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chester this weekend, .

Celebration is
well deserved

.“Yellow-Dog-Moon,” oil on canvas by John Swanstrom, has
been’ reproduced ag a poster and Is available at the Paint
Craek Art Center and during the Art 'n Apples Fesilval in Ro-

Graphicartistry

several ana-man shows-of- this pow-

By Corinne Abatt
TS witer -

No questlon about It, I owed Paint

Creck Center for the Arts of Roches-

... ter a visit, A year or 50 ago I had
written that it was hard to apprecl-
ate large palntings In the maln sec-
ond floor gallery. The place was like
a dimly lit cavern.

Meantime, that arca underwent a
major renovatlon — [fresh, llght
paint, track lights, carpeted walls
and completely refinished floors and
woodwork.

The “Celebrate Michigan Artlsts,”
exhlbltion on through Sept. 20 pre-
sented nn excellent opportunity for a
return vislt. What a dlfference a re-
novatiobn makes. This may be a his-
torleal bullding,-but the second floor
gollery enters the 90s with airy,

erful series ln which he deplcts faces
of some of our very early ancestors,
reminiscent of those found on totemns
and masks or carved on rocks.

Joyce A. Recker of Grand Raplds
most assuredlty deserves the honor-
able mention for her compelling con-
struction, “Murmurs of the Heart.”
and Carolln Dulin's unglazed, col-
ored porcelaln kimona, also an hon-
orable mention, has a quiet magical
clegance about it

An lovely bronze, “Eve,” by Mel-
vin G. Raber of Auburn Hills, with
an apple on her shoulder, is marked
not for sale, but Center officials re-
port, it had several possible buyers.

‘The lovely, traditional “Eve” i3 on
the same wall, but separated by sev-
eral works of art from “Qucen of
Hearts Is Hearts and Parts [s Parts,”

——grandeur-and plonty-of plzzazz.
Juror Joseph DcLuca, artlst and
professor of art at Western Michlgan
University, chosc 48 warks for the

show, which for the first time n- -

cludes sculpture.

1t's the blggest show of Its kind so
far and I would venture to say, onc
of the most exclting. How docs this
regional art cenler manage to at-
tract such an adventuresome, con-
{emporary group of artlsts?

‘Well, for one thing this show annu-
ally -draws entries from a goodly
number of Cranbrook Academy of
Art students, some of whom teach
there, and the word gets around.
Here Is a place very much attuned to

porary ideas and approach
Whatever the reason, Palnt Creck
Center always had a gutsy, Interest-

a-funky.
and barbed wire plece by Wendy
Reese Bambas of Ypsllanti, Don't
cven think about putting them any
closer together. But, they do glve an
Idea of the breadth af the show.

THE IMPACT of Ann Hegarty ‘s
(Detroli) large charcoal on paper,
“Night Fire,” Is immediate; that of
“Silent,” a four-plece work in iron,
by Llang Hao of Berkley, s much
moare subtle, but equally unforgett- .
able. -
Certainly “Inslide out; Allanthus™
by Ann Leveland of Orchard Lake is
one of the best of hers I've seen and .
“Freesia and Fossils, a color xero-
graph by Lauic Hirsch-Tennent of
‘Troy shows sensitivity and #kill, |

In the first floor gallery Is a cap-

Ingp Micht
gan Artlsts” show and this one Is no
exception,

FIRST PLACE winner, “Ycllow-
Dog-Moon,” with references to
American Indian culture, [s a bril-
liant oil on canvas by John Swan-
strom of Weldman, a little north and
west of Mt. Pleasant.

Second place went Lo Carl Angev-
Ine of Warren for his acrylic on can-
vas, “Infinite Likenesses,” a beautl-
fully wrought palnting with dramat-
ic perspeetive and pollshed skill.

Donald Mendelson of Lathrup Vil-
lage, took third place with *Primor-
dial Village with Doves I1,” a mixed
media palnting. Mendelson has N

tivating—onc-artist-show of “palnted—
wood assemblages by Gretchen
Kramp who Is completng a degree
at Center for Creatlve Studies. Many
are shaped ke road signs and com-
bine, letters, written symbols and
bird and anlmal Images. There's a
lively, Intcllectual wit comblned
wlth some subtle

By Corinne Abatt
slaff writer

Arilst Harold Altman doesn’t
know himself as well as he thought
he did a decade or 80 ago,

= Altman, born In 1924, a leading
American graphic artist, figured
(hat the longer he worked at his
art, the casier it would become.
Not so0. Sure, in the large exhibition
of his Nthographs at Park West
Gallery of Southfield, his abilty to
- capture the ethercal beauty of
nature in the ideallc settings of city
parks, public gardens and the
countryside, is as skillful as ever.
But, instead of golng with the flow,
be's swimming into the current.
“They are more complex,” he
said as he walked around the
exhiblt for the first time just
before the opening. He stopped
beside “Bridge,” 1991, 18 by 24
Inches, “one of the best plecesin
the show,” polnting out that he now
creates more involved scenes, uses
different angles, more elements
and more complicated light
sources. There are a lot of large
format works (32 by 21 inches) in
this show and more serfes than he

In additlon to the added
camplexities, which only make hls
there

Harold Altman's lithograph of
is just about 18 by 25 inches.

graphs mo;
appears to be more vitallty, more

warmth and stronger involvement
between the artist and the human

factor.

PEQPLE APPEAR more
frequently in his works than ever
before, not just strolling through
the parks, but interacting —
famllles kaving a plenic, children
playlng, lovers holding hands or
walking arm In arm.

__Altman and his second wlife,
have a daughter, 8, and a son, 2,
whom he catls “my second famil)
Not only does he have a delightful
repertolre of second-family storles,
his wife and the children
occaslonally show up in his art.
But, the grand or overall view Is-
always the prime objective and the
viewer is [nvited to visually strol]
In, around and through the idealic
sceno, possibly passing hls children
at play, just as he would the :
Joggers and the walkers.
© And Altman too scems to be
more In touch with reallty. He is
less detached from the world as -

d by hls

changes. -

mionths.

*You have'to contr W 50 many
things when you're dolng thls. 1
don't have any imifators because
It's toa'hard to do. . « many
French artists are unhappy to see
me carhe, T'take the best printer
and work withi'hl;

And-while each of these warks
would have been a wonderful
palnting, the reason he likes this
medium Is stimple, “A painting
Into a collectar's house

luston of stop
signs along the qulet snow-covered
street of the village in'rural
Pennsylvania where he lives and
-works. “Teby's House," he has
included the telephone wires
because they belong there. He has
done several more scenes of the
same community, "I didn’t think
anyene would be Interested in my
vlllage and to my great surprise,
people thought it was their

prints do.

Altman shows new lith

LY 7

ographs

i

had at his last one here In May *-

1987, . hometown. The Japanese have’
So, no, his carcer isn't easler, but  been buying them and the French

he agrees, it Is more challenging have been buying them.”

and he, “the passlonate arilst,”

can't resist a challenge. HE CAPTURES Lhe lush, green

beauty of rural Pennsylvania,
complete with barns and horses
1ly. These and his other
new works appear (o have more
detat) than ever belore — if that is
possible. They have the polntilism
quallty of a fine painting, but they
are, in fact, llthographs produced
in Paris in editlons of 285 Including
35 artist’s proofs.
“All of my prints use only six
plates and I'do all six of theq.” He
said he often makes last minute
changes on the plates, going back
In to scrape away or add color for
mare dramatic effects —evea.
when the plates are on the 100 year
- old fress’in Paris!]
Jdown'into the press (o make

© may crawl

for three to four

and is never seen by the public

agaln; prints reach hundreds of

people all over the world."
Weliratleast-Hearold Altman’s

Park West Gallery, 29469
Northwestern, Southfleld, Is open
10 a.m. to 6 p.m. Monday-
Wednesday, until 9 p.m. Thursday
and Friday and 11 am.to 6 p.m.
Saturday and Sunday.

“pienle,” which Harold Altman did this year, shows the family
as simply a part of the total scone, rather than ss the-ningly
most imporiant element.

in these pleces.

Each year the {irst-prize winner of
the “Celebraie Michigan Artlsts”
show Ls invited to return for a solo
exhiblt In the first floor galleries, a
nice contlnulty that keeps the con-
nectlans alive.

Regolar hours are 10 am. to 5
p.m, Tuesday-Saturday, 407 Pine,
Rochester.

The fall editlon of American Art-
tst, on the newstands naw, has arti-
cles on three area painters, Gwen
Tomkow of Farmingten Hills, Don-
na Vogethelm of Farmington and
Karen Carter of Birmingham.

In addltion (o an article about
thelr work and how they do it,
there are color plctures of palnt-
Ings by alt three,

Vogelheim is described as a “sto-
rytelling” artist whose still-lifes
range {from groups of flowers and
plants to her recent Interest in
marbles and the resultant award-
winntng "Blg Shooter” secrics. In
her recent backgrounds she has

3 area painters
|get written up
in American Artist

used forn newspaper very effece
tively and several with this are
shown In color with the artlele.
Tomkow |s described as "anoth-
er watercolorist who has fallen in
love with northern Michigan.”
There is a half page color photo of
her painting, "Harvestime” at the
beglnning of the article, another
color picture of “Afternoon Dunes”
and scveral af her drawings are
reproduced.
does  both

Carter, who

By Corinne Absit
statt writer

“Art for Children’s Survival,” a major fund.
ralser for the US. Committee for UNICEF, is
happening because Paul LaBell, 1969 Groves
High graduate, took a photography class.

Sound far-fetched? Well, nat really.

_ LaBell, a successful New York City-based
print publisher for more than nine years, first
developed his love and eye far art In that photog-
raphy class. All the whlle and for years after, he
was headed for a different carcer with a degroee

LaBell proposed the project to
the U.S. Conunittee for UNICEF
last August. It is now organized
on a major scale with hundreds
of supporters, galleries, major
museums and cultural
institutions (including the
Detroit Institute of Art),
individuals and corporations.

Ln marketing from Eastern uU y
and anather In hotel and restaurant management
from Michigan State University.

He stayed at General Foods for four years.
“Then,” he satd, "I made my avocation {art col-
lecting) my vocation." No matter that friends
and relatives wondered If he had gone off the
deep end. With that change came & substantial
Increase In income, regular travel to Europe and
and the Far East and a career he truly enjoys.

“I'm so glad 1 grew up In the midwest — In
Bir — In a civilized world with good

p an: , de-
lights In painting the beautles of
her home state.

values. Now, living on the East Coast, I'm ex-
posed to all kinds of culture . . . Floveart. I'ma

very visual person.”
As chairman of this UNICEF benefit, an art
auction to be held at Sothby's Thursday, Sept. 19,

he's usipg his lave of art to ald children through-
out the'world.
than 120 American artlsts — Including

Anifie Lelbovitz, Claes Olderberg, Frank Stella,
Sam Francis, Roy Lichtenstctn, Steve Sorman,
Robert Rauchenberg, James Rosenquist, Ginny

UNICEF art benefit chairman
recalls his Groves photo class

uted to collectors throughout the country by
leading galleries.

Donatd Morris Gallery, 105 Townsend, Bire
mingham, is the local source for the catalog.

LaBel] proposed the project to the U.8. Com-
mittee for UNICEF last August. It is now orga-
nized on a major scale with hundreds of support-
crs, galleries, major muscums and cultural instl-
tutions {including the Detroit Institute of Art)
(ndividuals and corporations.

“This,” said LaBell, "is the first and only
project of its kind." In 1980 his suggesiion to
have Graciela Rodo Boulanger be the artist for
she Internatlonal Year of the Child celebration
was quickly accepted.

14 started because { just beeame interesied in
. photography in my high school, class at Groves.
We went on a trip to the Detroit Free Press, [
met Tony Spina . . " )

The rest ts histary, Spina is now a treasured
friend. The interest in photography broadened to
many other art forms and fricnds in the arts

Ruftmer — are repr inthe of
donated works in two and three dimensions. A
catalog of the auction collection is being distrib-

I the world. Now he's uniting the
wotldwlde art community tn help the next geaer-
ation,




