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LIVE REVIEW

Fan appeal: Pear{ Jam.

Pearl Jam
scores a KO
with its fans

BYC
STAFFW

Pearl Jam drummer Dave Abbruzzese said ina
1992 interview that playing live shows with his
band is like fighting Mike Tyson. If that’s the
case, Pearl Jom knocked out Detroit aren audienc-
es in the first round.

Performing two sold-out shaws last weekend —
March 19 at Detroit's Masonic Temple and March
20 ot Ann Arbor's Crisler Arena — Pearl Jam
reinforced their status as one of the top-selling
acts in rock, Stripped-down stages adorned with
only with a few toys ond burning candles didn't
hinder the show a bit,

Tormented reluctant supcrstar/lend singer Bd-
die Vedder growled (quu;:h 2'/; hours of hits —
and a cover of Neil Ynung 's “Keep on Rockin' in
the Free World" — in near perfection. (Like the
1992 Lollapatoozn Featival, “Jeremy" was left off
the set list.)
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Basaist Jeff Ament, with a baby doll strapped to
his back, jumped like a kangaroo around the stage
as guitarist Stone Gossard kept his cool, bobbing
hix head in his trademark gooselike style. Mike
McCreacly staked his claim on the left side of the
stage, wailing away on his gultar,

Unlike the Crisler Arena show, Vedder strapped
on a guitar for most of Pear] Jam's Masonic set,
complementing guitarists Gossard and McCrendy.
In Ann Arhor and Detroit, bassist Ament traded
his buss for a slim stand-up model durlng “*Glori-
fied G" and “Daughter” off their latest self-titled
album.

Shonly after taking the Masonic Temple stage,
Vedder mumbled what so for has Lo be the under-
statement of the year: “We're going to be here for
nlwhl'l!?. We're going to play some songs. No hig
deal,

Proving that bands and audicnces feed off cach
other's energy, the Masonic Temple crowd stayed
primarily subdued due to a subtle request by
Vedder and the shundance of security and police
officers, The singer, unkemptly dressed in a dark
‘T-shirt and jeans, stomped in small circles, He
releakcd some energy during **Leash,” walking
along the edges of boxes lining the stage, and
swinging back and forth over the audience from
rope ladders hanging from the Jights,

At the end of the show, Vedder downplayed his
role as teen idol, tosslng clgorettes into the audi-
ence, Toasting the crawd, he advised them to en-

Jjoy their youth, let the pust be the past, and look
forward to the future.

Energy wan no problem at the Crisler Arena
show. Swenty fans crammed up ogoinst the stage
barricade and began body surfing long before
Velder slowly approached the front of the stage,
heat down, smenring black eream around his eyes.
Once he was l'nmhwl he led the band into a rendi-
tion of “Jeremy." The stage looked like an elevat-
«d slam pit with Vedder, leading the group,
thrashing around the stage and dragging his mi-
craphone stand along with him,

Even Vedder seemed somewhat surprised by the
energy of the Crisler Arena crowd. He offered an
explanation: “The other night we had 2 bomb
scare, Lakt night some crazy people snuck back.
stage, Then tonight 1 heard a few people escoped
from (a mental institution), and you can telt who
they are by their yellow bracetets.”

‘The main floor crowd, given yellow bracelets to
wear, wasn't insulted the least bit,

Although the Ann Arbor show was plagued by
unskecure parking and overwhelmed, poorly
marked ushers, most fans weren't fazed, As tha
band tore through “Why Go Home" from their de-
but album “Ten,” fans seemed to take the chorua
to heart. Leaving carly wasn't on their mind.

LOOKING AHEAD

What to watch for in Street Scene next week:

8 Christina Fuoco profiles the Detroit-based hand
Tick Weasel,

@ John Monoghan takes a look at the alternative
movie scene.

m If you listen closcly, you'll
again hear the jazz musings of
Reuben Wilson, Big John Pat-
ton and Art Blakey on “Hand
on the Torch," Such samples
are turning up in Us3’s new
release,
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While Us3 pro-
ducers Geoff Wil
kinson and Mel
Simpson were
recording their de-
but “Hand on the
‘Torch,” they never
thought obout bringing thele blend
of jazz and hip-hop to the stage. But
when their first live show turned
into a near riot, they thought well,
mnybe there was a demand for it,

*Jt was like one of the Beatles®
gigs in the '60s,” sald Wilkinson vin
telephone from England about his
mid-1993 show in Japan, “They ac-
tually pulled the {original) trumpet
player (Gerard Presencer) off the
stage. He was used to playing jozz in
England, and he goes all the way to
Japan and got pulled off the stage
Ly sereaming dapancse women.

“We started thinking that there
could actually be a demand tode it
Tive”

For that show, the band took six
musicians with them, Sinee then
the revolving band, which stopped
at Detroit's Fox Theatre on Satur-
day, March 12, with UB4G, has ex-
panded (o nine pieces. {Wilkinson
and Simpson are the only two per
manent members.) The musical
force, which averages age 24, uses o
few recordings (samples) at Tive
shows, but muinly the work of saxo-
phonists Tony Cofie and Ed Jones,
trumpeter Dumlmck Glover, basrist
Geoflrey G Cheryl

“Would an audlence rather sec
the two guys that produced the al-
bum on stage, or would they rather
see really hat soloists? I know which
one I'd choose,” he said.

Education is key

When the Wilkinson and Simp-
son created Us3, their originul in.
tent was to educate the public on
the merits of jozz, A its ool the
band uses snmples from the Blue
Note Records’ archives whose rights

B STREET BEATS

Us3: Hlpp and all that jazz

convineed, we could convinee oth-
ers”

Usd, whose lyries are written by
Yoot and fellow rappens Rahsoan
Kelly and Kobie Powell, educates
subtly, There is no preaching.

** *Educate’ is o horrible word
when you involve it with music, We
just kind of wanted to vpen the door
and If people wanted to come
through that door, it was there for
them, | helieve that young people
roblem having aceess to
inson snid,

Rmim and record company tmar-
keting speeialists gear jazz toward

were awarded to them after they

1 picces without permission.

Allnyne. keybuardist Timothy Vine,
and rappers Rahsnan Kelly, Kobie
Powell and Tukka Yoat. Although
their stripped-down show in Japan
was successful, Wilkinson and
Simpson decided they owed it to the
;I.Ul"ﬁnl‘l: to play most of the pieces
ive,
*“We thought the audience de-
served it, renlly, Jazz is o music that
has to be experienced live, I think,
We wanted to make it completely
Jive in order to o justice Lo the mu-
sic and not cheat people,” Wilkin-
san soid.

While researching whot other
Jjnzzthip-hop bands were doing, they
discovered that the shows lacked
improvisation, which links the two
music genres, Using samples was
stale, Wilkinson said, Improvisation
ix what stirs up exci

The duo's first stuclent was the
Jamaican-born rapper Tukka Yoat,
a current member of the lineup who
they discovered in a studio.

“Tukka is klml of n geeat example
of how I think we've gal prople into
jnzz, really. 've seen him buying
John Coltrane CDs. 1 know he
wouldn't have done that hefore. He
would have bought his reggae
records. We've managed to open his
ears to jozz,” Wilkinson said,

Aflter his show at the Fox Theatre,
Yoot said his discovery of jozz hos
brought his career full circle,

*. . .1 felt when 1 heard it that §
had been missing something,” Yoat
soid potting his face with a towel.
“Now I listen to it all the time when
I'm home. Educate is what the Us3
projr.ul set out to do, It worked. It
1 onto me, Fm sure if T was

an older audience, which alienates
younger people, he sali, Apparently,
young people are poying attention Lo
Usd. The vidleo for the first single
“Cantaluop (Flip Fantasin)™” —
sometimes affectionately known as
the “hitty bitty bop" song — was in-
cluded in MTV’s trendy *Buzz
Bin,” Aside from that it has become
o dance clab hit, Moany Us3 fans are
unaware that they're lenrning some.
thing by Herbie Hancock other than
“Rockit.” The track uses excerpts
from the musician’s song *Cen-
taloupe Island.”

“They don't know they're actually
doncing 1o Herhie Hancock, We get
sort of a perverse delight out of that
us well. 165 a bit subversive,” he
soid with a laugh.

A fine sample

*Hand on the Torch,” which re-
fers to the pussing on of the jazz
tradition, surprisingly i the only

Blue Note album that has sold more

Passing the
‘torch’s Us3
uses a re-
volving group
of musicians
to educate
young adults
about juzz.
The only two
permancent
members are
producers
Geoff Wil-
kinson and
Mel Simp-
son, who do
not travel
with the
group.

than 500,000 copies. The legendary
hlues label's nrchives bas included
works ly Reuben Wilson, Lou Don.
ullson, Big John Patton, Art Blakey
& the Jnzz Messengers, Thelonious
Mank, Grant Green, Bobby Hutch-
erson, Horaee Sitver and Donold
Byrd, all of whom are sampled on
the record.

“At fiest | thought that was amaz-
ing, but lhun 1 thought *1t’s n real
shame',” snid Junes, who met Wil-
kinson o 2z Rap Weekend" in
England, *1t's n reul tragedy™ that
legendary artists haven't achieved
that status, he added.

For rapper Yoot, it was a “dream
come true.” He xees it as repoying
his idols for inRuencing him.

In retuen, jozz purists have laud-
ed the group’s effort.

*We anticipated probahly a lot
mure criticism from the jazz purists.
1n Japan the jozz purists xeem to ac-
et it steaight away, Like in Japan,
they think really suriously about
jnzz and they really took us to heart,
which was phenomenal. [ think even
the purists that might not like what
we're doing accept it. One of the
things were trying to do is get
younget people into jazz. Everyone
understands that and accepts that,”

Some have vehemently opposed
what the duo is doing, however.

*The one thing that we have been
aceused of is tearing pages out of the
(jnzz) Bible, But our ‘stock in trade’
answer to that is if we're tearing
pnges out of the Bible, then
sunctioned by God.”

Ahowl: Howling Diablos Mike Hollis (from left), Johnny Ev-
ans, Vin E. and Martin Gross — play Sierra Station in
Grosse Pointe Park April 23.

Spontaneity counts
for Howling Diablos

BY Mank E, Garro
Srrcr, Wik

The Howling Diabloz may not be
you think they are, In fact,
¢ hoping not. The clement of
uurprinc in one of the big components
of their enormous local populority,

Depending on what night of the
week you see them, the time of night
you walk in, where It's at and who's
sitting In with the core group that
night, you're ns likely to see une of the
most amazing blues bands in town as
you are a kereaming rock'n’roll or en.
velope-pushing free jazz hand. Al-
though they may begin the night with
a straight-nhead Detroit blues groove,
they'll just as Illwly end willl the
Juhnny E.vnnu calls e

**Qur shows are ulways real sponta-
neous,” saitl faunder and saxophonist
Evans, “to the point where we'll play
tunes and the band doesn’t even
know them. If you create that kind of
space where mugic and cool stulf can
happen, a lot of time it will.”

Evans  and  co.founder Martin
Gross, both Jongtime local music vet-
erans, have been warking together for
more than a deende, and the chemine
tey is almost tangible, Singer?:
songwriter/guitarist Gross is a veters |
an of the Progrensive Blues Band, the
Bop Cats, the Urbotions and Little
‘Tino and the Hawniianyg, who had the
hottest single in Detroit in 1984 with
*“Crazy "Bout Thowe Tigers,"

“nut out.”

Sce DIABLOS, 7A:

Items should be submitted two
weeks in advance to: Christing Fuo-
co, 36251 Schooleraft, Livonia, MI
48160, or by fax at (313) §91-7279,
Please include venue's street ad-
dress and phone number

with area code,

Tuesdsg March 29
OHN RTNROURN
Wi Bob W|Ilmmur’|°‘m) Tha Ak, 637% S.

Main St., Ane
{313)761-1451

With Batlalion and Harm's

Way at Biind PIg, 206-208 S. First St., Ann
(313/996.8555

NITZE CIATION NIGNT

R I3 VIDEO APPRI!
3-D, 1815 N, Main 5t., Royal Oak.

IN CONCERT

{810) 589.3344

CHAINBAW KITTINS

The Shetter below St. Andrew's Hall, 431 E,
Congrass, Detroil. {rock)

(313} 96' MELT

Wednesday, March 30

RICHARD SHINDTLL

The Ak, 637¥: S. Moin St.. Ann Arbor.
(ocoustic)

{313) 7641451

BLUS-EYED SOUL

Studio Lounge, 6921 Wayne Road, West-

land. (rock)
{313) 7129-2530
TENSION SPLASH

With_Tytone's Pawemhaol at Bind Pg.
-208 nn Arbot.

S. First St., Al
{313) 9968555
MARY RE AND RON ELLMAN

Y MCQU!
The Dwango Gmil, 222 Sherman Dnve, Roy-
ol Oak, (3cousti Quildf 3 viohn)
{BI 0) 544.2887

Thursday, March 31

CROWDED HOU!

With Sheryl Craw 8t State Theatre, 2115
loodward Ave., Deteort, (pop}

(3134961 -545}

M " PHILLIPS
The Ark, 637v: S. Main SL. Ann Aror,
{acoustic)
{313) 761.1451

‘Iﬂéllns.nrl'ui‘ I)‘og s&:ndﬁ&mmu:‘cs ‘Why at 3.0, i
bin 0l Ok, (tock)
(am; sa i ok

L Juick
Nllh nluo Eyed Soul at Poycheck's Lounge,
932 Canift at Jos. camuymu. Numlmn\%k.

rock}
7313)874 0909

Wlln WNDIud nl Bund PR, 206-208 S, Fist
0 Arbod, {1ock)

St.,

4313‘9960555

A 3750 Easa e, Detron, s
Abin's, s .o Detrodt.

1313) 832-2355 "o )

o 8 SUPERSISSION™
Fcnlum; Em Narlnl of the Black
mmmw.\m\w
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