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Grace
— Jeff Buckley

When Julisa Lennon released
his debut ffort in 1984, he was
compared, relentleasly, and per.
hape, unfairly to his famous Bea-
o dad. The microscope he was
ut under in the popular music

.3 press surely caused enormous ar-
c pressures, and he dropped out of musical
sight shortly thereafter.

When Jeff Buckley released his debut effort a
couple of years ago, lhen was just as much I'uu
made over his to his not-quit.
mous dad, lolk-rock icon Tim Buckley.

As this impressive sophamore effort makes crys-
tal clear, though, the parallels stop these. Much
like his old man, young Buckley is a masterful
wvocalist, with the ability to swoop and dive in vo-
ca! mid.flight, catch himself just this side o[cruh
and burn, end reach ear-shattering crescendo, all
in the space of a single bar.

For those poor listeners unfamiliar with the
great Tim Buckley, look to carly Robert Plant —
with whom Buckley the younger seems somewhat
enamored — for comparisons. Compare him to
whom you will, though (and be assured that none
are necedsxry, only as umchmuh) J:ﬂ Bu:kl:y
ins 8 vocal pi that is und,

The title cut, an opus of surts, hias thas same

' operatic.folk feel that his father was so adept at,
- although with a decidedly *90s edge to it. The folk-

rock steeped “Last Goodbye™ and hia version of
Leonard Cohen's "Hallelujah™ are equally breath-
taking.

Don't come looking for a Tim Buckley clone,
though. ‘While there are some undeniable similari-
tics, Jelf Buckley is wholly a product of the era. If
he had po famous father, he would make for just
a3 impreasive a listen. As it is, be may surpass
‘Tim in the popularity department.

(JefT Buckley plays with Juliana Hetfield and
Celd Water Flat on Thursday, May 25, at St. An-
drew’s Hall, 431 E. Congresa, Detroit. Call (313)
961-MELT for more information.)

— Mark E. Gallo

Mark E. Gallo is a freelance music critic from
Farmington Hille

The Freedom Sessions
— Sarah McLachlan

¢ Canadian songatress Sarah

McLachlan originally wanted to
#4 name her last album, “Fumbling
‘Tewrard Ecstasy: The Freedom
Sensions,” but the title was too
ong. Now that “Fumbling

8 Toward Ecstasy” (Nettwerk) has
bewme an adult alternative hit, McLachlan has
released “The Freedom Sessions™ (Nettwerk).

‘The nine-track CD features acoustic versions of
“Elsewbere,” “Plenty,” “Good Enough,” “Hold
On,” “Ice Cream,” and “fca™ as well as her cover
of Tom Waits® “Ole’ 55.” Acconling to McLachian,
roost of the songs on “Fumbling Toward Pes:
began as scoustic tracks. To thoss familiar with
thaot album, it's interesling to see how they pro-
gressed into “electric” songs.

With mostly piano backing McLachlsn on
“Mary,” “Good Encugh,” end “Hold On,” there's
nothing hindering the paasion in her voice. The
mam;m of the slbum is the sultry, funky version

of “Elsewhere” where the angel-volced McLachles
is accompanied by an acoustic guitar and percus-

slonlet.
The CD's first track is 8 multimedia CD-ROM

mmlm. {It playw static cn a regular CD plsy-

e7.} Behird the different icons se introductions to
‘s hand members, sampling of songs

off of ber albums, merchandise info vi-

deos and footage of ber tsip to Thailand and Cam-
bodia with the non-profit organizstion World Vi-
sicn.

-~ Christing Fuoco

Spoiled reunion

BY Crmirina Fuoco
BTAYY WEITER
things weren't ao great as they

everyone
singer HR Rew into s rage and sazsulted his man-
agrr and his
mmwwmhmmaoﬂm
» serfes of prensa starting in Montres] Mey

There’s nohing tiny about Dink

Dink has been accused of being a Nire Inch Nails

g

By Cnmmw\ Fuoco
BTAFY W

The pclymumhous Dink has a psy-
chic side to them. When the Kent,
Ohio, band was intially appmnchtd to
play the Undercurrents music festival
in Cleveland, it didn't feel like being
a part of the musical cireus that most
showcases tumn into.

Record company executives tald
band members that conferences like
those were a waste of time. Artist and
repertoire repruen:ames the
record companies’ equivalent of tal-
ent scouts — never show up at region-
al showcases, they were told.

But &s the date approached, Dink
gave [n for reasons unknown. It hit
the tuxe soon thereafter with “For
Sale” written across their backa. By
the end of the gig. Capitol records
teps in attendance were sold on Dink.

“I'm completely an eadvocate of
those kinda of things,” guitanist/vo.
mlisl/ptummmet Sean Carlin said
in retrospect. "[t changed our world
ploying that gig.”

e record company mads Dink
one of their capital campaigna. To
maintain the grass roots approach
that Dink prefers, the band recorded
and produced their self-titled debut
album near their homes in Kent. But
they recruited some of the industrial

rip-off band and that it wouldn’t have made it, if
it weren’t for the heip of NIN’s Trent Roznor, But
it is the band’s limitless sound that has helped
put Kent, Ohio, on the musical map.

heavyweights to help them out —
Skinny Puppy’s Dave Ogilvie (Nine
Inch Nails and Miniatry), Michael
Barbiero (Butthole Surfers and
Soundgarden), H. Beno and Critter
{Ministry, NIN, Revco and the Red
Hot Chili Peppers) and Sascha of
KMFDM who did remizxes of several
tracks.

Thanks to heavy promotion on
MTV and in the media, Dink's single,
the safe-sex advocating “Green
Mind,” became one of radio’s top-re.
quested songs. With that in the bag,
Dink has hit the road with KMFDM,
The show comes to tho Phoenix Plaza

.Amphitheatre in Pontiac Friday, May
26.

“To me, it's the ultimate tour for us
so for,” said Carlin, who for fun,
comes up to Detroit to club-hop and
check out bands. “Stylistically, we go
well together, Everybody in our band
inagiant fan of KMFDM."

Starting out

Carlin co-founded Dink with vocal-
ists/guitarists Rob Lightbody and Jer
Herring in 1930 whlle the three wers
students at Kent State University.
Intinlly, the trio didn't taka it very se-
rioualy.

“We'd get out there and, to be han-
est with you, drank a lot of beer and

played around with a four-track and
things started happening,” he eaid.

Strung believers in live perform-
ancs, e trio added haasist Jeff Finn
and Dutch deummer Jan Eddy Van
der Kull. (*You can sit in your bed-
room and make great tapea or great
whatever, but you gutta have o live
thing to back it up,” Carlin said.}
Dink released a five-song, sclf-titled
EP and sold an impressive 10,000
copies of it.

Still, Dink had plenty of battles
shead. The band were accused of
being & Nine Inch Nails rip-off band.
Others said that the band wouldn't
have made it, il it weren't for the help
of NINs Trent Remnor, a former
Cleveland resident.

“He is a friend of ours,” he said.
I've known Trent for a long time; I
worked in a music atora with him®
when hia faverite band was The
Smiths. He's an incredibly talented

guy.

“But I think st one point, we were
trying to distance purselves. (People
said) "You're Nine Inch Nails. You're
this. You're that. You're a clone
band." "

While trying to separate them-
sclves from Nino lnch Nails, Dink
fought being pi led by critica

Seelng

green: .
D"Green B
Mind"” -
helped push
Dink— Sean .,
Carlin (from '
left), Jan

Eddy Van

der Kuil, Rob
Lightbody,

Jeff Finn

and Jer

Herring — to
the forefront

of the alter-
native music
seene.

metal band.’ It's a thing thnk I olwaya
feed that if you say it, you'r: autumnt-
lcally o slave to It. You don't have to ! :
sct any kind of pnmleLm 1 think ¢
that throwa peejic a loup wnme.
times. We set no limits.”

‘Thelr live shows ure somewhat lim-
iting, however.

“We use a machine — a bunch of}
machines ~ and that puts o lot of?
people off, especinlly in Mldwuh
Ametica,” Carlin sald. “1t's a gultar-,
dominated kind of thing. There's a}
happy medium between the live lhingl
and machine thing. There's the five ofy
us up there bashing awoy. 1f you hluw,
it, the machine docsn't stop.

“When the two things mesh, that" n,
when it's really cool — tman va. ma. )
chine. Sometitnea mnchine wins,!
sometimen man wins.”

In most cases, Dink wina,

Now that Dink In safe and sound}
within the arms of Capital, the bnnd'
i eager to help cut other almml(ngr
bands. Touring allows them ta sce}

the best of each city'a local acene. !

“You get to go around the cuun.ry-
and ace Jocal bands more on tho club!
Jevel,” he maid. “We're picking up
their tapea and Jistening to it. We're,
f to be on a mnjor Tabel. Ev-,

and fans.

Which peg?

“The biggeat thing, right when we
atarted, was people dldn’t know what
to peg us,” Carlin said. “They'd say,
*You're an industrial bad. You're an
alternatlve band. You're a hip-hop

erybady’s in it tegether. We try to!
help anybody clse we can,” H

KMFDM and Dinh play an all- -ages;
show at the Phocnix Plaza Am- .
phitheatre, 10 Water St., Pontiue, Fri-!
day, May 26. For more m[ummlmn
call (810) 335-4850.

Batterie Acid plays to different drummer

BY CirusTINA FUoCO
BTAFY WRITEIR
Members of the tribal/industrial band Batterie

Acid don't need much tima to mull over the ques-
unn. “Whl:h shaw was your most memorable?™

answer in unison almost immediately,
“Pmbably the Majestic.”

“It was (Just) short of being a riot,” vocalist/key-
boardist/percussioniet Scott A, Wexton. “People
were breaking bottles. They stopped us hallway
through our set, needless to say, They blamed it on
us that we were inciting the audience to Hot.

*From our perapective, | had no idea what was
going cn. When you have the stage lights on you,
you can't see very often too far into the crowd.”

Drummer/vocalist Sean Haczebrouck heard peo-

. Explosive: Tlu local tnbal/uduamol
. band Botterie Acid bring theircraft to .
“ St. Andrew’s Hall in Detroit May 28.

(. Lot . S

B ‘it was cailed Tribe back thon;
we never mado It out of our base-
ment. We had the ldea of dolng
thls sli-percussion band, but we
only had one percussionlst.
Things didn't work out.’

Christian Guizdala

cials, Levi commercials, ‘Stomp.” A Jot of that per-/
tuu‘;lnn stuff has really hit home now," Gwizdala
sald.

Unlike some of thele natlonal and intemational
forefathers, Battetie Acid doesn’t rely solely on
drums,

“Moat of the drum bands, it acems, coming uu!.
are just atrictly drumga and not much else; we usc
more than just drums,” he added. “Qur songa (have
a wide) range. We do have some more of the trance
but we also have really really super

plo were lighting fires as weil. Perhapa it was o case

“Btiite imitating art.

“We alwayn got pretty wild on stage,” Wextan
said. “We were lighting some of the cymbnll on fire.
It soundas funny, but s cymbal won't burn, Iz'lljuu
burn up the flame on the cymbal. The flame won't
npread, (but) the bar owners Lhau;ht we were Lrying
to set tho place on fire, | gucss.”

Batterie Acid has been on fire since shostly cfter
its tobirth [n 1993, The d's first incarnation,
croated by Werton and percussioniat Christian
Gwizdala in 1991, &ifn’t fare well, however.

“It was callod Tribe back then; we never made it
out of our besement,” Gwizdala sald. “We had the
idea of doing this al)-percussion band but we only
had eno porcunlnnl-l. Things didn't work out.”

In 1983 they docided to “do It the right way” —
with more than one percussionist, that is — und

hlxhly structured songs that are dependent upon
the vwlln, the keyboards, and bass juat as much aa
the drums.”

The musicel freedom [s what attracta
Haezobrouck and Wexton to Batterie Acid,

*I feel way more comfortable with this," aald
Haezebrouck, who also plays in Surge to Unlon
with Battetle Acid bandmates bassiat Henry Par-
dike and metal/drummer Gary True. '] was origi-
nally a drummer. This is sort of like the ultimate
d{mm band becsuse anything goes as far an percus-
slon.”

Batterie Acid performs with Caclum Bliss and
Surge to Union ot St. Andrew's Hall, 431 E. Con.
gress, Detroit, Sunday, May 28. Farge, Walk on
Water, and HAL play the Shelter. For more infor.
mation, coll (313) 961-MELT. Batterie Acid can be
reached vie B-mail ot john284@delphi.com,

It's paid off. They've opened for Crash ip an
Marilyn Manson at St. Andrew’s Hall, Last year
they wok home the “Best Industrial Band” end
“Best Act Deserving Wider Recognition
(Rock)” prim at the Detrolt Music Awards.
Betierio Acid’s demo taps “Atasiz,” relsgsed in
Ftbruuy 1994, sold out quickly at independent

&Aln this year the b.nd nlanod lu d-bul Ml-
! cassctie

the Tempermill in Ferndsle. A]Lhnu;h dmm bamla
like Binsturzande Neubsuten and BPK b

the way crusically for this type of music 'ldo.
the pelyrhytbmis “recevolu DOW. " intro.
duces this ganre to the Detroit ara.

*“When we startod In 0], we pradicted thet triba
drumming woald it hard sooner than lster,” Wex-
ton said, “Now, It's evarywhero: Taoo Bell

Have a listen

To hear music by Batterie Acid (mensage :
2), Dink {messago 3), Jullana Hatfleld, (mes. -
sago 4), Joff Buchley (message 5}, Cold Water

. Flat (messsgy 0() h guqt;l(mwp n,

¢ Exceptions (messago 8), Tric massage |

9), end Tha Goldsntonss 1o ky(xo '

can call the Street Scone Muslc Line at (Bl:n B

883-2026 on & touch-Lone phone, Fast-forward -
to the corresponding roessagn by preesing 33,

To repeat & mansage, press 4. .




