond, west of Drake,
“youngsters flshed and swam in
summer and skated in the winter.
Floods in 1904 and 1908 broke the
millpond dam, which was not rev
paired,” a city hlstoric marker at
Drake and Howard roads tells us.

The Wadenstorers bought the mill

i
in 1902 and-converted it to a cider,
flour and feed mill. They dismantled
it in 1936 and Sleepy Hollow became
amemory.

@ Soon after Henry Ford 1 and
Clara Bryant were married in 1888,
he built thelr Honeymoon House In
Dearborn. The (wo-story, one-bed-
room house boasts timber cut and
sawed at his sawmill. '

Clara deslgned the specs for the
kitchen, sitting room, parlor and
bedroom.

Henry “added hls  workshop,
where he often experimented with
gasoline engines,” according to a
slate_historic marker outside the
house, moved to Beechwood Avenue
in downtown Garden City in 1952.

* Bob Sklar is assistant manag-
ing editor for special projects.



