The Observer/ THunspa, August 17, 1995

=Riedy Freddy, Gorguous Goorge
Y’mﬁnn, the Profeasor ...
thewm aren't characters from vin.
Rﬁﬂnlurday moming cartoons
iadho wrestlers your father grow
{ipSwatching. They're the new
bréfd of Detroit's rockabilly,
yoong and old musiclans alike
¥ho want to eam thelr music the
r it deserves.

- 8l honoring ploneers like Ed-
dis Cochran and Gene Vincent,
1 thd leaders of the burgeoning nso-
rotkabllly scene are also working
to;put a modem spin on thelr
+ traditlonal American musle.
-w{l‘huu bands may disegree on
the lmportance of the pompadour,
{h# tattoo and the upright bass,
ki all would agrec that today,
YRkabllly han bocome greatly
ﬂtundonwod.

‘Everybody thinka that rocka.
Bllly was this cne nerrow thing
qEht tho Stray Cats did In the
“fild-'80s, and it's a lot broader
Un that,” explained Plstol Peto,
]Engvr/buaht from Pontlsc and
4ho leader of the Twistin’ Taran.
|m=Most of the rockabilly artista
'Eyoss the States are nll working
.hard to shake that stigma of ‘Sha

Na Na' and tho whole nostalgia
 thing. We'ro trying to et it recog-
nized a8 on American musical art
¢ form like bluea, ewing or jazz.”
. For tho unitiated, however, the
! Stray Cats aren't a bad place to
{start. Theit hit “Rock This
Tovwn" features all of rockabilly'a
< ‘vitel Ingredients: a minimal but
: ‘stinging drumbent, 8 nifty walk-
g bass line, twangy lead guitar
:od hiccuppiog vecals heavy on
2the- reverd, From Elvis Presley’s
J“That'e All Right” in tho '50a to
{Morrissey’s “The Loop” last year,
*3ls pecullar blend of blues and
| Xountry can be Irresistabla.
;- “(Rockabilly) was pushed up
- «'big back in the '8o," aid Mike
+ “the 'l-"x'nru‘oar";l Séllv']a\' o{ t.!an

P
“(but) there have always been
. bands doingit.
" =:“It cuta out a lot of the confu-
1on of bard rock and alternative.

Ist on the planet to sign with two )

such logendary labels,” ha sald.

Despite his early success, Pow-
era quit singing for 20 years but
was lured back by his cult of Eu-
ropean fans in the '80a,

“It's hard to explain bow big
(rockabilly) Is fn Europe,” he
sald. “They'ro really hip to that
ztuff , . . they still bave toddy
boys and rockers, fuat like in the
1608,

On Aug. 19 Powers wil} test the
waters at home when ho headlines
a rockabilly festival at the Magic
Bag in Ferndale to promote his
now record “New Spark For An
01d Flama™ (8choolkids Records).
Ho hopes for a strong homotown
turnout.

“Unfortunately, I don’t do that
many shows in Michigan,” he
sald, “I would just like to sce my
homo state participate and bave
fun crulsing Woodward like I did
In my toenage days. I'd also llke
to see somo of the oldor people
come out and get a Nitle Joose
along with the younger kids.”

Ono of ths younger kide at the
Mogic Bag that night will be
Ryan Racine, oxcopt he's not just
golng to seo Powers; his band is
opening. Racine and the two other
members of the Ann Arbor-based
rockabilly group Lucky Hasking
are all still in high school.

“Yeah, we have one more year
1oft,” Racins said dejectedly. The
Impending school year will put a
sizeabls cramp in Lucky Haskins'

gieglng.

“I guess wo'll just do woeekend
shows, llko we have the pust cou-
ple (school) years,” ho sald.

Although the Btray Cats

od when ho was about 6 years
old, Racine still observes & pat-
tern to rockabilly's lifeline.

It seems liko overy 15 years or
so It resurfaces,” ho said,

Lucky Haskins also clearly ad-
mires his musical elders. “I love
Johnny Powers,” Racine said.
“We played with him beforo at
Sully’s. Ho also had us open with
him for Carl Perkins (‘Blue Suede
Shoes') at Sully’s last Decomber.
(Perkins) waa really great, kind of

. #ft's tho baalea: it's d. blo, it's
‘valean, it's honest, it'a a good time.
‘2Pzople can danco, they can jump,
““{Bey can shout, thoy can acream,
“ifcy can wiggle, they can walk.
“A¢ajust alotof fun.”
?esidu nower bands, there aro
wuizo a few rockabilly lifera who
Satill call the Detroit area home.
“Originnlly from Utles, Johnny
. “Pawers hit it big at tho legendary
NRiph Studlos in tho ‘50s, later
Rfirked for Motown Records and
Al tours. '
==+**They now eay I'm the only art-

a grandfathor figure.”

Singor/guitarist Bill Glorgio of
Nobody’s Business (also playicg
the Maglc Bag Aug. 19) hopes to
create a full-fledzed sockabilly
scene In Detroit astarting with
Tucsday night jam scssions et
The Office Bar in bls homotewn
of Redford.

“We're trying to bulld on some-
thing we feel Ia already there, pro-
mating ourselves and any rocka-
billy band that comes down,” he
sald, streasing the unity such a
seeno requires.’
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“We're trying to take something

Avialting CD roloase: While the Redford-bosed rockabilly
gteat CD, produced by ex-Stray Cats bassist Lee Rocker,
ar.

wo feel {3 happening and make it
bigger and better, but for all the
rockabilly banda.”

Waiting for the final mix of its
debut CD (produced by ex-Stray
Cata bassist Leo Rocker); No-
body's Business purpossly puts
the emphasis on the music in.
stead of ths look.

“We aro into the visual thing,
but do we look like every other
rockabilly band out there? No,”
Giorgio sald flatly. “Wo do our
homework, but et the same tims
wa try and keep overything ma
original as wo can.”

Fashlon plays a bigger role for
others. Sllvio and his bandmates
tn Chickenhawk gleefuily indulge
in '60n visuale.

“It's all tattoos, greased-back
halr, kids jitterbugging in the au-
dlence, it’s all that,” ho eaid. “It's
the lx::k and a big part of the

show.’
But 8Silvio will admit that cool

clothes and flashy guitars are
subservient to the sound.

“The pompadours and gtuff are
nll a part of it, but it etil} comes
down to the music. Heavy metal
without lopg bair Is still heavy
metal, you know?”

The Twistin' Tarantulaa know
rockabilly's visual appeal but
wlorfy that it avershadows the mu-
ale.

“Sure, when you go to a Mexd-
can restaurant you like to ceo a
fow combreros hanging on tho
wall, 1 undemtand that,” sald Pia-
tol Peto of leopardskin shoea and
watch chains. “I also understand
that the '60s aspect of (rockablily)
is tho reason somo poopls like it
But that’s not why I like it

“T'o me, rockebllly was the first
punk rock,” he continues with
growing intensity, “When it waa
first being created in the
‘50n, this was serious greascr mu-

sic for hot-rodders and juvenile

Black Crowes happy with the HORDE

By Crmstzua Fuoco ®‘I's & really diverso
m'lx‘h'.lflm~£mmu : puccsss with musical day. Your atten-
elr album orica” easily
have sent the band on a beedlining ﬁlﬂll'h focused on mu-
U3t o yp Sy oy unmee. S50
ut tho ban: to shako a dif-
ferent kind of money maker and head Johnny Colt
out with the HORDE (Horizons of Black Crowes

Rock Developing Everywhore) tour,
*“Wa did a couplo of HORDE shows
1ast summer. It was just a good vibe,

" & real positive thing. They invited us

back and we accepted. Wa thought,

()
“\Vbat o way to spend a lot of the

1996, explored different kinda of
rhythms on “Amorica” than those on

. the band's first two albums, 1990'

“Shake Your Money Maker” and

¢ " basalst Johnny Coltsald.  1992's *“Tho Southern Harmony and
Unlike other all-day feativals liks Musical Compenion.”
Lollapaloozs, tho focus §s placed “Wo're a relatively young band. It's

steictly on the music — not body pl-
ercing, tattooing or shopping. Bands:
on the main und aide stazo alternato
feaving barely any time for non-musi-
cal attractions an 3

-still a growing process. Becauso of

how the lndmlry is, sometimes it's
easy to forget we're still Iearning and

deeper
music,” singer Chris Robinson was

band Nobody's Business awaits the release of their
they play jam sessions at their hometown's The Office

delinquents. All ths gecks end

were liatening to doo-wop
and the Platters and bands like
that. (Rockebilly) was rawer and
had more energy.”

Prom the respectful youths in
Lucky Haskina to the brash confi-
dence of the Tarantulss, Detrolt’s

rising rockabilly scene is host fq
scversl distinct personalitics. Al
must co-exist to creata tho scedo
Giorglo and Nobody's Businegs

. hope for, but- it shouldn't be tod

hard; as thoas pompadoured dem?
igods the Stray Cata sang not lodig
ago, “Everybody knows that rock.
abilly rules, OK?" . 3

Nobody's Buslness, along with
Lucky Artle Wollf and
the Pack and Jobnny Powers per-

. form during the “Rockabilly Festi-
val” at B p.m. Saturday, Aug. 19, at
the Megic Bag Theatre Cafe, 22018
Woodward Ave., Ferndale. Tickets
are $8 in rdvanco for the 18 and
older show. For moro Inft i

Cats gather at Magic Cafe

rockabilly jam sesaton every Tues-71
day night at The Office, 16424-{
Telegraph, Redford, (313) 533,
“T, ]

Tha Twistin® Tarantulas play,:
every Sundsy night at the Mege !
Stick in the Majeatic Theater com- <}
plex, 4140 W d A i

call (810) 544-3030,
Nobody's Buslness also hosta a

ve, Detroit, -2
For more information, call (313)°
833-9700. jae
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*It's & really diverse musical day.
Your attentlon Is focused on musie,” roported aa saying. =
Colt sald, The band, which (ncludes De- - o
With thia yoar's lneup ranging trolter/keyhoardist Eddie ¥srach, Bl
from the avant garde funky blusarock  took longer to record the album as [
sound of Morphine to -. well, Colt said. Instoad of the seven :.1
les Marlsy and the Melody daysit took to record “Southern Har 24
M the HORDR festival has mony,” the Black. Crowes took alx R . i R
e o one ot sk, o b oo e s sk : %
. oora -~ iaf L] -y, 0 was . . R
P o A atars he o o ifo of s owh — Ltk Holping the devolopment of rock: The Black Crowes — from %
Pembrandte. The et of tha day in.  the controversy that the album cover  left, singer/harmonica player Chris Robinson, drummer Steve .3
cludes rmancse by Wilco, Red caused. The cover Is o picture of 8 Gorman, keyboardist and Detroiter Eddie Harsch, guitarist %3
Thunder, end Shoryl Crow, perscn wearlng Amerlcan flag briefs  Marc Ford, guitarist Rich Robil and bassist Johnny Colt . %:-
What ‘sets the HORDE fostival with publa balr hangingout. Tokeep 300 anin 2 Gh: ; ¥ $ o
apart s fans will be ring - the complalnts st & minjumur, the eadline this year'’s H.O.R.D.E. festival, which stands for 1
in tape Real cro- band'a label Amerlcan R-un!.na Horizons of Rock Devcloping Everywhere, on Sunday, Aug. 20 7%
phones” ‘are permitted, Colt’ changed the b d black - -at Pine Knob, 7‘
said. The Black Crowes have offered  leaving only a triangle flag oo the cov- . -G
Mlmqwfﬂldurlumlrndn o, . ca - . L . e
“Amaoriea” tour and make nightly To the band, the cover of Ween's  thing ls that people were more upsst  Blach Crowes (9:30-11 pm), Blucé
changes for fane who attend more latest album which plctures a blig-  with tha'publo balea than the way the  Tyaveler (7:60-9 pm), Sheryl Crowy
abow., . . breasted woman wearing a tight outfit  flagle beteg used,” Colt said. (6:95-7:25 p.m), and Ziggy Marleys
“Wea “p!q a dffsrent set svery  was rauch more offsnsive, The sold-out HORDE Festival * and the Melody Maokers (6:25-8:10;
 night; We pet=rvpen-ended alot. We “That was my whole t. When - comes to Pine Knob Music Theatre, I- , Mo 5930 pm.), the!
* just get uata” ,-"I'ry diang intersiows In they 75 ond Sashodaw Rood, Clarkston, at  Rembrandis (7:25-7:50 p.mJ, Wilco:
mnmm-hncﬁc«mu don't  understand, Thay're llke, Spm. Sundmmu. 20, Scheduled to  (6:10-6:35 pm.) ond Red Thunder (5:%
next album to bo relessed in speing  “What's 7 The funny . cppear on main stage ore the  §:25 p.m.) are on the side sioge. 3




