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IT's A CLASSIC

Motown: It turned Detroit into ‘Hitsville’

It was summer 1964,
the gap botwoen my
Jjunior and senior years
in high school. I flew to
New York to visit my
brother and hia wife,
soo tho World's Falr
and drive back with
my brother in his
cramped but very cool
black Volkzwagen bee-
te.

That trip bad n thems song. It was
the song that came on the radio inces-
santly as we moved from one Top 40
AM zone to another and was reployed it
seemed every fifth song. It wes o song
that cama from tho toost unlikely entes-
tainment conter in the world. It wasn't
made in New York, Los Angelea or
Liverpool. It was = siren song from
home.

Everybody in America was listend

ing & dovp groove into another Motown
record from earlier that yess, Mary
Welle' “My Guy.”

If Motown played sscond fiddle to the
British Invasion in most of America, in
Detroit and the Mi jall

realizing that he would grow into one of
the best song writers of his generation.

dwest, esp
that part resched by CKLW, Motoom
reigned aupretoe for most of the ‘60e. In
our schocl, an all-white school [n & city
that had a reputation foe racial Intoler-
ance, Motown sct the beat that we glad-
1y followed. It waa our music.

it was » music that for one illusory
moment brought black and whits,
young and old together. It had a beat,
but it was a light, dance beat. It was
music that told old stories of love and
loss In new ways. It was rhythm and
blucs but with a softer, pop sound, less
gritty that sister Aretha Franklin or the
Muscle Shoals Stax sound.

Young white teenagers sdapted the

to the Supremes singing “Where Did
Our Love Go.”

Baby, baby it was so neat to be from
the hippest place in America.

We stopped in Scranton, Pa, the
family homestead. My Aunt Kste, from
the Glenn Miller generation, was weaz.

Iking suits of the Temptations and
the Four Tops. They were awed by the
praceful movements of an immsculately
thin Marvin Gaye. Black and white
teens filled tha Fox for Motown revues.
They were eager (o presa close (o the
stage for a look at the boy genius of the
mouth barp, Little Stevie Wonder, not

Rocapturing
the moment:
Henry Ford
Museum is
presenting a
multi-media
exhibit hon-
oring the
Motown sto-
ry. One of the
key factors to’
Motown suc-
cess was Dia-
na Ross and
the
Supremes,
the labels
best sclling
act.

group, Marths Recves was a top expo-
nent of the gospel shout style. Disns
;Rou was more mainstream

group, were
tied into the mind of the toensgn girls
they sang about and for. Marvin Gays

Times changed. Even ax the British
groups borrowed from Motown {the
Beatles did a fine tribute to the Mar-
velettes “Please Mr. Postman,” Mo-
town's first No. 1 hit) so, too, did Mo-
town take note of the British bands end

bums that took blistering looks at the
Detroit around them (“What's Going
On" and “lapervision™).

In 1972, Berry Gordy left for Los An-
gelea. It scemod appropriste, the magic
was gone and he bad to move on to

the American folk rock
Thelr music lost its innocence. The
Temptations sang about drugs and
wayward fathers (“Cloud Nine™ and
“Papa Was a Rolling Stone™), the
Supremes sang plaintively about unwed
motherhood (*Love Child™), and Mar-
vin Gaye and Stevie Wonder made al-

Hugh Gallogher ia the Observer & Ec-
centric nasistant managing editor fos:
feature sections. He welcomes your com-
‘ments and ideas for classics. He can be
reached o 313-953-2118.

HOUSE OF MAPLE, OAK & PINE

3IWx130x7T1H

4 33Wx130n43H
343495

SIGHT & SOUND
MEDIA CENTER
= holds 32°

Elogant cabinet .,
Festures pocket doors, diamond,
brass VCR shelf

k| storage sacks.

Reg. $1489.00%
Il 53"WxS2"Hx20"D

1312 421-0700

Sonday 128
G vnias o5 (=)

™

“A CASE
FOR THE BOOKS”

Lawyers Beveled Glass
and Brass Oak Bookcases
SPECIAL ORDER

SALE PRICES

Medium, Dark

e




