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'Swoon’ reopens Leopold—Loeh murder

The strange case of
Leopold and Lock has
long fascinated crimi-
nologists and &ilm-
muakers, The senscless

Chicago has been exa-
A i mined at least twice

— in  Hitchcock’s
JobnXMonaghan  egynet in 1948 and
most definitively in Richard Fleisch-
er’s “Compulsion” in 1959,

“Swoon,” playing Nov. 13-15 at the
Detroit Film Theatre, is still wowed by
the boldness of their crime. Instead of
adapting & documentary-style ap-
pronch, director Tom Kalin creates a
wildly stylized film in black-and-white
that works more for mood than narra-
tive,
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Richard Loeb and Nathan Leopold
Jr,, young Jewish intellectuals from
well-to-do families, are attracted to
each other both sexually and by the cs-
calating danger of the crimes they com-
mit. Richard, the more dominating of
the two, threatens to leave his partner,
if they don’t come up with something
really clever — o perfect murder,

‘The words “Dear Sir" crypticly open
the ronsom note. No passion here. No
lust for money. Chance feads them to
the 13-year-old victim, Bobby Franks,
who they kidnap, murder and burn
with acid seemingly beyond recogni-
tion,

The discovery of Nathan's glagses at
the murder site and inconsistencies in
their alibis lead to their capture. Un-
like the courtroom drama of “Compul-
sion” (with Orson Welles receiving star
billing as defense attorney Clarence
Darrow), the new film goes a step fur-
ther by plotting their lives in prison,

“Killing Bobhy Franks would jein
Richard and 1 for life,” Nathan says
proudly after the murder. During press
conferences on the courthouse steps,
neither shows much remorse for the
murder, They laugh privately at their
newfound celebrity.

“Swoon"” works almost completely as
a silent film, with its fluid, dream-like
comera work adding to the “swoon” of
the title. German expressionist films of
the '20s and the work of Carl Dreyer
arc recalled in the stunning high-con-
trast black-and-white compositions.

This is on admittedly low-budget
praject, shot in just 14 days with un-
known actors, Stock footage cleverly
establishes the Roaring '20s setting

Getting away: Daniel Schlachet (left) is Richard Loeb and Craig
Chester is Nathan Leopold Jr. in “Swoon,” the latest cinematic
look at the infamous 1920s Leopold-Loeb murder case.

with the requisite drinking, dancing
and strect scenes that would have been
far too expensive to recreate.

One ingenious shot at the trial, with
light fleoding the back of the court.
room, finds a recomful of actors almost
suspended in time. It could easily pasa
as a photograph from the era.

Craig Chester and Daniel Schlachet,
who ploy Leopold and Loeb respective-
ly, dress and act with period authentic-
ity. Yet, they work primarily as props

in director Kalin's meticulous compo-
sitions, where scenes usually last just a
few seconds.

If you have a comment, question or
suggestion, write to John Monaghan,
Street Scene, Observer & Eecentric
Newspapers, 36251 Sehoolcraft, Livonia
48150, or call him ot 953-2047 on ©
touch-tone phonc and dial mailbox
number 1866.

29" Street’: Like real families

Frank Pesce Jr. is 2
lucky guy, has been
his whole life. He'il be
the first guy to admit
it and has lots of ex-
amples to prove it,
The guy is a legend
around Queens. Natu-
rally, when Frank be-
comes a finalist in
New York's first lot-

scene. When the priest threatens to
call the police, Frank has a great re-
sponse, “I'm Catholic, I can do what-
ever the hell want.”

Well, maybe not. Frank is soon cool-
ing his heels at the local police precinct
where the officers demand an explana-
tion for his behavior. So Frank tells his
life story, a life cursed with luck.

We get to meet Frank'’s loud, ar-
tative and basically loving fami-

tery, everybody who knows him fig
he is going to win $6.2 million,
When the amusing comedy “29th
Street” opens, Frank, played by Antho-
ny LaPaglin, is nervously waiting for
t Its in Madi

;i

the d g Square
Garden on Christmas Eve 1976, Frank
sits in the sudience chainsmoking and
sweating, praying to God that his name
won't be called.

Naturally, Frank’s luck holds and he
slips out of the auditorium after slipp-
ing off his name tag. Trudging through
the snow, Frank vents his anger at win-
ning. the lottery by hurling snowballs
at his parish church and the Nativity

ly including Frank Sr., whosc unlucki-
ness seems to be in direct proportion to
his son's good luck. Played by Danny
Ailello, the elder Pesce is a gambler who
doesn’t manage to break even most
times.

Father and son arc both dreamers,
neither very adept at being successful
at o career. Frank Sr. lost his trucking
business and ends up having to com-
mute by bus and train to New Jersey to
work as a driver.

Frank Jr. wants to do something but
he can't figure out cxactly what that

jobs, hangs out with his buddics and
starts picking up some cash as a door-
man at a mob gambling joint.

LaPaglia plays Pesce as a direction-
less, amiable guy who in retrospect can
see the struggles his father survived.
Aiecllio’s Frank Sr. is also basically a
nice guy who is at some level baflled by
why things just don’t work out.

This is a nice little film about par-
enta and children and their intertwined
life stories. The acting is good, expe-
cially by LaPaglin and Aiello who are
funny, angry and often exssperating,
especially to cach other.

“'29th Strect” is an interesting movie
that doesn’t follow a predictable plot.
Frank Jr. has good luck but sometimes
it’s due to his own goofiness. In the
end, he finds a good family assures a
happy ending.

“'29th Street” is available at your lo-
cal video store. If you have a question,
comment or suggestion, send it to
LeAnne Rogers, Street Scene, Obscrver
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