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Young: Honesty
before success

A storm cloud of serenity, & muhlng wind of dispari-
ty. Steve Young's music s not aboul taming lhe mind
or

the soul.
“It’s not necessarily entertalning,” Young uld m
oot here to make you feel heuzr for two minutes, I'm
l‘f”“w be honest with you . . . That's where my heart
3. .

Such an ethos separates artlst from entertalner,
craftsman from mere performer. In Young's case, it
may also separate recognition from a career.

Young s perhaps the best known unknown

. wngvmer in the business. Luminaries recording hls
songs include The Eagles, Waylon Jennings and Hank
Willlamna Jr.

Yet Young hasn't found his place yet. Or, more than
anything, a place hasn't been found for him.

Possible reasons?

First, his southern roots was perhaps deemed "un
cool” In the protest singer era of the early 1980s. Nick

_ Tosches wrote In hls book “Country: The Biggest Music

In America"” how Joan Bacz “wu repulsed by the pres-
ence of a white southern man” In her home at the wed-
ding of Richard and Mimi Farina,
. Then there was his foray into the country rock move-
ment, which later led him to be lumped In with the
outlaws such as Waylon Jennings and Willie Nelson. He
gravitated away.from that without ever cashing In.

There wcre his own problems wlm nlcohol which

1

in the
Then mm Is Young's refusal to play Ule record in-
dustry game.

“THE BOTTOM line is there is something deep in-
side that may be afrald of success,” he sald. ™I think
deep down 1 didn't want to be successful. I wanted to
be hidden away, be more obscure.”

Obscurity, perhaps, but It has been obscurity on hls
own terms. Young has reteased only elght albums dur-

" Ing a 20-plus year carcer — all crilically acclaimed
and spanning a wide variety of styles from folk to

country. .

“Seven Bridges Road” is his watermark LP, matnly
because it piqued the Interest In the Nashville set and
because many feft he was leading the way to a new
country sound. Jennings later recorded “Lonesome
Or'ny & Mean" off of “Seven Bridges Road" LP,

RCA jumped on the bandwagon. Young released
“Renegade Picker” and “No Place to Fall" on the label
— hls tag of a country outlaw further enhanced.

Young and hls musle, though, was never totally at
home with the whiskey rabble-rousing crowd. He lived
It, but dida’t necessarily belleve In it.

'“To some extent, that's all very true,” sald Young
about the outlaw.image. “To another extent, it wasn't

true. . .

“I felt my |deas were more unlversal . . . I didn't
belleve 1 was fully being mysell, I felt 1 was Uving
behind this mask — Booze betng this mask.”

Also, Young feels the rogue image was partly a cre-
al;nn of RCA. Surprisingly, he's not bitter at the record

Industry.

styles.

ANY ANGER and resentment goes deeper, Young
sald. He Wwas born In Georgia and ralsed in rural pover-
ty where he had a “dark childhood with a tot of pain
and sensitivity.”

His father came and wcnl [lnally lwvlng the family
when Young was 9. He recalls his dad as a man with
some- unusual ideas, one of them being a self-pro-
claimed athelst in the Bible belt.

In his youth, he remembers the street singers who

performed In'town. They sang a soul-stirring blend of
gospel and blues, possessing a splrituality that has al-
ways burned at the core'of Young's music.

Perhaps Young is a performer's performer simply
because he doesn't walk a bridge over his ‘past and
{feclings. Rather, he digs tunnels into them.

“I don't think there's an escape from anything.. . .
there is no shortcuts,” he said. “It still scares me, alt
th{slsluﬂ I can't see how it can be acccptcd 1t's pow-
erfu .
“Sometimes, l 'm reluctant to bring to the stage. I'm
dolng It slowly.”

Steve Yohng has released only. eight albums during & career thatl spans
more than 20 years, all critically acclaimed and spanning a wide variety ol
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Steve Young
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IN CONCERT

® FRANK ALLISON & THE
ODD 80X

Frank Alllson & the Odd Sox will
perform New Year's Eve Monday,
Dec. 31, at Club Heldelberg, 215 N,
Maln, Ann Arbor. For information,
call 9942562,

® GEORGE BEDARD AND THE
KINGPINS

George Bedard and the Kingplas
will perform Monday, Dec. 31, at the
Blind Plg, 208 S. First, Ann Arbor.
For information, call 996-8555,

® NINE SNCH NAILS
Nine Inch Nails will perform Mon-
y, Dec. 34, at the Latin Quarter,
1067 E. Grand Bivd,, Detroit. Tickets
are $20 in advance. For Information,
call 99-MUSIC.

® MOXXY
Moxzy will perform with along
with Legal Tender Monday, Dec. 31,

at the Studio Lounge, Wayne Road,

just south of Warren Road, West-
land. For Information, catl 729-2540.

® ANITA BAKER
Anita Baker will perform Monday,

" Dec. 31, at.the Fox-Theatre in De-

 trolt. For information, call 567-7000.

" @ THE ROMANTICS
The Romantics will pérform Mon-

day, Dec. 31, at The Ritz, 17580 Fra.

. 2ho, Roseville. For information, call

770-8150,

® GOOBER AND THE PEAS

' Goober and the Peas will perform
Monday, Dec. 31, at Saint Aodrew’s
Hall, 431 E. Congress, Detrolt. Also
performing will be the Junk Mon-
keys, Orange Roughles and Phun-

ANTY

nou For information, call 961- '
MELT. A

L ] OUTSIDE OF NOWHERE'
QOutside of Nowhere will perform
with guests, Heart Beats, Monday,
Dec: 31, at Jameson’s, 1812 N, Main,
Royal Oak. For lnformatlon, call
547-6470. R

® DC DRIVE .
* DC Drive will perform - New
Year's Eve Monday, Dec. 31, at Key
West, 24230 W. Six Mlle, Detroit. For
information, call 592-0090.

® STRANGE BEDFELLOWS

Strange Bedlellows will perform’

10'p.m. to 2 a.m. Monday, Dec. 31, at
Elwood Diner,” Woodward Avenue,
across from Clubland, Detroit. For
information, call 961.7485.

@ HEART BEATS

Heart Beats will perform Friday

and Saturday, Jan. 4-5, at Jameson's,
1812 N. Maln, Royal Oak. For infor-
matlon, call 547-6470.

Frank Allison & the Odd Sox will perform New Year's Eve Mon-
day, Dec. 31, at Club Heidelberg in Ann Arbor. '

CRITIC’s PICKS

staft writor

Local band granted ‘Whlplash’ WISh

. ByLarry O'Connor

_Heaven's Wish is a hard rocking fivesome that had to earn its upal on stage

A local band apening up for Motor City Madman Ted
Nugent before a packed house on New Year's Eve at
Cobo Arcna. Wishfal thinking, perhaps? *

Not for Heaven's Wish, .

‘The hard rocking llvmme will provide the perfect
segue for the bear-hunting, ‘gonzo guitarist. Heaven's
Wish opens for Nugent tonight In'the second installment
of the annual "Whlplasn Bash” at Cobo, Snnwumc is9

pam.

Tm< is not some outfit pleked randomly off the street,
mind you. Heaven's Wish emerged the logical choice
after competing in a field of 157 groups for “Michigan's
Best Rock Band Competltion” sponsored by Al Nalli
Music and the Studio Lounge in Westland.

To enter, bands had to submit a two-song tape..Out of
the 157 entries, 1B finallsts were sclocted to perform
live at the Studio Lounge.

Heaven's Wish'was one of finalists performing on'suc-
cessive nights in October, beatlng out A.ZU.R. in the

with Motor City Madman Ted Nugent at the annuul “Whiptash Bash™ tonight.
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Here are Cormac Wright's top 10 re-
leases (no particular order) of 1990.

1, "Goodbye Jumbo,” Warld Party
2. “Bossanova.” Pixies

3. "Meet Jotin Doe,” John Doe

4. “Stuck' Together With God's
Glue,"Something Happens

5. “Chemlcrazy,” That Petral Emotion

8. “Vegetarians of Love," Bob Geldof
7.1 Do Not Want What I Haven't Got.”
Sloead O'

8. “Black Sheets of Rain.” Bob Mould

9, “Stolen Moments,” Joha Elatt

10. "Swagger,” Blue Aeroplanes

Here are Larry O'Connor’s Top-10 re-
leases of 1999.

1. "Reading, Wriung. Arithmetic,” San-
days
2 “Some l-‘rlrndly." Chariatans UK

“ond Cole." Lioyd Cole
4. "Heaven or Las chu. Comu Twins

Hls Name is Allve
toCan’t,” Hannibals

ID Rlv!nldt Laka Bioom

Here 1s Joho Cortex's wp 10 releases
{n particular order) of 1950,

“Black Sheets of Rain,” Bob Mosid
“Ragged Glory,” Nell Yousg

PF?‘?‘S’P?‘.’"‘

“Stock To[nhef With God's Glue."
Somethlng Ha
18.* MNlJnhnDoc"Jnthoc

Here are JUI Hamllton's top 10 re-
leases for 1990,

. "Song for Anather Season.” Da
I Do Not Want What I Hlvzn t Gﬂ,
Sl.lud 0'Connor
“Southgelng Zak,"” Soal Zak
- "Black Sheets of Rain,”" Bob Mouid

. “Hindu Love Gods,” Hinda Love Gods *
. “Gold Alternoon Fix,” The Chrurck
“Stray.” Astec Camera

3

4

5 ,” Robym Hltchoock

6.“Red, Hot + Blue,” varions artists
7

3

9

10. “Rubiyal.” various artists

IF THIS HAD BEEN
AN ACTUAL

EMERGENCY
— The Blanks

Onc of the clements thal made
The Clash truly one ol the. great.
bands of its era was an inner-strug-’
gle of its two creators. With Mick
Jones, there was a knack for writing
an indellble pop song. With Joe
Strummer, we had a driving political
orator, Together, they were dyna-
mite — as In_the explosive, not Blg
Audio Dynamite.

The reason lo rehash The Cluh
here 1s the same might be sald for
‘The Blanks on thelr’ latest seven-
song effort “If This Had Been an Ac-
tual Emergency.”

Lyrically, The Blanks contlnually
underline the claxs struggle that ex-
iats in today's make-a-buck, run
amuck society. Musically, the band
displaya a willingness to put forth a
melodic sound at times while not
compromising on the Lssuc at hand.

A salvo against the establishment
Is fired on the first note. “Be False
o Your School" ia a rancorous twist
oa Lhe ole Beach Boys' chestnut.

* To their credit, The Bllnhddn;ﬂ
parody the Beach Boys sound. In-
stead they atlack the theme of the
song In & virulent gultar manifesio.
“They want you to be true/They
want you to obey/They like the way
Ihlup ne/And they want to keep

t wa;

"But political oratories can run
aground and become rather spastic,
especlally in the venom spewing

"Government Shutdown.” The dia-
tribe has a lot to say but doesn't say
it

By contrast “Flying Lessons™ is a
melaphorleal, bittersweet romp
through the playground. The child-
like escape Is climaxed by a chiming
gultar break by Steve Bitto.

“For Phil (Ochs) And Others”

csses a slmilar endearing melo-
dy, paying tribute to an apparent

ero. |

“Stray Shadows” Is nothing less
than Intriguing, if not a bit aminous.
Gultars slither on the surface while
Biil Boyer unloads some bile at the
Indiferent - attitude society has
toward poor people, The number Is
dedicated " (o the Detroit/Wayne
Homeless Unlon.

The reggaefled sound of “Weekend
Educatlon” adds yet another (wlst to
the multi-dimenslonal talents that
are amply filled In by The Blanks.

— Larry O°Connor

‘O'ZONE:NOISE OF

A SUB-CULTURE
~— various artists

This compilation was made as the
sound track to a surf video called
“0'Zone,” The vidvo (eatures stulf
like plctures of people surfing and
Interviews with famous surfing

dudes. Whether or nat you actuaily

intend on secing the video, you'll still
want Lo give its soundtrack a listen.

© The record's sound- lics some-
where in between the “party tape”
you'd make if you had the lime and a
brief listen to your local high school
or college radio statlon.

"0'Zonc” (1.R.S.) manages 1o mix
reggae, rap and hard rock into one
big, energetic romp. Al of the differ-
ent styles of music on this have one
important thing in common —
they're not made for sittin’ to.

Imagine a mix of the Red Hot Chi-
1l Peppers “Funky Crimes” followed
by Bad Brains’ “With the Quick-
ness,” then lce-T's “Hit the Deck”
and the English Beat’s “Twist and
Craw).” Those are fust the first four
songs on “Q'Zone.” Later, Jane's Ad-
diction's “Standing in the Shower'
comes screaming in as does Con-
crete Blonde's “Days and Days.”

All of these songs are old news,
but they sound fresh agaln when all
put together in thls particular ar-
rangement. There are no slow songs
here, so the whole mix is sort of a
high-energy, breathless blur, 1t's,
like, surfing music dude.
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Other good reggac/rap stuff on
the compilation are Pato Banton's
“One World (Not Three)” Mano

Nogra's “The Rebel Spell” and Con-.

solldated's “Message to the People.”
Like we ‘were saylng, it's & welrd
mix of tunes, but it works.

Besldes all of the righteous surf
tunes, the album comes with an ex-
tra bonus — groovy fluorescent
slashes of orange on the cover. Try It
under a black light for maximum
coolness.

All in all, “O'Zone™ can be cqually
whether .you're a surfer, would be
surfer or. a person who prefers the
land-locked life.

— Jill Hamilton

THE BEAUTIFUL
— The Beautiful

Structurally, this band breaks all
the rules, The Beautiful steer clear
of the "verse, chorus, verse” song
structure. Yet, they are the perfect
persona of the great American ga-
rage band.

This band Is born on the busy
streets of New York City. Thelr mu-
sic is somewhat of a jumble of a neo
'70s revival mixture,

They are a three-plece band. This
debut album consists of five of thelr
songs. Out of the five, the one worth
honorable mention 18 called “Apart
of Time.” It Is a slow, seml-melodic
song. It sounds a little like the Roll-
ing Stones when they try to pull off
something amorous with the stridu-
late vocals of Keith Richards.

Another song called “Fine Sclence
of Chaos” is just that, more chaotic
then melodic. Their musie Is raw,
unpolished and unstructured. But
then, that ts what they want it to be.

“We're nat scared,” says the
band's gulurisl/voul\sl Jonathon
lacey., "We're not afrald to take
risks that other people might not try
because (t's safe.”

Lacey explained the band stays
away from “4/4 hard rock time,"
and many times the bass will play
the melody in addition te holding the

rhythm.
AII this considered, it still comes
across as hardly new or innovative.
Lacey is Lhe group's primary
member as he plays guitar, slngs

and does all the song wrllhrg

Perry
Bottke plays bass and the newly-add- -

«d Frank Ferver is on

Upon adding Ferrer to the band, -

they fired their singer and manager,
In one week, they brag of learning a
set's worth of material to go on the
road with. One week? Maybe that's
part of the problem.

There is some (alent In' Lhis three-
some, but Lhe music is typical if not -

slightly outdatéd.

Although I agree with the claim
that their music Iz loosely struc-
tured, Loose structure alone, does
not a good song make.

— J.S. Hoffmann



