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STREET SOUNDS

. Too Many Dogs
| — Starlings

Starlings is not a band in the
traditional sensd, but is the solo
project of Chris Shoohan, a veter.
an English muslcian who wrote,

laysd Juced

on *“Too Many "B 3
| second album for M.lunﬁc
llaeoxdn_ ‘This makes perfoct senso, since
Doga” sounds much like a Ninc lncb N-ll-
I.xlmk:: unfortunately, it's one without all the
00

‘The 10 songs here deal with anger and oonshtof
NIN-type drum loops and whizpered vocals,
where Trent Rexnor ln}ecu brutal guitar Al undl
or barsh Shoel llmply rides out the
songy to their tepid conclusions. His lyrical out.
took ian't as bleak as Remnor’s, just leas intercat.
ing: “1 hate to have o listan to anybody else, It
sounds like noli;clAnd Fhate 1.‘;:?&' to ever have
to goto just wanna p! my toys,”
{from *“Tears Before Bedtime"),

after 1 music that

« is atmospheric and initlally sounded dull can |-
- slouate itself end grow on the listener. This is not
the case with “Too Many " The uncontroll-
able fury of bnndn like the Sex Pistols and some-
times Pearl Jam makes thelr music come alive
and gives their songs vitality. As the Clash once
sang "}.« fury bave the hour, anger can be the

power.’

Whether you like the works of Nino Inch Nails
or uot, the aggresslon and venom [n Reznor's
rongs always make the listener taks notice, Lis.
tening to Btarlings, one comes away thinking that
nmg::':ntom has being mad at thoe world sounded

ng.

— Todd Wicks

A Rochester Hills resident, Wicks ls a student at
Michigan State University,

Walking on a Tightrope
— Johnny Adams

Johnny Adams [e royelty in New Orleans. Since
he cut his first R&B single In 1959, the Dr. Joho-
produced “I Won't Cry,"” Adams has had critics
falling over their words to try to describe, in some
. small manner, the majesty, the subtlety, the
finesse and the bone chilling beauty of the man's
voice,

Por a man who spends 26 much timo in jazzy,
gospel-based rhythm and blues muiic, it makes
perfect sense to coll him one of a amall and select
handful of the greatest blues singers on thoe globe.
His 1962 “Losing Bsttle,” also produced by Dr.
John, was tho last thing he had cloae to a hit be-
tly pulled the shutters back down
in bis New Qrleana noighborhood.
hadn't been for Rounder Records signing
him n the early 1980s, this prodigicus power
might have been lost to those who call this music

c forevar.
“Two albums I recommend are 1989's “Walking
on a Tightrope,” a collection of Percy Mayfield
material, and 1991's "JohnnyAdlml Sings Doc
Pomus; The Real Me." Those u":c':u'mmly solid

of Ray Charl
Rey Charles. — Mork E. Gallo

Teenage Symphonies to God
— Velvet Crush

Evan if the ultra-blue jean

B After the death of one of
Cause & Effect’s founding
members, his musical part-
ner wanted to give up. Cause

enta to create the synth-pop trio
Causo & Effect.

‘Thelr independently distributed
1991 debut “Another Minuta" was
#0 successful that Zoo Entertain.
ment plcked up tho distribution and
e “You Think

druramer Rich-
ard Bhophud and hit the road. The
tour was going well until disaster
struck.,

Rowley suffered a fatal asthma st-
tack In Minneapolls, Minn,

“My first thought was that it was
aver,” said a choked-up Rows via
telophone from New York. “I hadn’t
worked with anyone else. It had al-
ways boen Sean and 1. It was hard to
lmtﬁm dn[ng it witbout bin.”

Rowe and surviving drammer
Shepberd n:crultad old acquain-
Keith Milo and
tried to resume the tour, However,
the jaunt was plagued by equlpment
nulfun:uom theR, mtamnuve

and mounting legal problems. Rowe,
who had worked with Rowley on and
off sinco the mid.1880s, went into

seculsion,
“I did a lot of thinking and tried

Allright: Cause & Effect — Keith Milo (from left), Richard Shepherd and Robert Rowe — have!:
released their first album since co-founder Sean Rowley died of an asthma attack in late 1992, 3!

to write songa. I felt hollow but I re-
alizod that I really likod doing this
and I wanted to continue,” said the
British-born Rowe who also suffers
from as!

A month later, he and Shephord
emerged and performed duﬁnl the
tho “Acoustic Christmas" benefit
concert with Soul Asylum, Suzanne
Vega end David Byms, sponsored
by Los Angeles alternative radio
station KROQ. It was rough but
they saw a glimpee of the light et the
and of the tunne! of depresaion.

“Thero was so much support that
night, for what wre were golng
through, and the letters we were gel

ting from fans, I couldn' uullyqult
n.nd let the fans down boczuse
‘wanted us to continue,” Rowe u-
plainsd.

‘The trio jetted to England and
rocorded *““Trip” with famed pro-
ducer Martyn Philllps (Erasure, Jo-

sus Jones and the Beloved.) They
intended on making “an uplifting
record about entering into a soul -
scarch.” While still uplifting in the
musical sense, “Trip” tumed into a
story of self-discovery and & culogy
of alost friend. Nonetheless, it hn
garnered success for the young tri:
‘The first single “It's Over Now (It s
Al Right With Me)" has receivod
moderate airplay and is one of the
top requested songs at the 3.D
nl‘hu:lub in Royal Oak.

Cause & Effect tells ita stories
with lush ballada (*Alone”) and
burbling dance rhyﬂmu {the first
single "1t's Over Now™)

“Sou] Search” hoaooﬁhaum
Rowe penned while in the self-pro-
claimed “hibernation.”

“I took a drink of holy water,” he
sings. “It tasted like the pipea wers

Tusty, llinmnd to the words of wise
men. It sounded like their words
were dusty. In the moming would
you let mo th something to
believe in "cause in the moming I
only acha for something to bellove
In.”

The aching feeling Rowo awak-
enod with continues in “Sinking”
whero ha pleads with a friend to try
to understand his situation: “If you
were in my shocs you'd think about
it twice becausa I'm sinking, sinking
tos phnu I've never been before.™

poppy “In Shakespeare's
Guden ia by far the mos¢ touching.
In the song, an anxious Rave pleads
for hia “angel to appear.”

‘I'm sitting in Shakeapeare’s gar-
den undernenth a tree wishing that
my missing angel could sit next to
me, to help me breathe.”

Despita Intensely emotional lyrica!
Causs & Effect geta a lot of fak be-
cause Rowe's vocals are simiiarto
Depeche Mode's Gahan. But being

listen ta the music and what it's 23)
about, (you'll ece Cause & Bffoct in‘_):
very different.” — P
‘Tho next atep is umring. which 2
Cause & Effect will begin in mid-

Octol

scheduled yet.) You can't blame

Rowe for being a little apprehensive.
“I've never been so nervous iaall |

my life,” he aaid with nervoua

laughter. N
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‘The Detroit fashion elite have many dlﬂlcult de-
cisions these days.

The cholcss are endless. True authentic retro’

ks black or mi t
R L

kwllry Don't wm start with clothing.
eless, many of today’s fashion [deas are

hot fashion sccesaory 1s expac
ﬂdaolth?hﬂmdnullkmﬁlwhtcnnddnb
1etic favorite — platform high-tops. This rediscov-
ared disco fashion trend iratl

g Pmro

S e

. basie ttyll.

The Rappa’s sole standa roughly 1% inches3al},
and ita shell is constructed of canvas. ‘The shioga
come {n black, wine and the best seller whi t@.l
appeals mostly to females, Somali said.

ey like tho style,” sho said. “We have l:d
ladies ln their 308 and 40a who buy them. The ﬂﬂ
al xge is 18 to 24 years old.

“If we thlmannlhuwnmﬂdhnndoq
bled the sales.”

Shellys Shoes of London sells two styles of pl
form high-tope at ita 11 London stores, One
made by Converse with rubber soles and canvas
bodies and was available in a wide variety of calods
and sold fotwu;hly@upair The socond lineICa

lu:k. w hite and silver-colored nylon-construlZg)
berlan made by Junior Gaultler lnd sells form
work boots which can mnmonuun $200 for a ovu"lwlp-.lr
Shellys reports solid sales of both mu}n
shoppears o( either ez, but would not provide epé-
cific to one of the _-
feshion public relationa eamu! tants.

“You could mrdmnﬂl.hnluil,mhnhlyﬁdk
now a aingle-hroasted and bell bottoms is very In,”
nha aaid. That's probably the sppeal that mq ae

b'. tywcwldwtbnm-!ua ibombu
jaehun jeans, if you must,

That was the idea that Heidl Lichtonsteln, co-
ewner of Ci 's Attic in
‘h()d of the “dozens” ordered,

t fow have been ould.
Lichtensteln said.

*People who are really into platformed shoes
buy suthentic phtlerm-hnu.netnm!ulc phuum
shoos,” ahs sal

The black nnd white ca

plete with akull and crossbones
attention in the store’s wind

quins sport the retro-1970s fashion heatwavea with
- modest twist to the standard athletic foot sppar-

to Figen Somali, manager
Kings Road Sm‘. located in one of the London'
fashion districts,

“It's European,” Somali said, “and it's appeal-
ng. Like Timberiand (boots) don't appeal to Amer-
iu; (tourista), but It is American. This is English
and in

chou. across bcumn ﬂuduéo trcnd andthemn-of
m)m:. wfoundﬂuirwqfn .
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m England to the United States.



