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Loose
— Victoria Williams

You senso such verve from this major-label de-
but that the star-studded “Sweet Relief” benofit
album of her songs by friends like Lou Reed, Soul
Asylum, Pear] Jam, Bufialo Tom, Michelle
Shocked and many others docsn't seom possibla to
havs been a monoy raiser for medical bills in-
curred by her multiple sclerosis, Indeed, Williams
has always had a volco that might beat be de-
seribed as frail, falling somewhere botween Buffy
Salnte-Marie and Cyndi Lauper, but thia is not
the work of n woman waak by any measure.

From the opening line of “Century Plant”
(“Outside my house is a cactus plant/They call
the Century Tree/And only once in a hundred
yeara/It flowers gracefully/And you never know
when it will bloom"), Willlams weaves a charming
munical apell that wends its way through this su-
petb collection of folk, rock and cabaret-style
numbers.

“You Are Loved" has tho beat hooks this sida of

Noil Young, and Willlnma’ duet with Dave Plemer .

of Soul Anylum on “My Ally” has all the inherent

lity of the Velvet Und: d's “I'm
Sticking With You,” which s to say it'a a smile-
inducer. Even her veraion of Spirit’s “Nature's
Way.” one of three covera in thia 16-cut treatise, I8
superls, down to the tympani (ade. Other favorites
here are her “Harry Went to Heaven,” which puts
me in mind of Rickie Loe Jonca’ best Jazxy work,
and the Gram Parsons-lsh “When We Sing To-
gether,” on which she is joined by Mark Olson of
the Joyhawks.

It’s the height ol irony, perhops, that it took &
debilatating diseaso to bring Victoria Willlarms*
name to n wider sudience. That her name fs final-
ly out there, though, is the important thing.

— MarkE.

Gallo

Mark E. Gallo is a freclance critic from Farming-
ton Hills.

The Gate to the Mind’s Eye
— Thomas Dolby

From the man who blinded the mid-1980s musi-
cal mnnses with technological tunes, Thomas Dol-
liy'n "Tho Gato to the Mind's Eye” (Giant, 1594}
hins extended hla musical Intentions. However, it
wny be n for ateetch, .

Electronic keyboard-based muslc atirred up the
musical world with an clectrical blast a decado ago
aliowing bands and individual-based acts the frec-
o to control and direct an cntire orchestra with
a push of a few keys. As time progresscd, the
movement faded, leaving those artiats along the
waynide simply admliring others.

Some artists have survived, such as Depeche
Mode nnd New Order which have allowed its mu-
nic to evolve.
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Humble band:
All She's So
Huge wants
to do is make
a living off of
playing mu-
sic. Tl

seek your
g:;;port on

Y,
March 17,
when they

. play Griff’s
Grill in Pon-
tiae.

She’s SoHuge: uge on optimism

By TobpD WICKS
BTATY WRITER

To paraphrase Luke Skywalker, if
there's a hright centor to the
rock'n'roll universe, East Lansing on
a Sunday night is the city it's farthest
from. Downstairs at Rick's Amoerican
Cafe, a synth-heavy band of lanky
youths seemn rooted to the atage with
fear as they finish up o New Order
cover. A bouncer yawns and flirta
with some college gitls at the bar. For
a while, the Galaga machine in the
corner is actually Rick's most popular
attraction; thot 1s, until about mid-
pight when Sha's So Huge starts up.

Bassist and lead ainger Rich Deci-
antls lurches about to the left, eyes
squeczed shut, busily pumping out
an Insistent groove. He will later eall
the show “mediocre,” but from hisin-
tensity, one would think Declantis
was onstage ot Madison Square Gar-
den instead of playing for a dozen col-
lege kids huddled in a comer.

To the right Is gulterist Kyle
Thatcher, riding the bassline and
strategically placing deafening fills in
the mix. He and Dfdmdl claim tobe

“The Gate to the Mind'a Eye” has fnspiring In-
tentions, but falters by its own ombition. The

i  releano Ia 2 mish h of musieal
styles, all d around 1 lodl
tare In toduy's simplistic genre or niche-based
muslcal tasten,

The relcase begins with “Armageddon,” s rough
technological-based sounding plece with Dolby
chanting Medieval Latin poctry verses and the
mondy feeling *Planet of the Lost Souls,” which is
an orchestrated piece with opera-based lyrics
mixed over testured soun:

“Tio release continuea with “The Ascent of
Man, Part (V1" an 8'4-minuto picco with elx mu-
sicnl phases intertwined, followed by an aged jazz-
hused tune entitled *Nuvogue” which includes
drums and horns. Tha relcase concludes with .

Moonbnsg.” et tune comp

with Natlve American chants.

“Tho tack’s most clever song “N.E.O." (“Near
Earth Object”) is a mass of soft sounds overlaylng
o constriucted moxlern, new age feel with lyries
focuned on astrological iterns sung by Dr. Fiorclla
*Ferenzi, who holda a doctorate in astrophysics
and tina performed the first experiment translat-
ing radiowaves from galaxica 180 million light
years away into sounds, The result was roleasod
on her own album, Later on “The Gatoto the
Mind'a Eye,” Terenzisinguon a dance-based
number entitled “Quantum Mechanic.”

Dolby’s intention on this roloase 12 & step above
more medem technologically ploast al
*The Gate to the Mind's Eye” dooa not break any
new musical barrier than its musical forofathers
accomplished a docado ago, but it s an 1} i

breaking in new Ron Tip-
pin tonight, but it's nearly impossiblo
to detect any errors or imperfections
in originala like “I Love You Betty
Sue” end “Blood on Her," It's not ex-
actly standing rovm only, but She’s
So Huge blasts on.

“1t wan an audition gig: ] don't even
think we played a half hour,” said

Rich Deciantis and his bandmates in 8he's So
Huge have their eyes firmly focused on the fu-
ture. They want their music to support itself and
they see thelr future including tours and playing
*“this stuff for everybody.”

Deciantis, unfazed by the low atten-
dance. ] mean, it’s a Sunday night!
Friday and Saturday night you've
partied and spent oll your money.
Sunday night you just want to lay
around and watch a movie or read a
book.”

A few woeks later, with the show
safely behind them, he restatea the
obvious: “There just wasn't an audi-
ence there. It's hard to feed off of any
energy when you don't have anybody
staring you in the faco. You just try
and make everything go well so yon
can come back and play on a better
night.”

Afinegig

As for Deciantis’ opinion of the
band's performance, “It was one of
our first gigs with our new drummer,
but | was impressed because Ron
hasn't had much time to fill in the
ahoes or get the feel for everything.”
ho sald. “So § was impressed s far o
that gocs, but looking back, compared
o h?w tight we are now, it was medio-
cre

However tight the band wes that
Sunday, its intensity onatage was
anything but mediocre. The bass-
driven, Sabhath/Nirvana grind of the
Clorkston trio Is so powerful it's al-
most trance-inducing. Even the die-
hard barflics scemed won over after a
few songs.

Meanwhile, Deciantis is slready
anticipating a next time.

“] want to play there on o weekend,
on a Thuraday or n Friday or a Satur-
day,” he sald excitedly. “I want to
have a bunch of screaming kids there
and just rock, just get up there and"

say, "This is the way we jam.’

With optimism like that, even a
1ess than stellar gig can be viewed as
alearning experience for the band.

“It's really n rehearsal,” ho said. “A
stage rehearsal is a lot better than
one in your jam room or wherever. . .
(playing live) gives you all the obsta-
cles you run into on an everydsy per-
formance lovel, whereas if you prac-
tico where you normally do, you know
what It sounds like, you know how
foud to turn it up because you've
played in that room a thousand
times. When you get up onstage, its e
different story.”

The addition of Tippin is the first
major lincup change in She's So
Huge's four-year bistory. Deciantis Is
quick to credit ex-drummer Brent
Beer for helping the band advance to
o more professional level.

“We just loat one of the founding
members, he said quictly. “He (Beer)
went through a lot with us, brought
us up to the point we are at right
now.”

Declantis attributes the split to a
difference in wark ethic: “Things got
to where the band was taking up a lot
of our time, and it kind of lost ita ro-
mance for him. He looked at it more
a8 poetry, and not 8o much as a bard-
working, back-breaking job. Once it
turned into that for him, it juat lost
its appeal and he decided to move
on.”

Focused on future

But despite the reverie, eyes arc
firmly focused on the future.

“Luckily, we now have a very tal-
ented and qualified drummer, and
the tranaformation was very smooth,”
Deciantis said, determinedly upbeat.
Meaning: subject closed.

In fact, get Deciantia started on the
future and you'll hear only one ambi-
tion: “All 1 want to do is to have my

want to be able to pay for tho habit,

you know what I'm saying? I want to,
tour, I want to go all over and play-
this stuff for cverybody, I went every--
body to hear it.” o

For bim, success equals fongevity,
not financial gein.

“] don't want to be rich. I'd be hap-
py just driving my van and living jn
somo apartment for the rest of
life, just es long a3 I get to jem,’
said “I'm not going to deny myself
certain things in life because of this,
but right now things are golog.eo.
smoothly that I'm going to take {TAL
far as it'll go, and that could be ‘if“’}';f,:
huge success or just two years {7
now.” -

Either way, Deciantis swears™
being true to his music. b

“You have to be sincers in {lls;
busineas, totally heartfelt,” he said.
“A person has to bleed onstage before
people will say, ‘Wow, thia s a ain-
cere thing that’s happening here” A
Iot of bands go on and you can sce
right through the act. People are just
going through the motions; they're
not actually feeling what they're play-

s -
on.
N
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And feeling Is something She's So
Hugo Insistaon.

“No matter how often we play out,”
he added. “I always try to have the
ottitude that this might be the lust
timeo I'll ever get to express myself on
thia level.” .

Deciantis’ intensity, like bis
band's, fills the room, There's an un-
certain pausc. Then he laughs,
“That's probably why you'll go to a
club with only a dozen people and
we'll be onstage jamming like we were
at Madison Square Garden.”

She's So Huge performs Friday,
March 17 at Griff's Grill, 49 N, Sagi-
naw, Pontiac, (810} 334-9292; and
Friday, March 31, at Lili's, 2930
Jacob, k, (313) B75-6555.

music support itsell;” he declared. “1

Whitley is never too far from his music

BY TobD WICKS
HPECIAL WRITER

Chris Whitley speaks so softly over the telephons
that any background nolse on oither end is a dis-
traction. From his Atlanta hotel room, clearly audi-
blo againat Whitloy's thoughtful whispor comes o
strange, pinging drone, what at first sounds like a
Ravi Shankar tape or even the Intro to “Paint It
Black." The nolse gradunlly turns into the familiar
sound of & guitar being tuned.

Even during the interview, Whitley is never too g

far away from his music.

With the Law,” Whitley's 1091 debut,
smash, full of acoustic blues and
dusty grooves that wers anything but fashionable.
His new album, “Din of Ecstasy,” due for releass in
lote Mm;v:i:.‘ roars and clangs with tho sound of &

apin nonctheloss.
— Kyiz Green

Kyle Green iz a freelonce reporter from Lakse
Orion.

Have a listen

To hear music by She's So Huge (messzge
), Chria Whitley (message 10), Relgndance
(mesaage 11), Sarah McLachlan (message
12), Blue Rodeo (meusage 13), Wig (msasage
14), Sponge (message 16) and Buckshot Le-
Fonquo (measago 16) you can call the Street
Scene Music Line at (313) 953-2025 on &
touch-tone phone. Faat-forward to the corre-
sponding message by preesing 33, To repeat
A message, prosa 4.

Juat ring the eclectric
guitar, and more importantly, distortion.

Now conaistently backed by
Whitley's songa liko the flery “O God My Heart Is
Ready" and the sweeping “Narcotic Praysr,” reside
somewhere {n the decades betwoen Jim! Hondrix
and D Jr. Whitley, igued e» anyone
about his newest left tum, the apparently urgont
tuning job does not slow him from speaking vol-
umes about his craft. ,

“f didn"t reallze ‘Din’ would be s5 dilferent until
wo got into the studio, and even now I'm more
aware of it than [ was when we started reheansing
years ago,” he said. “] have tapes of moat of thess
songs {rom as far back es 1992, so it waaa dovelop-
Ing thing."

ARar ycars of playing solo, sccompanied only by
hia acoustio guitar, the now electzic-based trio for-
mat, including Rich Mercurlo on drums and Alan
Gevaert on bass, has greatly changod things for
Wuitley, 1t has been his *porfoct idea” of musical
poanibilitles — the limitations of a trio, the very
basic Inatruments.

So far, Whitley's music has been anything but

Sottted in: Chris Whitley does a four-

bass and drums,

night stand at 7th House in Pontiac
March 23-26.

elaborate. Plugging in has given “Din" a live-
sounding foel, but the songs themselves remain ele-
mental and stripped-down, not in sync with moat
of todsy's music.

“My rock reforencea are more like my parents’,”
Whitley admitted. “I never listen to the radio and I
don't get MTV and I never watch telavision. Stufl

[ ‘
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like Zeppelin and Hendrix, Cream, the Doors, that
stufl ia moro acsthetic. .

“To me, Howling Wolf has more in common with
Nirvana than with most people playlng blucs now,
like Clapton. It's just the urgency in the music.
mae"- called) blucs today, I'm reslly not interest-

n.

Whitley's latest tour, what he calls tho “residen-
cy thing,” involves playing several nighta in a row
in the same city. The dates are loosely plannod out
to end on a high note.

For playing an entirely new atyle of music in
front of d audi Whitley's i
has been surprisingly favorable.

“The record hasn't come out yet, 30 I don’t know
what people will think of it, but the audiences,” ho
sald. "1 like that it (the new material) appeals to
people who arc maybe a little more open-minded or
listen to & little more viscoral music, who listen in
different wayn.” '

‘Whitley's musical change of face was co-pib-
duced by John Custer and Whitlay who wadist-
tracted to Custer because “he's Southemn ard 1
thought be would have an R&B thing. I didn't want
the album to get polished or too L.A.-metalll -

“] kind of tend toward, well, not country “a
rural thing” bo said. “You can kind of heir it
sometimes in a Nirvana, In things that arcn’t'LIA.
or Nawe York or even Chicago, thinga that are g'Ht.
tle more trashy or hing. There's an thretd
in that that I respond to because it's a little

organic,

“It's not musicianship exactly, It’s like, ‘exjited-
slonahip’ or something. I don't know. It sounds ¥kt
of trito, but it's something that's really importist,
eapecially in music now.”

Chris Whitley performs at the 7th House, 7 N.
Saginaw, Pontioe, » March 23-Sunday,
M%‘:h 26. For more information, call (810) 333
81




