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Work answers
her questions

The Holocaust. What doas it mean ta me, 2
Jewish woman wha learned about it second hund
when she was a child.

A child who upon seving gratesque sequence
of numbers burned into the arm of a survivor
was both horrified and curious. Like many my
age, in the 60s, I saw raw cxamples of the
Holocaust. I was old enough to hear the stories.

And from documentaries, | saw flashes of pic-
tures depicting the tragedy of humnn remnins .
.. skeletona. Too young to understand the real
meaning of these events and too young to com-
prehend a concept called “Holocaust.”

Flash forward. Many decades have passed since
those early years. For the first time, un o result of
a documentary pruoject, 1 begin to undenitand.

For the first time, I can reflect upon the
events of the Holocaust within the context of * . .
. and the world steod by.”

‘Today, ns I look back over my company's past
three and a half years of effort on a documentary,
entitled, "When Restraints Arc Removed,” I've be-

to und o thee imolicati
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No, it's not just Poland, or Germany, or pow-
erful examples we cling to in stories like
“Schindler’s List."

For me, it's the actions of others in a warld
gone mad where a clear and decisive governmen-
tal decree waa carried out to erase the existence
of Jews in Europe.

The final solution! Gone would be the Sabbath
candles lit by my grondmather interwoven with
remembrances of religious holidays as well as
the sound of the Yiddish language or memories
of wonderful smells which came from her kitchen
- and sadly, no tradition. .

The shock of this renlity came crashing in on
me over and over as I stoad, once again, in
Auschwitz-Birkenauw, Mnjdanek and Treblenka.

In Auschwitz, I held page after page of crude-
ly typed lista which logged far future generations
to review names of people, young and old, alike,
inventoried like cattle. From time to time on
these aame rheets, pencil notations were added
indicating the date of death.

1 saw documents and photos of men and
women who carried bundles and ather precious
poasesaions to the eattle cam. Now and then, the
tiny face of a amall child would peck out from
parents’ arms. Eyea that looked right at you in
anticipation of a journey

1t wos the faces of elders - powerful imoges
that reflected years of religious tradition againat
a backdrop of impendi eath. B iful facen
amid the frantic chaos and steady rhythm of
movement directed toward the trains.

The screcning of archival footage and review of
historic photographs produced in me o atark real-
ity that if I had lived in Eastern Europe, | proba-
bly wouldn't even be hero today. This produced in
me a self examination, could 1 have survived?

Would I have had the wherewithal - the abili-
ty to survive?

Although it sounda simplistic, filming in
Poland's death campn and reflecting upon sur-
vivor accounts, ns well as the opportunity to re-
view historic documents, I am to this day still
horrified. 1 think about how little separates from
that fine lina in which the extreme mistreatment
and annihilation of others is still a value.

Each time [ have stood on the grounds of

death camps, I have closed my eyes and tried to
imogine what actunlly went on. Oral histories
which we have filmed over the past three and 2
half years have flonted in and out of my head
while footage and photographs flashed in split
second recall.
Without a doubt | have truly felt that it is im-
possible to comprehend the mad of a hellish
world. My experiences ot the campa and conver-
sations with survivars makes the Holocaust is os
real to me na the birth of my son. It's incompre-
henaible and an inault when pcople say that it
never happened!

Over the years, as I've shared our production
expetiences, a fow things are still very clear - the
general population knows very little about the
Holocaust. The little that is known s gleancd
from what crept into the | aystem , , . and,
of course, the popularity of “Schindler’s List.”

Unfortunately, this is not enough, It isn't
enough o recall a few headlines and a fow isclated
facts. The viewing of “Schindler’s Liat" is only a
prerequisite to Jearning more about the Holocausat.

1 only hope that in our “sound bite” soclety.
that we don't tiro of the Holocauat and move
onto a new topic. We can't stop tonching the
Holocaust. We need to Instruct future genera-
tions, for they, too, need the lessons that, hope-
fully, we are only now, nlmost 50 years later,
beginning to learn.

Rosalind Lullove Cooperman, is a Farmington
Hills resident, and president of . Se[pmnber Moan
Prodaction Network in Southfield. She can be
reached at (810) 356-3700.
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Horrors remembered

Survivors visit concentration camps

By ToM DELISLE
SPECIAL WhiTaIt

Spring came carly to Auschwitz
thia year.

By the firat week of March, laint
blades of graas started to show them-
selves across the vaat grounds of the
stark and barb-wired Birkenau com-
plex near the Auachwitz camp head-
quartern in pas! southwest Poland.

“There was no grass here then,
even in summer,” said Bernard
Offen, staring ot the wet ground,
“Nothing green, just sand, Anything
green was eaten.”

Offen was brought to Birkenou an
n 15-year-ald prisoner in 1944. He is
one of the few inmates to survive the
Nazi murder machine that claimed
the lives of 69 of his rclatives.

Returning now as a 64-year-old
man, Offen has spent a lifetime try-
ing to deal with the nightmare that
contorted his life. He had come back
to the sceno of his agony and loss as
port of a Detroit-based documentary
team commissioned by the
Holoenust Memorial Center of West
Bloomficld.

Quest for self-expression colors his view

BY DIANE GALE
BYAry WRITER

The spark in Stofan Derbich's oyca. Tho sar-
casm in his quipa. The bounee in his walk. These
marka of character ean boe attributed to his one

simplo snd unending quest:

“All my life 1 have been searching for that self-
expression.” He spoke in his native Polish lan-
guage in his Farmington living room, with his
daughter aa translator. “I am continually not

happy yet. I'm alwayn searching.”

At 86, that’s what keepa his skotch pad in

hand and his paint always nearby.

He was born in Berlin in 1808 and moved to
liberated Poland in 19:‘8ilﬁi- dn'uuhur. Emilia
fils resk Tnted

A Southfield production crew headed by a
Farmington Hills woman documents the heart-
wrenching stories of Holocaust survivors, The
fitm will be shown at the Holocaust Memorial
Center of West Bloomfield.

Horror documented
September Moon  Production
Netwark of Southficld is producing a
video titled “When Restraints Ave
Removed,” o historical and moral ex-

sdnnek P P
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They have conducted extensive
oral history interviews with the sur-
vivors, four of wham live or have lived
in the Detroit nrea, and they have
videotnped international witnesaes.
The documentary will ask view-
era: “What would you have done?”
The film is intended, said
Rosenzveig, “to provide a lesson to
individuals to ensure that all soci-
etica will be protected from the evils
and hatred that are unleashed when
morn! inta o d.”

amination of the Jewish per
in Nazi Germany. It in scheduled for
showing this fall.

HMC director Rabbi Charles
Howcnzveig of Oak Park and
September Moon president and éxcc-
utive producer Ronalind Lullove
Cooperman of Farmington Hills
hended the cight-person crew that
included Kevin Hewitt, a camera-
man from Livenin and Ron Jaszczak,
a lighting director from Detroit.

September Moon, with the assin-
tance of Grace & Wild Studios of
Farmington, haa been at work with
the HMC on “When Restraints Arc
Removed.”

Coaperman, preducer Will Lawson
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Here ot Birkenau, known as
Auschwitz 11, the major killing field
of all the death campa with posaibly
a million fatnlities, the video crew
sets up ils cquipment. Looming over
them is the fearsome arch, or
“Denth’s Gate,” through which
trains passed into Birkennu, closing
off the last view of the outside world
ever to be acen by their doomed hu-
man cargo.

Offen, a former Ferndale reai-
dent, alowly shufles along the rails,
hia hend down. He walks along a
rail linc thet abruptly stops about a
hali-mile ahead.

This short track, literally the end

Sr. of Royal Oak and R 4

of the line, completed a network of
tens of th ds of miles of railroad:

have ied nine Hol.

survivors back to the scenes of the
ghettos of Warsaw and Krakow, back
to the dexolation of such sinister
places ns Treblinka, Plaazow,

Patmer, a P

tr
quostiona recently about when ho knew he had
talent and whon he wanted to bo an artiat, His

answer was quick.
“When I woa born.”

Derbich studied at the Academy of Fino Arts in
Poznan and Warsaw from 1925 to 1831, He was
awnrded three independent scholarahips, Art re-
mained his life’s work except from 1940-1945,
during World War 11, He wax a prisoner of war
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that sponned Eurasin and the
Mediterranean, uitimately connecting
them to nn carthly hell. It hed

in the south, Cuen in the west to l!m:‘
ravaged villages of the Soviet frunt.

Rails of doom -
‘These are the same raila that,
brought Offen and his 50-year-old,
father to the killing grounds in a;
cattle car awash in human waste
and jammed with other terrificd.
Jewish “prisoners” in August 1944:
Indeed, their nightmarish three.
and-a-half-day journey in that suffo-
catingly hot mobile jail cell was in.
itsell a death sentence for some, and
they were quite posaibly the fortus.

ote, o
Auschwitz-Birkcnau spreads
acroas some 430 acres af former
Polish farmland. Ita crude barracks.
once held more than 100,000 prisons-
ers ntacked, in its commandant's-
words, “in swarming ant-hills.” m
Now, the quict servea to aurcly!
mock the sounds of terror that had!
filled the nir of Auschwitz-Birkenau-
24 hours a dny from March 1942 to.
November 1844, Todny, Offen tells his.
simple and infinitely painful story.
Jacob Offen, a simple shoemaker,
had lied about his son's age to pasg-
him off aa older, and more likely to”
be solected na a camp laborer. S8'
men quickly made n cursary decision'’:
about the new arrivals’ physical ca-
pacity for back-breaking work:

from Norway in the north to Athens
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Contor stage: Artist Stefan Derbich poses in his Farmington back yard with two of;x‘;:
T e AmmaY, 3C  1is compositions.
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