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ANS OF the “EVIL DEAD"
films anxiously awalting
the sequel to the (wo pre-
vious thrillers, rest as-
sured that director Sam Ralmi Is
hard at work, Raimi has been
shootlng “Army of Darkness”
{"Evil Dead 111"} on Warner Bros.
speclal vifects lot. But a warning
for those with less than fron ncrves:
this realistic confrontation with the
dark side may cause nerves to melt
as it transforms nightmares Into
reallly. -

Part three contlnues where part
two left of . After recltlng a phrase
from the anclent. book, bound In
human flesh and dnked 1o bloed,
Ash (Bruce Campbell), the hero and

-sole survivor of the “Evll Dead™
saga, has been transported back
through time.

He passes Into-another dimen-

this Great Evil Force last stalked

souls on which to prey.

slon -~ medleval England — when -

Bruce Cnmphull aa Ash, the hero and lolo lurv!vor of the
“Evil Dead" saga, |s tvanlpnnod back through time to medi-
eval England In the tlim's latest scquol.

‘Evil Dead I’ |
Sam’s baaack
with his army

FORMER MICHIGAN writer/
director Raimi has come a long
way. His carllest film production

days began at age 12, making
Super-8 movles to entertaln friends
in his home. Recently, Ralmi

reached success with last sum-.-

mv:r's box office smash, “Dark-
man.”

Rajml's lugubrious wll ‘and
unlque cinematic style is having an
Increasing  Influence on  Holly-
wood's new movles.

Having scen Ralmi at work, both
in the past and the present, I recall
a time, when he filmed a scene in
my father's West Bloomficld store.

‘He was Instructing onc of . his
friends In the arlof properly hang-

ing from a meat hook.

Even back then, Raimi — like
Dracula prototype Viad the Im-
paler — knew {here was an art to
inflleting terror, Vlad Inflicted ter-
rml'] physicalty, Ralmi paycho!ogl-

y-
Ralm! wanted to stither into the

- darkest.corners of the mind; that
the carth in Its scarch for human *

sacred, unthinkable spot where, un-
der lock and key, we lry lo forgcl

King Arthur has his
Ash has his chain saw, double-bar-
relled shotgun and a 1973 O1ds Del-
ta 88. A blacksmith later assists
Ash in replacing hls severed hand
with a gauntlet. Working together,

0Olds, creating the “death coaster.”
Move over, Batmobile!.

2 | gruesome special c!lecb Raimi
v | gives us more. He -deals wlth
- | themes thai relate to Good versus

‘and deccption. To thls, Ralmi adds
& personal touch, his speciality. He
takes us over the edge. He creeps
inle a part of our nightmares we
try 1o avold — lts darkest corner,
the Terror Zone, .
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Diroctor ‘Sam
Ralmi "¢hecks
.iho camora an- .
glo of & scone
from his soc-
ond “Evil
Dead" . sequel,
Titled *“The
Army of Darke
ness.” .

el

they make modificatlons to the .

The ‘miovie doesn't depend on’

Evll -~ power, successlon, revenge,

our scariest is (ech-
nlque can't be learned ln school. It
must be experlenced In the mind,
by searching our deepest fears and
opening those doors af darkness,

WHEN "DV]L Dead”. was ret
Jcased in 1983, is Innovatlve cam-

era angles, gushing blood and ex-

ploding limbs helped Raimi galn
recognltion at Mim festlvals in Chi-
cago, New York and Ann Arbor.
Acclalmed at the Cannes Fllm Fes-
tiva), the movic won awards for
bolh spectal effects and horror. - -

Stephen King called it “the most
feroclously orlginal horror film of
{he year.”

Ploase turn to Page 5

J.C. Whltelaw A Ilfe after Can

By Larry O°Connor

- staff wrlter

* In the dust of fractured dreams,
disintegrated love and the dissolu-
tion of a band, Jokn Campbel) Whi-
telaw has made a rather buoyant al-

um. .

Which in itself is remarkable feat,
considering the Birmingham resi-
dent compleled “Out of the Ash
Can,” in a time when most couldn’t
TifA their heads Irom the pl]lnw: in
despair.

Not only did his group, Ash Can
VanGogh, break up last year, the
three-year engagement to his fiance

' alse dissolved. When condueting his,
personal Inventory, Whllcl:w even

marvels at it all.

“Here I'd lost my best {rlcnds. rd
tost my. band and I Jost my flance,”
said Whitclaw, 25, who was one of
the leaders of 'Ash Can VanGogh. “I{
was a real emotlonal time for me. It
was like going into the studlo with-
out these (his two hands).

“#ut 1 reallzed not only did 1 still
have my two hands, they were two
tery biy hands.™

. The composure of “Out of the Ash

Can” certainly belies the personal
1urmoil Whitelaw endured during lts
recording. Most of the vibrant folk-
rock numbers possess an upbeat iln-
gle, relying on a_mantel of catchy
riffs and indelible hooks.

Upon closer inspectlon bencath
the veneer of Whitelaw's pop sensl-
bilities, though, the hurt Is revealed.
He carries no lorl:)\w. nor does he

walluw In his mlscry

BUT-THROUGH lyrlca] referenc-
¢s to abandonment (“Don’t Wake Me
Up"). broken hearts ("Without 1t")
and stolen souls (“*Autumn Has My
Heart”), the shards of unlultillment
cut against the rosy soundscape.

Whitelaw said. “Out “of the Ash

Can” is not so much a testament of -

his pain, but’' a cathariic exercise.
Though so emotlonal were some of
the oumbers, he found himsulf

. crying when recording them n his

Birmingham studio, “The Barn."
More so, Whitelaw sees the 12-

_song effort as furthering the muslcal

REVIEW

_For John Campbell wmlolnw. his latest album, “Out of the Ash.
** Can,” proves that lhero can tu.v a ll!e after the demise of Ash

Can VnnGogh

vision he shared with Ash Can Van-
Gugh, whose folk-rack sound had
made considerable Inroads in this
area, :

“We were three writers (Billy
Brandt, Mary McGulre and Whi-
telaw) who worked really well to-
gether,” he said. "When It came

down to chooslng materlal is where

we hud probleus. I wanted to go for

the big enchilada

"Polk rock is definitely In my
heart. 1 always wanted to make this
record with Ash Can .
_make this record. £ aeeded to close

the door.”

Some of the songs were written
while Whitelaw was with Ash Can

. I'nceded to

YanGogh, Brandt and McGuire are
Kiven songwriting credits on “Under
the Sun,”* “Twilight's Witch™ and
*Let it Shine” as well as perform on
somie of the nuinbers,

WIBTELAW SAID band metnbors
still comimunicate- after the break
up, which occurred Jan. 991

“There's ‘a welrdaess,” he' sag
“but no bitterness.”

In the realization he could do it
alone, Whitelaw found a new suppart
cast. Ile credits the prodection w
of Dennis Forbes and mixing
Gerard Smegek for turning the eight-

* rack production inta a viable, seen
ingly effortless release.

Whitelaw admils there was a bil
of -trepidation entering the studiv a

. few weeks after the band's demise,
Once he cut “Without It” with i
Jack.on back-up vocals, the wortice
quickly disappearcd.

He's always bad unshakable fath
in his songwrillog, which is Insgared
largely by emotion and semewhat by
the peculiar.

On what was behlnd the soft
acoustic instrumental “*Rosoln,”
Whitelaw describes a red, couper
like sunset he saw once Jooking out a
winduw 1n Scotland. Thinking that
was the sole inspiration for Al num-
ber, he adds that it was the samd
shade as friend’s pasta sauce The.
Jaunty, hopeful . “Rainbows (The
Telegram Song)™ came about while
sitting In LaGuardia i\lrport in New
Yurk. .

THESE LIGHTHEARTED num-
burs are designed 10 provide balance *
to “Out of the Ash Can,” which Is
available at’ some ares fecord
outlets including Sam’s Jams.

Whitelaw intends to market the i
dependent release to major: lllu ls
for wider distribution. .

“I.went through a ton of n.\li:
tion, nol only on a personal level, but
a musical leve) and “a. spiritnal
level," Whitelaw sald. "It was )
enlightening. It's like T put a tid an it
pul a bow on the package.”
Johm Campbell Whitelaw  per
Sforms Saturdays ar My B's, Wad:
les and Rechester roads, Troy
*For information, call 6596070

beérate off the red brick walls of Finney's Pub — a

AFIST FULL OF CHAOS
— various artists

When coming In contact with a compilation re-
lease, there are three things certain (o authenti-
cale the effort; A, There will be dt least one re-
markably preduced number that alone will make
the release worthwhlle; B, Bands will unknowing-
Iy betray a wide varicty of malnline influences.

*A Flst Full af Chats" conneets on both counts.
Some 15 groups burn throngh 16 songs with un-
feltered zeal (The Generals get the honors of hav-.
Ing twe tracks "Goodbye” and “Rock N* Roll All
Nite™ here).

Although the groups are quite diverse In mu:lA

- cal styles (Midwest power pop, rockabllly and,
- techno are among those represented), they almost'

haven for some of the Midwest's more-mativated,
creative ovtfits, Sue Summers of Chaos Network
descrves o heap of overdue credit for making it
one of the ost vibrant scenes in the area.

Where (o begin? How about the Sensually lan..

guld otfering - from Vavoom, “Detroli”? Angle
tlanna's voice cozes with Indlf{erence.

“t’s a.¢ool place/but it's not as cool- ‘a5 Detroit.
It's a scary place/but it's not as scary as Detroit,”
sings Hanna, a model of apathy. This feeling of
. correspands with some scraping guitar and hyp-
notic bass lines that drip closcly to the luring
rcalm of Iggy and the Stoogies' ““l Wanna Be Your

\Vhllv: Vavoum exercise some restraint, others
here plonder away with laudable amounts of pas-
slon. The Culture Bandlts, a formidable trlo, tear
through thelr track “You're Someone Else™ with
enough unbridied energy {o construct a railroad.

* -Thornetla Davl

all share the bond of having thejr sounds rever-

IN CONCERT.

Another threesome, by way of Alma,.Mich.,
stani Zoo checks in with another example of pure
rawness succeeding with the ailuring “Mile M-lrk 3
erg2”

Those taking a shine o Immacul:lle pop sensi-
bilities wllf find Trust Fund’s contribution, “Try
Again,” an indelible, compact’ piece’ of songwrit
ing.while the imm«ﬂac) of Bigger Than Mass'
“White Hice.on Demand” wants to burst, through

- the speakers — a deflnite hlgh]lgm in the pack

age.

Of the techno outfits who contribute cuts here.
Skinhorse's “Souls At Zero (Water into Wine Mix)”
manages 1o find a happy median betwieen modera
Radgetry and emotional rendering. By contrast.-
Wrath of Christian delves more sowards the dark-

. tr, ominous realm with “Thrilk Me.”

1 a p;

icular number doesn’t impress you, at
least the

ay the band tackle its craft will.
= Larry O'Connor

Monday Jan. 27 -

@ Paradiso Valioy Jazz Jam
Seaslon

Alvins, 5756 Cm across {rom \\'lyne‘ ’

State University, Detroit.
§23-2355
@ Skylas Band
Hick’s Cafe, 811 Church, Ann Arbor.
9962747
® Modern Frontier
Cross Street Station, 511 W, Crous, Yp-
silanil, B
445-5050

" Tuesday Jan. 28

® Chivel Bros. fonturlng

Alvins, 5756 Casy, across from Wnyut
State Universily, Detroit.
423-2355

® Sloostacks

With Sinairas at l!llnd Pig. 203 5 First, .

Ann Arbor.

996-4355 .

® YM| .
Hick's Cate, 813 Church, Ann Arbor,

996.2747 AR

‘Wednesday Jon. 29

@ Alex Chilton
° Dlind Pig, 200 SA First; Ann Arbor.
4555 :

‘@ 3rd Estate

IIIcllCale 611 Church, Ann Albor
$96.27-
L[] Mlulonary Slow

Peemier Nighiciub, 33910 Vandgke.
Sterling Heights,

2647827

r .

“Thursday Jan. 30

® Crawhar Halal

Sully's, 4758 Greeatleld, between Mich-
igan Aveave and Ford Hoad, Dearbarn.
#46.1920 .

@ Mutant Pross

Alvins, 5758 Cass, across from Wayne
State Unlversity, Detrolt.
423.2355
® Toqulls Mocking Birde

Dl PIg, 208§, First, Ann Atbor,
ws.:uss

® The Altic
Itlck‘lCah:. 611 Church, Ann Arbor.

‘o 0n~XY2

Cross Strect Statjon, 511 W. Cross, Yp-
stlanil.
K3
@ Missionary Stew

With Tted € at 2 Dciub 1815 N. Maln,
loyal Oak.
589334

.® Love Hammiol

tramck.
8740254

Fnday.lnn. kIN

L] WAYN Banellt - .
With flope Orchestra, Red C, Fun Club,
Trust Fund, Mra. Jones and Weeping Ha-

or
Paycheck's l.aunge 2932 Canldf, Ham-

<hel at Alvins, 8758 Cass, across from
W-yn: State Un\vwnlly. Dclmll.
. H23.2155
L] Bwlrvndrlv-r
With Poster Chlldren al St. Andrew’s
all, 431 Congeess, Detrolt.

Postor Chlidren — Jim, Bub, Rose and Rick — will perform
wilh chrvcdrlvor at St. Andrew’s Hall in Dolmll Friday, Jon.

1.

l'aychwk': Lounge, 2932 Canlf, Ham-

tramek.
K74-0254
@ Rare Earth

aril
Sully's, 4758 Gr&nlleld Deasborn.

B3.1820 -

@ Doggears nnd Choosers

l!lind P’i(.z S illsl Ann Arbor.

L] Ohllul Brathore

Moby Dicks, 5452 Schacfer, Dearborn.

5813650

- Mowllng Diables .
Ted's Pub, 38 S. Main, Clawson
4354785
@ Soul Statlon .
Finncy's Pub, 3965 Woodward, Detruit
1-X070 '

® Frank Allison and the 0dd Sox
Rick's Cale, 611 Church, Abn Arhor:
996-2147

® RFD Boys

The Ark, 637% S. Maia, Ann Arbor
412450
® Pit v,

JI's Bub, 31811 Ford lnad, Garden *

- Plonse turn to Pago 5§



