Poge 4D

The Farmingfon Obcrveridust. 29,1995

A Home

GARDEN §POT [

Books take us on a European tour of gardens

Gardens in other
countries hold a cer-
tain fascination with
many people. The fol-
lowing books will en-
tertain and enlighten
and, perhaps, the trav-
¢l bug will bite as you
enjoy them.

“The Impreasionist
Garden,” Derick Fell
(335, Caro! Southern
Books-Crown), is a de-
of the Imp ionists’

tailed
gardens and the artists such as Mosnet,
van Gogh and Renoir who designed and
painted them.

““The artists used planta as they used
painta: to manipulate color effects and
to introduce new color schemes — by

using huea that intensified . .. they
ted a ahi ing ion,” Fell

writes.

The book illustrates that point. Not
only plants, but benches, trellises,
bridges, pots, ete. were important pieces
used in the gardens to add interest and
comfort. More impartantly, Fell demon-
strates with more than 20 colorful dia-
grams how you can recreate these types
of gardens as he baa done at his farm in
Pennsylvania,

From Claude Monet to Jennifer Bart.
lett, “Artists’ Gardens,” text by Madi-
son Cox, photographs by Ericea 1 d
($49.50, Abrams), contains photographs
of more than 25 privats gardens created
by well-known artista of the lats 19th
and 20th centuries, filling the book with
lush beauty. Cox has caught the flavor
of cach artist and cloquently describes
their gardens and relates personal infor-
mation, Many countries and different
stylea of garden are represented: Henry
Moore's sculpture garden in England,
Isemu Noguchi’s pecceful Mure in Ja-
pan, American Joan Mitchell’s ordetly
garden in France. The colarful gardes of
Vanessa Bell and Duncan Grant in
England, the electric Morocean garden
of Jecques Majorelle, with lush tropical
plants and myaterious paths and water
gardens, A description of the fantastic
follies garden of Sandro Chia in Italy
needs to be discovered in these pages.

“Monct’s Giverny: An Impressionist
Colony,” William Gerdta ($40, Abbe-
ville Press), is the account of the artist
colony during the 1800s at Giverny.
This is the story of artists such as The-
odore Wendel, Edward Breck, Lilla Ca-
bot Perry, Wimmiam Blair Bruce and
John Singer Sargent — 62 in all, who
lived in the town at various timea and

grew creatively, Gerdts han inclm:lal 'y
detailed description of everyday life in
the colony and of the townspeople and
their work. Excerita of correspondences
roveal their personal feelings and
thoughts. The paintings arc a signifi-
cant part of the book. It is interesting to
compare the samencas, yet differences
in the styles of tho artists.

“The Secret Gardena of France,” Mir-
abel Osler ($27.50, Prentice Hall), is
one of a series published under the im-
primature of Horticulture megarzine.
Osler traveled to 18 private gardens and
discovered “Gardens aro the one area
avnilable to each of us in which to cre-
uts our own pesonal paradise. . . " Wo
senso that the French accept the fact
that if a plant doesn't aurvive in the
garden there will always be others to
try, as she leamna the philosophy and
feela the passion of each person such as
Madame Vercken, who encourages chil-
dren to explore her (lowing ganien
where she propagated all the plants by
cultings or sceds; Mad Anne

Strong traces the history of these gar-
dena through four centuries — from
Charles II'a Hampton Court to Prince
Charles’ Highgrove of today. Strong me-
ticulously relates the steps involved in
theso projects and brings the monarchs
alive as we Jeam the reasons (political,
social or personal) why they had these
gniflcent gard ted. Many illu-
trations come from the Royal Family's
private archives. This i valuable infor-
mation for history and garden buffs.

“Itallan Gardens,” Charlea Platt,
with an overview by Keith Morgan
($34.95, Sagapress/Timber Press), orig-
inally published In 1894, ia availahle
again. The American Platt felt that
“Tha first steps of onoe interested In the
fortmal style of landacape architecture
should be directed to Italy.”

Thia book contains the original pho.
tos from glaas plate negatives as well aa
20 additional ones omitted from the
first vol In Part IT, Morgan, chair-
man of tho art history department at
Boston University, reveals the person of

Simonet, whose fragrant plants arc all
grown in pots; Josquim daCosts, who
grows primarily vegetahles at a feudal
chateau and still lays out and tends his
large gardens the same way it has been
done for many years. And, a great gor-
den, now derelict, whete the family with
the title of Coeur-de-Roy haa lived
since 1656.

“The Gardens of Spain,” photo-
graphs by Michac! Georgr, text by Con-
suelo Correcher (860, Abrams), infarms
ua that Spanish gardens aro a apiritual
experience, influcnced by the Aoors
and many fountzins and pools were
constructed because water waa 8o im-
portant to desert people. Forty beautiful
private and royal gardens are captured
in the cxquisite phatographa, while the
author eloquently describes each of
them. The creative use of the planta
will inapire [deas and new uses, as will
the patio desigas.

In “Royal Gardena”™ (840, Pocket
Baoks-Simon and Schuster), Roy

C.A. Platt and his definite ideas and
describes Platt gardens in America and
how they influenced American land.
scape deaigns, Garden historians will
find this worthwhile.

Although not a book about gardens,
“Treasures of the Royal Horticultural
Socicty: 350 Years of Botanical lllusten.
tion,” Brent Elliott ($39.95, Timber
Press), is significant in that it contains
botanical drawings and paintings pro-
duced from original works rather than
from engravinga, Elliott’s accompany-
ing text gives a botanical and horticul-
tural record of each plant and Informa-
tion about the artists, An art exhibit of
these works ia to tour tho United States
in 1995.96 — watch for it.

Marty Figley is an advanced master
gardener based in Birmingham. You can
leave her o measage by dioling (313}
953-2047 on a touch-tone phone, then
ker mailbox number, 1859. Her fax num-
beris (B10) 644-1314.

Inthe Monet: Monet’s garden in France is often photqgmpffcd and

captured in paintings: -



