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Afonday, July 20

" HLUERUANER

S
Rick’s Cafe, 611 Church, Ann Arbor.
0062747

096

SUQAR

VWith Bob Mould at St. Andrew's Hall,
431 E. Congess, Deioit. Tickets ore
$12.50 in agvonce.
OG1-MELT

PARADISE VALLEY JAZZ JAM
Alvin's, 5756 Cass. Devoit.
832.2355

Tuesday, July 21

FIRST LIGHY
Rick's Cate, 611 Church, Ann Arbor.
996.2747

UNCLE CHUNK
Blind Pigs, 208 §. First, Ann Atbor.
996-8555

CHISEL BROTHERS WITH THORNETTA
DAVIS

Alyin's, 5756 Cass. Detroit.
832.2355

\Wednesday, July 22

ELLEN JAMES SOCIETY
Atvin's, 5756 Coss, Delroil,
832.2355

~ FIRBTLIGHT

Rick’s Cafe, 61 L Church, Ann Arbor,
6-273

9962797

CROSSED WIRE

With Holy Cows at Bind Pig, 208 S.
Fusst, Ann AIbor.
996.8555
DLUESRUNNERS

Sully's, 4758 Greenficld, Dearborn,
546.1920

LES TETES BRULEES

St. Andrew’s Hall, 431 E. Congress,
Detrait.
961.MELT

Thursday, July 23

Rick's Cate, 61 | Church, Ann Arbor.
996.2747

GROOVE SPOON
Bind ng. 208 S, First. Ann Asbor.
996-855

KISS MK SCREAMING
Cross Strect Station, BLI W, Cross,
Ypstanth.
2855050
BEER ON THI PENQUIN
Lii’'s 21, 2930 Jocob, Hamtramck.
75.6555

MISSIONARY STEW

GnfT's Gruil, 49 N. Spginaw, Fontlac.
334:5150
GIL SCOTT-HERCH

Tho Majestic, 4120 Woodward, Detrait,
Tickels are $13.50 in advance,
99.MUSIC
STEWART FRANCKE

The Atley, Greektown, 508 Monroe, Da-

roit.
9863-3357

DAVIO MYLES AND MYLESTONES
Atvin's, 5758 Cass, Detroit.
2355

INCURABLES
Relser's Keyboord Lounge, South
Woyne Road, Westiand.
721-1622
TINSLEY ELLIS

Sully's, 4758 Greenfekd, Dearbom.
846-1920

Saturday, July 25

OUKE TUMATOE

Rick’s Cafe, 611 Church, Ann Arbor.
996.2747
OROBOROS

Bing R}. 208 S. First, Ann Arbor,
996.855!

TICNLED PINK

With Johnny Allen ot the Stutho
Lounge, 6921 N. Wayne, Wostiand.
7292540

MUBTARD'S RETREAT
Tho Ak, 6375 S. Maln, Ann Arbor,
761-1451

HANKNIBALS
fick’s Cafe, 611 Church, Ana Arbor.
096.2747
DEADYEATS

Biing P?' 208 S. First, Ann Arbor.
996.855!

ALISON KRAUSE AKD THE UNION STATION
The Ark, 837V S. Main, Ann Asbor,
611458
T0M COLLINS & THE COCKTAIL SHAKERS
Cross Street Stakon, 511 W. Cross,
Ypsdant,
#85.5050
ALA DRAMA
With_Incurables and Plasma Hat at
Gner's Gall, 49 N, Sagmaw, Pontiac.
343-5150
DAYOLO ORANGE
With Tryst Fung ot Alin's, 5756 Cass,
Detrodt,
8322355

Friday, July 24

HOOLAPOPPERS

Wilh the Cowslingers at Finney's Pub,
3965 Woodward, Dettoil.
831.6070
LYNH MILES

Bumngham Unitanan Church, 65) N.
Voodward, Tickets are $10 10 advance;
$12 at ne door,
646-4950

FRANK ALLISON AND THE ODD 60X

St Andrew's Hall, 431 E. Congress,
Detrod.
961-MELT
CULTURE BANDITS

‘With Gxymorons and Daddy Stitch at
Finney's Pub, 3965 Woodward, Detrort.
5318070

wis
Cross Street Stotion, 511 W, Cross,
Ypsiant,
485-5050
PARK THE KARMA
With ihe Opaque at Livs 2], 2930
Jacob, Hamiramch.
8756555
THE BURROS
With The Crvitiang at Gaff's Gnll, 49 N,
Sagnaw, Pontlac.
3345150
SKELETON CREW
The Alley, Greektown, 508 Monroe, De-

M-BAY
Alvin's, 5756 Cass. Delrolt,
832-2355
SKELETOM CREW
he Atiay, Graktown, 50K Mantoa, De.

TINBLEY ELLIE
Sulty’s, 4758 Greenfieid, Dearom,
846.1920

| A dlsnpgolntlng night at the Bank
Cafe in her home of Otlawa, Ontarlo,
might have spelled the end of Lynn
Miles’ singing career, But it didn’t.
Trained as an opera singer and an ac-
complished guitarist and planist, Mills
has gone on to produce two records
and tour the United States and Cana-

.

By Lanry 0'Connon
STAFF WRITER

songs, nat one played before
an  awlicnee. Lynn  Miles
might have been  deemed
paranold sa she was prolific,
but actually it wos a case of
her feeling quite vulneralle.

When the Sweetsburg, Quebec, native tella
fow she lwcame so gunrded of her solitary
works, the feeling Is understandable and mnkes
her songa all that mare precious much like the
pristine voice from which they originate,

One night, Miles was singing cover tunes at
the Bonk Cafe in her home of Ottawa, Ontario.
‘The place was full of chatter, ne one bothering
10 natice the singer-songwriter un stage plying
hee trade.

“I got off the ntage after the third nong of my
set ond tun downstsirs and cried and cried.”
sald Miles, 83, who performs as past of the La
Casa Fotk Munic Series Fridoy, July 24, at Bir-
mingham  Unitarian  Church. “It's  very
dehumanizing to be on stage andd not have one
person listen to you, ! decided T wasn't going to
do that anymore.”

Milen has come a long way since. She
shunned cover tunes, releaning two albums of
her awn songs and hos emerged an one of Cana-
da's finer up-and-coming musical cxports.

Her latest, “Chalk This One Up to the
Moon® {Snowy River Recordn, Box 130, Station
B, Ottawa, Ont., Canada K18}, iw a ripe collec-
tion of vivid rongs culled from pessonal experi-
ence and forged In nterling folk and country
nettings. They spenk to a restless melancholie

] which is a | feeling but
perhops more ro in the vast teappinga of Cana-
o

.

"The Venus Matel,” a tarchy number impice-
cnbly sung unstrained in Miles’ clnssically
trained volee, tells the story of a Jonely woman
of 30 who works at the front desk of the inn and
woniders If tomarrow will be the day she finds
love, Down the road, a man sits In a diner walt-
Ing to muster enough courage to pursue hixs love
interest.

‘The song leavea the pairing unresalved, Do
they eventually meet?

“Yeah, 1 think s0,” Miles raii.

“It's Hockey Night in Canade,” a witlowy
folk pop loment, is a metaphor for what Miles
perceives ak the olil boys club mentality that
exists In her country, She was inspired to write
the number after a well-publicized sexist joke
was made by a member of Parliment while in
seanton an the anniversary af the “Montrenl

In her poasesalon were 300 ©
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Como esta?: Canadian native Lynn Miles may have cried after a disappoint-
ing night at the Bank Cafe in Ottawa a fetw years ago. Scheduled to perform
at the La Casa Folh Music Serics this weekend, Miles® tears have turned to
smiles as she scores successes singing her own songs rathers than covers.

Mansacre.”

contlnued to write her awn wongs, After the

“It's Hockey Nlght in Canada" decrica vio-
fence, not only agalnst women, but in general,
Milea says reaction ta the vong hos been mostly
poxitive.

“Same people think it's a male bashing sung.

1'"m not a male banhee . . . 1 just want cvery:
baxdy to get along.”
- Miles was tralned In volce by an opern vinger
and is an accomplished guitarist and pinnlst.
She citea Emmylou Harris as one of hee main
influences vocally, “She (Harris) has sort of
this pure, angelic volce,” Milea said, “It's pure,
but it knows a lot at the same time.”

Tn termn of songwelting peers, Miles was in.
wpleed by the likes of Neil Young, Gorlon
Lightfoot and Bruce Cockburn. She pumpasely
didn't listen to Jont Mitchell when ahe was
younger for fear she would end up Inadvertently
sounding flke the Canadien artint.

Milen started out performing covera while she

dreadful night ot the Bank Cafe, she gave up
performing regularly and taught anukic for
awhile,

But untike thet evening at the Bunk Cate,
one person was lirtening. Frank Taylor and his
wile regulardy attended Milen® aliows, He con.
vinced Milen not to quit and, as result, became
her mannager. Her career continues to Blosxom,
leading her to tour Canada and petform in the
United States.

Sa, like the character in her song "The Venus
Motel,” romeone was there.

“And | didn’t even know it,” she xaid.

Lynn Miles will perform as part of the la
Caxa Folk Music Series 8:30 p.m. Friday, July
24, at Birminghum Uniturian Church, 651 N.
Woodward, at Lone Pine Road. Tickets are $100
tn advance; $12 at the door, For information,
call 646-4950,

1t's summer in New York City.
At 9:45 a.m., Yoko Ono’a soft,
soothing vaice comea over the tele-
phone, deacribing the blue,
shimmering sky that hovers over
the Manhattan skyline.

The witlow of nlain rock legend
Juhin Lennon couldn't e in rainy,
dreary Detroit for the opening of
the “Imagine Exhibition," some
70 drawings created by Lennon
between 1968, when he war with
The Hentles, and 1980, the year of
his death,

But Ono’s enthualasm for her
Inte husband’s art work becomen
clenr as she talks about the black
Twmor, politicnl satire and “han-
est love feclings” depicted in the
pen and ink drawings that were on
Qisplay ot the Omnl International
Hotel in Detroit.

"The commen theme [s honcaty.
tHe believed In [, she naid of the
exhibition that's on a 50.city U.S,
tour, She often refers te Lennon in
the preacnt tense, aa if he were
atill alive.

Unquestionnbly, Lennon is bet.
ter known for hin mueic than his
art work. But his drawinga — rely-
ing primarily on a single, aweeping
line that reflecta o minimalist op-
proach — have gained increasing
attention since his death,

A line from his song "Inatant
Karma™ comes to mind: “\WVe all
shine on."

A atudent at Liverpaol Art Col-
lege from 1957 to 1960, Lennon

continued to draw even aw The
Beatles crashed the '60s rock mu-
nie seene and defined the future of
music.

“John's songs and art work real-
ty parallel each other,” Gno sabil.
“The only difference in that the
art wark s visual. His art work
confirmed that he's a truly tatent-
ed person, kind of & renaissance
man."”

Often, Lennun's animated-type
drawings have been snubbed by
the high-braw art world, which
Ono sald couldn’t seem to recon-
cile that a rock musiclan could
produce meaningful ot work.
Many attitudes have since
changed, however,

Eroticism and peace

A controveray In 1970 [llustsatea
the furor aver some of Lennon’s
works. A portfolio composed of
images of hls marrlage to Ono ~
and his romantic and erotic love
for her — wan partislly seized by
Scotland Yard after an apening at
the London Art Gollery.

“Olviously John wasn’t very
happy about that,” Ono recalls,
She admits ahe’s a little embar.
rasscd now by same of the draw-
ings, but they were done at a time
In lfe when nhe “didn’t think
twice” about the subject matter.

The exhibit alno showed scencs
fram the couple’s "bed-in for
peace,” thele plea for warld peace,

“That bed-in ia a legend now,”
Ono soid.

John Lennon’s art: Black humor, ‘honest love feelings’

o=

“Bag One" by John Lennon

Denpite the AIDS epidemic nod
n gencral just-aoy-no mentality
that hian become wiilespread, Ono
anid ahe atlll believes that today's
teens undeestand — amel ean ree
Iate to — the free Jifestyle of the
'60n.

“A lot of 17- and 18-year-olds
are into the '60a. They know more
ahout the '60s kometimes than 1
dn,"” ahe anid

Lennon's humor

The intense, serlous nature af
much of Lennon's music some-
timen overwhelmed him, but his
humorous side occasionally em-
erged in his deawings — even
though it was sometimes black
humor.

“Because hin music was 80 se-
tioun, he waa telling himnelf in his
deawinge to have n sense of hu-

mor,” Ono said.

“Nothing In Impossible™ shows
Lennon walking on water. He ap-
parently wanted to humor the fans
who aften saw him — and perhaps
hls fellow Beatles = ns samechow
beyond human, larger than life,

Another drawing, “American
Dream,” deplcta a large round,
ple-shaped bed that the couple
shared for alout aix monthn, In
the aketch, thrir heads are alde by
side and they're amlling. Under-
neath, the caption reads: “An
American Ple Bed."

Lennon had always believed
that peoplo sitting at a round
table — ns opposed to a square
ane — could better communlcate.
And he wanted a round bed.

“Jt never really worked very
well. We still felt more comfort.
able in the regular bed,” Ona rald.

Serious art

Ono has a difficult time chooa-
ing a favorite drawing from among
Lennon's works, hut she remalna
fond of “Bag One,” which, with a
one-bruah atroke, ahows the cou-
ple intertwined. They appear an
one; their figures form an almost
clreular sketch.

“It's me and John, the yin and
yang. And it represents man and
womnn, harmony,” ahe sald.

When he first drew “Baog One,"
leonon wan  disappointed and
wanted to discard It. One con.
vinced him ta keep it. Te her, the
drawing could have been a Picas.
no.

“Thelieve | saved it,” ahe nald.

Some of Lennon's art also eni-
ceged during his trips to Jopan
He bridged the gap between East
em and Wentern cultures, Onn
sald.

Hin work also took on a person
al, netious tone st timea, auch as
when he had, en rare occasions,
been cruel, splteful to Ono.

In “Aisumasen, I'm Sorry.”
Lennon was attempting to apalo-
gize to Ono. The sketch shows
them sitting back to back, a tenr
in her eye, under a shining sun
partlally eclipsed by a cloud.

“He might get out of hand, but
he would always apalogize. A lot of
women auffer becnuse men get out
of line nnd never fee) guilty for
what they've done,” Ono aalil,

Ono's future

Ono han't dropped her own
munlcal carcer. She now has a 19
nong compact disc set on the mnar
ket leaturing much songe as her
llllmce club hit, “Walking on Thin

ce.

But she wanta to contlnue to ex
pore Leanon's art to the world Ixe-
caune nhe believes people can re
1ata to it and leam from it. His art
1a at once personnl, yet suggestive
that all people ahare a common
bond.

As Ono notes, hin vislan of n
warld of harmony can not only
atlll bo heard in hin music, hut
neenin hinast.




