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MOVIES

“Bluc in the
Face™ wax proba-
bLly a lot mere
fun to tmake than
it is to watch.
Shot in lcss than
s weok and
featuring bits by
stars like Mi.
chael J. For and
R it'a an
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odd little film in
xearch of o truly
inwpired

maement.

The project came about this
way: director Wayne Wang and
writer Paul Auster had just fin.
ished shooting “Smoke,” the art
house hit nbout a Brooklyn cigar
store and ita neighborhood elien-

te. Th Lked Harv,

let word get out that an impro:
saticnal film was in the making.

They came up with situations
anl then shot 10-minute takes
with a single camera, both Wang
and Auster taking turna in the di-
rector's chair. They culled the
best material from these bits and
strung them together with video
interviews and newsreel footage of
Brooklyn in its glory days.®

HOW TO

‘Smoke’ sequ

ABSOLUTE, PERFECTION!

Winoma Anne Eilen Kate N{il
RYDER BANCROFT BURSTYN NELLIGAN WOODARD
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(\'uilm A feature film. Well, zart

“Smoke" was a nive little movie
about how chance mectings can

el génerafés littié hea‘t

You'll find Lou Reed showing
every day of hard llving and drug
ahuse wazing phillosophical about
New York. His bita are in-

lead to

with Auggie’s corner cigae store o8
emotional epicenter. “*Blue in the
Face” tries to examine the Brook-
Iyn experience through its reai-
dents, attitude and history.

People from different cthoic
greups atand in front of the store
and rattle off facts about the
borough, things like 742 murders
lust year or 2,232 Belgian waflles
sold in a given week. Others re-
count how Brooklyn has never re.
cuvel from the day when the
Dodgers moved to Los Angeles.

Belgian waflles become some-
thing of w running gag throughout
the film. They'ee the food of

b r Lily Tomlin, who plays
a faitly unconvincing homeless
person, complete with chest hair
and & mustache.

Madenna delivers o singing
telegram to Keitel's Auggic and
both wear an enjoyably smart-alec
grin. Roseanne, os the frustroted
wife of Auggic’s bosn, tokes her
part In same aurprising directions
(apparently even for Keitel), but
they don't make much sense dea-
matically.
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SATURDAY NIGHT,
SNEAK HOME FOR
THE HOLIDAYS.,
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the film, possibly becauso ho solf-
canaciausly adjusta his glasses a0
many times that you couldn't
watch in a alngle sitting.

Director Jim  Jarmusch
(“Stranger than Paradlse,’ “Mys-
tery Train™) fares best as a guy
who hoa decided to quit smoking.
Whaut better place to havo his last
Lucky Strike than with hlu buddy
Auggie?

1 like to watch the smoke rise
from It," lie says reflectively, just
three drogs away from cold tur-
key. "It traila off liko n thought, n
memory.”

Ax with “Smoke” the Brooklyn
Cigar Company ltaelf remalns the
film's most vivid creation.
Framed pictures of cigor-chomp-
ing celebritics hang above anclent
wood and glass diaplay cases

while Auggie's alow-witted assiat-
ant endlesaly awoeps the butt-
ucarred (loor,

The movie rightly says that 1it-
tlo shops like this keep nelghbor-
hoods slive and glve them churac-
ter. “Blue in the Face” would liko
to send a similar message to Hal-
Iywood about how quirky, viable
films can be made (need to bo
made) with a little pluck and tal-

ent.

With few exceptlons, however,
this welt-intentioned movie might
bo renamed “Red In the Face' for
Its tackluster performance with
critles and ot the box offlce. It
plays through next week exclu-
sively at Bloomficid's Maple The-
atro. -

To leave a message for John
Monaghan, dial 953-2047, mail-
box number 1866, on a touch-tone
phone, fax him a nate at 591-7275,
or write him in care of Entertain-
ment, Observer & Eccentric News-
papers, 36251 Schoolcraft, Livenia
48150.

Girlhood ties strong in
endearing ‘Now and Then’

BY Bon THOMAS
AP NEWRH ATUOR

Q. How do you zell a female
coming-of-nge movie in today's
mulc-oriented markot?

A. By filling the cost with big
names to ploy the girtls o
Krownups,

‘That scems to be the formula
for “Naw and Then,” a New Line
Cinema release, and the results
are  gencrally  satiefying, even
endearing. Demi Moere, who pro-
duced the film along with Su-
zanne Todd, appears in it, along
with Meclanie  Griffith, Rosie
O'Dunncll and Rita Wilson.

Must of “Noew and Then' is de-
vuted to o quartet of spirited 12-
yeas-olds who portroy the stars as
youngaters. They are Christina
Ricei (O'Donnell), Thora Birch
(Griffith), Gaby Heffmann
(Moore) andAshleigh Aston
Moore (Wilsen).

Tho stary begins in a small In-
diana town where the four womnen
grew up, They have been sum-
maned by Wilson, who lo fearful
us whe faces the birth of her first
baby. She is the only housewife of
the four, her home suggesting a
time warp back to the 1970a.

The other three are overa-
chievers. The sardonic O'Donnell
is 8 doctor who has stayed In town
and lives with a man. Griffith is e
fluffed-up movie star who arrives
in o white stretch limo, The em-
bittered Moore writes beat-selling
tooks. Antagonisma crupt until
the four begin to reminisce.

= REVIEW

The four girla wheel their bikes
around town, dreaming up pranks
and bottling with four pesky
brothers. They are gathering in-
formation about sex, same of it
spurious, ond are mostly prob-
lem-free, except for one girl whose
parents are getting divorced.

They discover the four brothers
skinny-dipping in n pond and get
their revengo by scattering the
boys’ clothes over the landscape.
They perform odd Jjobs to raise
cnough money for a tree houso
whete theoy can hold their mect-
ings.

Theo girls hold a seance in o
graveyord, summoning the soul of
a boy whose marker reada “Dear
Johnny." They are consumed
with curiosity to learn how the
boy died. Bit by bit they unravel
the 25-year-old mystery.

When tha girls’ story ends, the
film returns to their adult coun-
terparts. They realizo their gitl-
hood ties arc just as strong as
over.

Lesli Linka Glatter, director of
television series nnd prize-win-
ning shorta, mnkes an impreasive
debut In features, ellciting heort-
felt performances from both gen-
crations of actee The young-
sters perform just as adeptly as
the women. The script, by I. Mar-
!e?a King‘.'h‘mpoﬂcdly semi-au-
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time.
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