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Toad, H ootie:
‘Great together

s octie and the Blowfish singer Darius Ruck-
er must have sang his group’s hit single

“Hald My Hand" bundreds of timea during
tEe past year. But his rendition of it at the State

s+ Thestre March 28 sounded fresh and soulful.

! Eventhough soogs about saving the world are a
+ dime a dazen, the chorus of 3,000 yuppie twenty-
samethings singing, “I want to love you the best
that [ can,” madas it sound possible.

During Hootie and the Blowfish' set
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Morphine: Freshness in music

B Guitarless Morphine enjoys
a palnless existence in the
music industry, relying solely
on a two-string bass, saxo-
phone and drums. The band
considers their innovative
sound “palate cleansers.”

By TuuDchus
Hrrcut
A few weeks ago 1
caught an Install-
ment of the new
“History of
Rock'n’Roli” min-
iseriea. For about a
half hour I suffered
through rock legend Jeff “Skunk™
Baxter (I guess he was with Steely
Dan and Doobie Brothers for awhile)
droning endlessly about how the gui-
tar was THE |nstrument of
rock’n’roll. Later that montb, as I fin-
ished listening to the new Morphine
disc “Yes,”, | came to a not-so-star-
ding conclusion: “Skunk” may know
the solo to “China Grove" forward
and beckward, but he's never heard

H s bourl

! they were joined by various members of co-head.
. liners Toad the Wet Sprocket, including shy Toad
¢ singer Glen Phillipa who strummed a mandolin.
¢« Hootie's set also included a smooth as silk cover
1 of54.40' “(Everytime | Look At You) 1 Go

H

IDarius “My pame is no¢ Hootie™ Rucker re-
turned the favor by (rorting Toed the Wet Sprock-
st during “I Will Not Take These Things for
+ Grantsd™ and “Crowing.” Hootie drummer Jim

“Soni™ Sanefeld brought out the boogos to accom-
pany a collage of the two bands duricg Toad's

"Num:alaSm"

dmlnrybztmnthembandamu
svidant to the sudienco was it was to the bands.

“This is the sweetest tour we've ever done,” said
Glen Phillips toward the end of the nearly three-

boir concert that will wphho“lm best of" list.
Bvuytbhuu

To calebrata their kinship, confetti and
streamers dropped from the ceiling as the two
bands did a funky dead-on cover of “Stayin®
Alive” bythoBqu.

Asids from promoting their latest relenses, the
two bands were in town o boost awareness of sex-
ual azasult, RALN.N. (The Rape, Abuse and In-
: cest Natioral Network) set up an information
! booth in the lobby and raised funds by selling raf-

+ fle ticketa for a chance to win 8 guitar autographed
byTondlheWﬂSpmcktf.

“Whatever swarezess they had brought seemed

' mpbydu'mxdn. bowever, when Toad the Wet
kthrough hit “Hold Her

Down,™ an mu rape song written after ono of the

s

the song by enth 1
V.dngfn:thopedngllnuuhhmlmkin
K m&nslmxlhalyﬁa

sing the lyrics but don't really realize whet they’re
nmhllmtntnﬂzvvith’l‘ndnbemib
born drummer Randy Guas, he said that's some-
thing they had to face.
“It was a enistake to release it 2 & single in the
first place,” be said. “We wrote it to belp 1s be-
. cause close to us were ruped and we were
trying to figure out bow to deal with it curselves.
Wcmwuwbdpmyoubuww

1doa't think thet when Toad the Wet Sprocket

expectsd men — and women
“Hold Her Down.”

= The third woek of Apzil (s Sexual Asszult

[ereEevarenans Week, 50 to help the two bands and

hing like Morphine.
On “Yes,” their third album in four
years, the Boston trio continuea to
usc the strangest musical lineup in

popular munic (two-string bass, saxo-
phone and drums) to create moody,
intriguing listening that stays sur-
prisingly fresh. Their previoun re.
Jeasea, “Good™ and *Cure for Pain,”
had the press tripping all over them-
selves praising and acclaiming, a
trend which seems to be continuing
with “Yes."

According to saxophonist Dana
Colley, Morphine's guitarlesaness is
precisely the reason bis band has
caused such a stir.

“I've always said that Morphine
was the palate cleanser,” he said re-
cently. “In the easly days, we loved to
play live with really beavy-duty pa-
rage bands, and we'd play the middle
alot, between two heavy-hitting guitar
bands. It really worked well oa that
kind of bill. You kind of give your
ears a break between the guitar
walls.”

The band was conceived by Colley
and bassist/vocalist Mark Sandman,
who originally achicved some auccess
with the nec-blues group Treat Her
Right with Morphine drummer Billy
Ccmrly. Trvd oI’ di 1 sounds

‘Palatncleansem H Murphme — drummer Bdl! Conway (from Ieﬂ), saxophonist Dana Colley

and bassist/ ist Mark S

his band's almost upiversal accept-

ance.

“It's really nice, to be honest,” he
said. “We try to say that {t doean’t
really matter what people say, but it's
hard not to feel tho strokes. There
have been some characterizations or
critiques that haven't been so favar-
able . .. but you need it once in
awhile to balance (things out). People
have been really positive overall, so
it'sa li!ﬁo bit of a head swell to think

peaking with a akilled saxophon-
ist, [t's a bit of an embarasament to

2o that Clarence Clemons is still
rock’s beat-known player.

“I think the saxophone sort of
paved itaclf into a comer as (just) o
solo part In a rock song,"” Colley sald,
“You know, 'OK, here comes the
tenar solo, here comea the alta solo,
go for the clouds and get out.” I don't
know why it's not used more in a base
sense.”

that you're reatly that good.” Geography alsa makes a dlfference.

Hmrmr. Colley does realize the “You go down to New Orleans u.ud
role that Morphine has the h is THE

played. ke said, ltnnnly ochoing the state-

“What we're daing hopefully shows
that there’s room for ather approach-
es and room for other ways of exprea.
sion,” he said.

OK — a sarophone instead of a
gultar i different, but still within the
realm of rock. What other instru-
ments could a rock band use and
hnvc any | ln unen?

from the two

g You name it,” Colley

began jemming alone. A sazophone,
soma strange tunings and a few less
bass strings later, Morphine was

eaid excitedly, *“Tuba, cello, glocken-
spicl. Anything. There’s no end to
what you can do with oy [nstrument.
It’s (a matter of) finding the vehicle of
cxpresslon that best suits your per-

ment meads by “8kunk.” “Even with
young kids, the sax and the trumpet
and those instruments aro more pop-
ular than the gultar, Part of it s juat
lhe!: own hiatory, thelr bistory of mu-
o

C.

Now Colley’s talking jarz territory.
Although a self med lover of
jazz, he thinks of his own band in no
such terma. “(Morphine's musle) ina
rock format and approach. We defi-
nitely point to jarz as an Influence,
and it ls. But to me, it's definitely
rock musie.”™

For a highly respected band such as

s its guitariess music a freshing change.

high culture music label Rykodisc, he
and his fellow band members scem
unpretentious and more than wllllng-
to expand their audience.
According to Colley, Morphine ll
prepared for both the cultured crawd
and tho stage-diving altematoena.

“We have plenty of all-agea show,”
Colley said., “Our audience xpans 6 to
60, seriously, People tell me ahout
their G-yur»old putting on ‘Curo for
Pain’ or g to ‘Langusge’ (a
track off of "Good”) I've beard punk-
ers telling mo that it's the ono album
they and their grandparents can lis-
ten to together.

“We've soen everybady, =il sizes’
and shapes at our abiows.”

And although Mcrph!ne may not
plsy traditional rock’n’roll, it doean't
mean Colley isn't afrald to indulge in
a littla joking, arena-style checsiness:
“And wa'll see you, too!”

Morphine Mr/omu at St. Andrew's
Holl, 431 E. Congress, Detroit, on
» April 6. Doors open ot 8

p.m. for the 18 and older show. Tich-
¢ts are $10 in advance, For mose in-
formation, call (313) 961-MELT or

born.
Colley is charmingly humble about  sonality.”

Morphine, who are, after all, on the

(810) 645-6666,

Ginger offers polished, mature sound

nvmmmrm?uoco

With ita Imh vocals “‘é hswu&u‘n.;:;
Canadian pop quartet The Grapes rath loo!
like a picture-perfoct u.unpla of a band destined
for

tremendous success.

Inner turmoil, however, bldllundlnlhu!‘u:o!
nflicts be-
tween singer/guitarist Kevin Kane and his thres
. bandmates got so bad at times that rousing shows
were “a drag a lot of the time.”

~ave, Hooper,
drummer Chris Hooper and planist Vlneenl. Jdones
dissotved The Grepes of Wrath,

Dolng better:
Ginger,

below St. An-
drew’s Holl.

“It was definiteiy a big step,” #ald Hooper whose
band had been filling 8,000- mt venues. “We
cortain amount of pepularity It was
Hndolukammmrmdngmtnmy We were
bculn;thstvnm’: going to be arcund much
more

In Navvmbtr 1992, the three resurrected their
talents and jumpoed head-first into Qinger, Their
debut full-length album, “Far Out” (Nettwerk),
thas the same feel 80 The Grapes of Wrath but with

B 'We had a cerialn amount of

pularity In Canade. it was kind
of llke woe wers throwing that
away. We wero betting that wo
weren't going to be arovnd much
move anyway.’

Tom Hooper
bassist/vocalist

Canada be-
cause it's oue of the first to include & CD-ROM
multl-media The
wimndlmwinhthumtdlnapmnf‘?u
Out” at Vancouver's Mushroom Studios and the
nukln‘ol the video for “Solid Ground.”

Tho complete videos for “Solid Ground” and’
“The Earth Revolves Around You™ are also acces.

alble,

‘The single “The Esrth Revolves Around You™ {s
tolling as well. In the chorus, Hooper singa: “I'm
giving up something. I thought It was real. Now [
dan'tumlrllpmduwnhml'muudolynur

tsma, The carth revolves around you.
lt’nunytomummuunboutl(nm.l{oopn
at frst wouldn't say cithor way,

“1 mldn’tuyyn.lml It could boe,” he uld.'
*“The altustion is quite a coincidence. It was a bad |
bmku and I dida’t write the song to go ‘nana na
na na' mthonhwm!t’llmlhmmdan'
mzubobiuumdmnbounndpolnlnnm-

blcly.”

Insmd.hufomllnghhenwn n promoting *
Ginger, whoss kive shows [nclude the addition of
guitarists Seen Ash Lanny Hussey as wall
an selected Grapes oI'erdlump.'l‘blHoo
lnd-lwul:mluund lhﬂlngmlnnnll

"Obvluuh ldhlﬁn;l!ln!dl ot to
swoall clubs to a thousand people mrywnhht.ptlg
duuﬁnnwbmnmpl?in‘mnhmundpn-
pla every night was ¢o bed. It was & drag a Jot of the
time,” be eald, “The [a nfco and stuff (but)




