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[NTERIOR MOTIVES

Eclecticism is the word for blending the best

ECLECTICISM. In
1995 J thought this to
be an overworked and
overused word os it sp-
plics to intetior design.
Thereforo 1 looked in
my Webster's diction-
ary to seck ita real
meaning. Selecting
what seems to be best
from various systems;
methods; cull; choos-
ing gick out; sicgle

NAOM! STONE
LEVY

out; discretionary; di

tween.” And therein les the reason for
the extraordinary popularity of this all-
encompassing word. | recant my
opinion.“Edlectic” says it all. Culling
the best frum each ern and MIXING
them with knowledge is MY best
thought for the 20th century, aod the
215t century oo the horizon. CONTEM-
PORARY qualifies a3 the title of this
mix. SIMPLE uncluttered lines must
prevail, because they blend with every-
thing.

If the lines of the uphalstered furni-
ture are claasic and comfortable and the
tone of the fabrics used are ons color
and D, they are harmoni-
ous. Why not incorporate s p d

@ Culling tha best from each era and MIXING them with
knowladge is MY best thought for the 20th century, and
the 22st century on the horizon,

the better, because the original bright
colors will have muted and faded).

Now, drawing from these colors ono
can install several “period” style chairs
that are reproductions. They lend
themselves to “period” patterned fab-
rica. Theso will help economize — an
obvious bonua. If the budget woan't ac-
commodats an Oriental rug thero are
other less costly patterned rugs. A
Dhurrie or Kilim will heppily qualify,
otil] adding an exciting factor. Theso
aro {lat ruga with geometric designs and
tasteful colors, ilable In both old
and new and generally strong in charac-
ter.

Tables needn’t be all circa 1730. Be-
cnuze we are choosing “the best of vani-
ous wystems” that woa't be an issue.
The coffee table — there were none in
the 18th century — could be circa 1995,
metal and glass topped, the better to
«iew the rug beneath. One of the out-
standing desi, of metal furniture

rug? 1 would favor an Oriental that
could be 60 to BO years old (the older

was Diego Giscometti, brother of the
Iptor Alberta Gi tti. Look for

his work. Fabulous. A collector’s item.

The curvilinear lines of a black
lacq! French co lo cirea 1820
would add (urther distinctian and ele-
gance to this mixture.

A very contemporary cabinet to ac-

date the ubigui telovision

and VCR appeals to me because this
equipment won't intrude on the scene
when not in use. This piece would look
right in walnut wood, slightly faded in
color.

ther blending of new and old A large
and striking Frank Stella in a lucite
frame would mingle well with an oil
painting by Gainshorough In an ornate
gilt frame. Continue with the idea of
mixing contemporary with 17th, 18th
and 19th century astiata. One sord of
caution: NO “starving artista,” please!

I would love adding accesaories
CULLED from years of collecting, and
as current as a stunning Dale Chihuly
blown glass sculpture of exquisits col-
ors.

1n a corner I see a simplo black mar-
ble column displaying an ornate French
Sevrea vase. Oc on a low, new pedestal,
a tall, slim piece of stainless ateel
sculpture.

Don’t ALL of the preceding thoughts
and suggestiona quallfy for that one en-

ing word “ECLECTIC'? Il you

Another slock and very modem unit,
just emerged from a furniture store,
might be an etagere. It could display o
handsome zet of leatherbound “Works
of Shakespeare” as well as a number of
current best seller novels — “discriml-
nating between.” Another shelf will dis-
play beautifully framed photographs of
one’s great-grandparents, grandparents,

try to use all of these ideas I will have
blown your budget, but you would have
a room of incredible distinction.

Noomi Stone Levy, a Franklin resi-
dent, is an interior designer and a for-
mer secretary of the American Society of
Interior Designers. You can leave hera

ge by dialing (313) 953-2047 on a

pasen m and grandchild
How do these qualify for “the best of
various systema™?

The walls are bare and call for a fur-

touch-tone phone, then her mailbox
number, 1897, Her fax number ix (810)
644-1314.

Lamp artist is hailed as the ‘Tiffany of tomorrow’

By Mary KLEMIC

grary

: Uila Dami's art is literally illuminat-
nE.

Darni painta vibrant paiterms and
1ush florn! designs on the insids of glass
lampehades. When the shade is lighted,
the work is geen through a lightly froat-

). :
*“They call her the Tiffany of tomor-
row,” dnid the gallery’s Margaret

t.
“She just sits down and paints.”
Darni crestes a veriety of lights, in-
1t tanding lempa, tabl

(272 A’ 1B Copenbiage” Sbé

uminating: Ulla Darni’s lampa feature painted glass shades and bases designed by th rtist. They are
available at the deGrimme Gallery at the Michigan Design Center in "Izg'oy. igned by the artis e

ing colors, fabrics and other samples
senttoberbyclients. .
“Ryerything I8 complately hand.
made,” sbe eaid frem Florids, whare abe
works. “(Receiving the szmples is) good
inspiration . . . Sometimes something
mudﬁummmdu.”
Darui is » pative of who
studied at the Royal

ol Rexr.

sho calls a “very happy accident.”

This accident was when the awner of
a blank Handel glass lampehade asked
ber to paint It for bim. Later she found
tha peinted shade in en upscals antique
shop. You could say sho saw the light,
and artistic lamps becamo her work.
She found a glass blower to makse ths

she began designing hor

glass. Boon
%A hases ag well; theso were band-

forged for her.

“If you had told me 10 yoars ago 1
would have sald ‘Impossible,’ ™ Dami
said of her career.

The shades are numbered, signed and
fingerprinted, Bchmidt ssld,

Darnl received o sign that Indicstod
she was meant for this work. Her art is
“ud - P tetlina® b “ l'
done on the inside. She found out that

' “ulla” means “in roverse, or as done
from behind” In Japanese.




