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Paradise
— Mimi Harris and -
the Snakes

Inthe c;Junu of fust under an hour, Mlm
Harrls and her Bnakés aesay juz; g{ucs nnld
bluesy rock with an case and confidence that, un-
der d“li&fvrent m?hr;ce;:memlnm amajar
rocording coni would bave put them al
the radlo all over the wuntq;w“ emallover

“Paradise” (Snake Den Records) is an extraor.
dinary disc on a couple lovels. With the kind of
vocal elasticity that movea her agilely through the
“adult rock” title plece, as comfortably as the
Tom Waits-Inapired beatnik motif of “Midnight,”
and tho finger-enapping lope of “Snake Blues,”
Harrls domonstrates declaively that no one in De-
troit ean touch her, for styliatle diversity at the
vory least.

Imagine a poworful Joan Armatrading with
shadcs of Bonnle Raltt, a smidgen of Joplin and a
tasto of prime Peggy Lea thrown into a musical
blender. 8kip tho comparisens, though. Tha bot-
lnnl: 1lno is that Mimi Harrls ia The Voice in De-
troft,

No more “backup band,” her Snakes rank
.among the most impresaive in town, too, Liston to
tho Jeff Beck-meeta-Hondrix stylinga of “Twilight
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Bark,” with Bill Cooper proving why he's long
boen conaldered ono of the best guitariats in metro
Detroit, and exceptional Hammond work from
Jimmy Bones, for proof. This ranks as equal to
anything I've heard this year from Ronnio Earl or
Dave Spocter, and thare’s more of the same on the
Cooper showcase, “Cozmo Takes A Walk.”

Qutsida of thoe instrumentals, thesa are all Mimi
Harris originals, and there [an’t a clinkor in the
Iot. If thero’a a radio-ready single here, it's
“Snakes Blues,” though with the caliber of mate-
rinl on the disc, that's not to infor that it's neces-

. sarily the best cut, “Strango Feeling” is a botter

- vocal showcase and “Troubled Mind" fa the kind
" of song that gets under tho akin and makes a beo-
. llpe for the gooss-bump control center.

Mimi Harris has boen In the local trenches for

i 20 years now, working solo gigs and fronting banda
} that have included heavywoighta Hko Jim McCar-

1ty and Drew Abbot. Thero's never bean a queation
1 that sha should have been recorded and dintribut-
| od nationally a long time ago. Maybe she nooded

-| ! to wait until now to have this superb band to work

" with. The clementa are certainly in place.

E (Mimi Harris and tho Snakes play tho “Blues in
) the Park” freo concort in Kellogg Park, downtown
' Plymouth, after 5 p.m. Friday, Sept. 29.}

Moark E. Gallo is a freelance reporter from Farm-
ington Hills,

‘Rock 'n’ Roll
— New York Dolls

Froquently halled alongaide Blondls, Talking
- Hoads, and ths Ramones as ploneers of America's
- punk acono in the *70s, the New York Dolls plainly
" had more in common with the raunch and swagger
' of the Rolling Stones than with the truly Britiah
bllo of tho Sex Pistols. Lead singer David Joban-
sen, later known ao the bad joke Buster Poln-
dexter, looked and sounded iike a hard-core Jogger
and his would-be Keith, guiteriat John-
. ny Thundets, epod his idol tao woll and abusod
+ drugs unti} his death in 1991,

But this hip, while derivative, sp: d
. some truly groat moments, most of which are in-

-1} cluded on the 20-sang retrospective “Rock 'N

1 Roll” (Merctiry): the piano-driven bluster of “Por-
sonality Crisis”, the thunderoua clappingintro to
“Jot Boy,” and tho glam rock swagger of “Trash.”
Indesd, moat of tho great songa hare are off the
band’s 1973 eponymous debut. Howevor, the 10
romainders, unearthod demoa and cuts off of their
other album, “Too Much Too 8oon,” pale in com-
parison.

Since the Dolls only had two albums, who

; knows why Rocorda didn’t slmply ro-ls-
! sue thoss or include sverything and make this a
double disc colloction? The classic tale of “tha
and roll nurse (who's making it worso),” N
“Pills,” la excluded, and too many )!
eongs aro left In. “Rock "N Roll” is a great discon
 ts own, but anyone Interested in America's an-

T swerto rock in the 70 would be better

: advised juat to buy “New York Dolls.”

: A Roshester Hills resident, Todd Wicks is a jour-
: nallom student ot Michigan State Univensity.
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Del Amitri, Down, 911, Hentchmen, Mimi Harria
d the Snakes, and Teagjerks, you can

Hirset Bcene Musia Line at (313) 853-2025 on a

touch-tone phone, Fast-forward to the correspond-

ing mossage by prossing 33. To repoat a messago,

press 4.

—~Mark E. Gollo )

Todd Wicks |

To hear munia by Blind Melon, Letters to Cleo,
call the'

Guitarist

BY CSMISTINA FuoCo

BTAFY WRITER .
Blind Molon guitarist Rogors Ste-

vens hos a fow worda for critica who

eoy that the band's latest album,

“Soup,” encompasses every trait of

the dreaded sophomaoro jinx — give it
. ? thorough listen before writing about
t.

“I think wo'ro a band that is at a
dlsadvantago with rock critics be-
cause we're not roally a first lsten
gort of thing, and critics, thoy take
ona look at it and turn away in dis-
guat. The ones who give it an actual
chance will bo rewarded for tholr of-
fort,” said guitarist Rogers Stovens
via telepbone from s Toronto hotel
room.

On “Soup” Biind Melon IcR tho
fraternity party sing-alongs bohind,
Instead expanding its repertoiro to In-
clude bluegrass (“Skinned”) and
acouatic soll-oxploratory songe
("Walk,” “Now Life").

“Wo don't really have o diroction.
We move all around and try different
things. Thoy're half-(baked) attempts
at o lot of different kinds of muoic.
That's why thore's a lot of eritlcism.
Thoy think wa're engaging in gratui.
tous eclecticlsm or whatever, In reall-
ty wo don’t really know how to do
anything olso.”

Reocording the album in New Or-
leans, onco homo to Stovens, aleo in-
fluonced the band. The Intro and
outro of tho record are lazy New Or-
leans-style tributes.

“I'd been llving in New Orleans for
a couple of years, and there’s a real
atmosphere there. It's an if all these
cultures wero (brought together).
There's your rednecks, your African
culture, European culture, all thesc
thinga are sort of swimming around
the mouth of the Miseissippi, and
what comes out Ia murky sluggish
mire of ambiance that you just don’t
find anywhere clsc. It’s the best city
in America,” enid Stovens, who has
mm moved to Seattle — and regrot-

it. .

Beaides being stylistically different
than “Blind Melon,” “Soup” has a
darker feel to it. Sulcide, mass murd-
erers, and death ore lead singer/
songwritor Shannon Hoon's-topica of
choice. A visit to St. Andrew's Hall in
Dotrolt threo years ago prompted the
song “St. Androw's Fall.”

“We wore dons playing. It was a
good show, and everyone was cele-
brating. We wore looking out those
upstairs windows in the dressing
room, and there was a crowd of people
on the street. We thought there was
sozﬁ? sort of fight or riot,” Stevens
sal

Letters to

By CHRISTINA Fuoco
BTAYY WRITIR

1t takes a lot to dampen tho spirit
of Boston alternapopstera Letters to
Cleo. Evon in tho pourlng rain and
freezing cold, sioger Kay Hanloy
dances like & nymph around the Pina
Knob Music Theatro stage.

On and off stage, tho efforveacent
singer and her equally spunky band
aro the musical sunshine In the
clouds of dreary rock and angst-rid-
den performers.

“We've always been this big, fa
stupld pop band,” Hanley eaid. “A
goofy, emiley, happy loser pop band.
Peoplo can, I think, rolate to that.”

1f they couldn't relato to it, tha con-
stant airing of Letters to Cleo’s
breakthrough video “Haro and Now"
after last season's opisodes of “Mel-
roso Placo” definitoly beat it in audi-
enco's heads.

Hanloy's charming voico and fost-
or-than-a-bullet singing style mado
the song the highlight of the “Malroso
Place” soundtrack (Giant) and Let-
tors to' Cleo's indopendont reloaso
“Aurora Gory Allce.” (If a teanslation
of the song’s 70 mile per hour chorus
Is still needed, horo you go: “The
comfort of & knowledge of a riso above
the aky nbv;m could nevor parallel a

1 of an scquisiti

commit

';’gétm'!;'~ to last drop

Rotuming to the scene: JDlg’iqg a previous visit to St. Andrew’s Hall in Detroit, Blind Melon saw

Y

a } out of a window at the nearby Omni Hotel. The band —
from left, singer Shannon Hoon, guitarist Rogers S /i foni:

P SR

Graham, guitarist Christopher Thorn, and bassist Bra
experience and included “St. Andrew’s Fall” on its latest album “Soup.”

‘We don't roally have a direction. We meve all

around and try different things. They're half-(baked)
attempts at a lot of different kinds of music. That's
why there's a lot of criticlam. They think we’re en-

ver. inre-

gaging In gratuitous oclecticism or wt

, dr
i d Smith —

/per Glen -
penned a song about the

With album sales in the lurch;
Blind Melon is hoping that its fall |
tour will boost sales, Wary of ita |
draw, the band is playing smaller :
clubs like St. Andrew’s Hall on Sun-
dsy, Scpt. 24, to test the waters of its -

ality we don't really know how to do anything else.’

guitarist Rogers Stevens

“We went outside and a girl was
(about to jump from the Omni Hotel
in Detroit). She jumped right in front
of us. Wo were absolutely freaked out.
Obviously we weren't as affected aa
she was, but it really freaked us for a
long time on tour.”

The reaction of the crowd hounted
the band, Stevens said.

“She was up there for obout 20
minutea, No ono e her to
jump, and there were all these peoplo
in the streets yelling for hee to jump.
It was one of the sickest displays of

Cleo spreads musical sunshine

humonity I've cver seen.”

“Galaxic,” the upbeat first single
from “Soup,” hes a happier feel to it.
Ironically, Stevens gees the videoan a
farewell to unhappier times.

“This ia sort of the tail end of a
long peried of debauchery for the
band. When you're looking at that vi-
deo, you're loaking at the bitter re-
mains of certain layer of brain cells,”
Stovens said.

‘When asked to claborate, he sald,
“I'm not going into it. Everyonc's
much better now."”

“We've been away for awhile. Thoy :
(audicnces) have had ampla oppertu- *
nity to forget about us.” .

Stevenn sces playing clubs as a .
plus, however. !

“We nctually come ofi much better
in a club than we do in other situa- |
tions that wc found ourselves in. .
We're not really geared toward the
athleticism of playing large venucd.
We'ro sort of weak in tho kneea.” -

Blind Melon performs at 7:30 p.m. |

Sundsy, Secpt. 24, at St Andrew's |
Holl, 431 E. Congress, Detroit. Tichets |
are $15 in advance for the all-ages |
show. For more information, call (313) |
§61-MELT. The band also performg |
Thursday, Sept. 21, on the David |
Letterman show.
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Att stars:

in the
hore and now.")

ant) carries on the band'a carefree
‘style, Hanloy has slowsd down a bit
but there's no stopplng Lottera: to

mon Rock” an all-out pop guitar as-
asult and continues full throttls until
It smacks into “I Could Sloep (Ths
‘Wuas Bong).”

htﬁn to ‘Cleo turned
e i for Wholessle Mots
and Fish* ‘

“ ‘Aurora Gory Alice’ waa senous in
a way. We're not s serious band et all.

-

“Wholesala Meats and Fioh" (Gi-

Cleo. The album kicks off with “Do- ~

B ’s Letters to Cleo — from left bassis

¢ Scott Riebling, drummer Stacy "

Jones, rglfitczr' t Greg McKenna, vocalist Kay Hanley, and guitarist Michael Eisenstein — play

and Fish.”

‘Wo haed no idea whero those songs
came from,” guitarist Michac! Eisen-
stoin explained while eying the sea-
son finalo of “Beverly Hills 50210.”

Hanloy addod that the now rhythm
ncction of bassiat Scott Riebling and
drummer Stacy Jones wg among the

d the songwrl

rhythm soction including a now bass
player who's & primary songwriter,
Wa alao hod money. ‘Last time that
was something wo didn't have,” Hen-
loy aald.

Lcttars to Cleo performs with Fig
Dish and the Dirt Merchants on
inesday, Sept, 27, at Industry, 16

factors that infl
ing on the new record.
- “It's o yoar and a half of writing

aonp' and growing up, We have a new '

8. Saginaw, Pontiac, Doors open at 8
p.m. for the 18 and older show, Tick-
ets are 38 in advance, For more infor-
mation, call (810} 334-1999.

B

Industry in Pontiac on Wednesday, Sept. 27, in support of their latest album “Wholesale Meats

& ‘We've always heen |
this blg, fat, stupld pop
band,” Hanley sald. “‘A
goofy, smlley, happy
loser pop band. People
can, | think, ralate to
that.’ '

singer Kay Hanley




