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Celebrating release: Kid Rock will play songs off his lat-
est album “Early Mornin’ Stoned Pimp"' during his show
at the State Theatre in Detroit on Friday, Dec. 29. Kid

Rock's talent has earned him a spot in the Walk of Fame
at the Metro Musicafe in Royal Oak.

Rapper Kid Rock

wants to

By TopD WICKS
* BPECIAL WAITER
Just like Deion Sanders in the
Pizza Hut commercials, Detroit
rap 'n’ roller Kid Rock wants it

A local superstar whose notori-
ous debut “Grits Sandwiches for
Breakfaat” (Jive) and the single
“Yodalin® in the Valley"” became
underground classica in 1990,
Rock also fronts heavy redneck
rockers Twisted Brown Trucker,
and is determined to make both
careers succeed.

“I've had offers from every la-
bel,” esaid Rock recently, “and
they're ell like, ‘Which one do you
want to do?’ I say, ‘I'm gonna do
‘em both. 1 wanna do a Kid Rock
album end then do a Twisted
Brown Trucker album, and Il
tour wherever the markets are
right and promote "em both."

oy say, ‘You can't. It's not

gonna work” But Il do both,

'cause I know it’s gonna work.

And if it doesn't, it'll be on my

shoul and I won't die won-
dering if it would bave worked,

. _The detormined Rock, ne Bob

Ritchie, has dealt with his share

* of reatrictive record labels. Signed

. to Jive fresh out of high school for

; “Grits,” he moved to Continuum

- for the more schizophrenic “The

Polyfuze Method,” but found tho

. for his genre-hopping style.
- Rock now owns his own label,
Top Dog, and finds his new free-
* dom (and the 500 percont markup
. he makes on albums) better than
: any major labe} deal.
- “Labels just want you to be one
. type of thing,” he said. “If you're
; gonna do ‘Yodalin’ in the Valley,”
thoy want you to do 12 Yodalin®
+in the Valley'-type songs, and 1
i can’t do that, My background s
! too diverse. Growing up, I loved
+ every (kind of music).”
;. Ifbo dida’t use his influences,
. he sald, he wouldn't be making
; the music he likes, he said. -
Rock’s influences are diverss,

sampled or covered range from
the Simiths and the Rolling
Btones to Jim Croce apd Hank
‘Wikliams Ji

T,

“(Labels) . think Il allenats
kids by doing & country song and
making ft° savy, even
though I'm .doing it just for,
mysell. They: oay; “You're gonna

allenats all the rap kids who are -

do it all

roll favor of “Polyfuze” and his

“Fire It Up” EP. Featuring local

blues artists the Howling Diablos
and Thornetta Davis, along with
hardcore ropper Esham, songs
like “Classic Rock,” “Detroit
Thang,” and the title track have
the beats to matisfy old-school
“Grits” fans and the guitars for
alternative metal fans who
latched onto the popular
“Bullgod” single awhile back,

Rock hopes local radio will give
“Stoned Pimp" a shot, eapecially
after passing on his earllar rock-
based material befora the alterna-
tive wave hit.

“] had always played around
with guitar, bass and druma, I can
play n little bit of everything,™
Rock said. “For ‘Polyfuse,’ I got
some players to como in and did a
little more of that rap 'n’ roll
thing before a lot of people were
doing it. The Beasties did it on
their first album and then kind of
got away fmmN :L Then all of this
Fud b Trenck
featuring songs recorded by
rappers and rockers) stuff started,
after 1'd already done that and
been doing it for two years, which

me.

- “When I came out with ‘Fire It
Up,” a lot of stations wouldn't
play it at all. . . then, a year Iat-
er, thoy were playing Rags
Agninst The Machine, and now
(rock station 98.7) WLLZ is play-
ing the Beasties, which, . .. it
kind of sucked,” he laughed.

“1 was llke, ‘Man, I should've
waited and put it out a year
later.”"” .

But Rock docan't have the
greatest track record with radio
stations. In 1993, a New York col-
lege mdio station played his ex-
pliclt “Yodalin’” Jato at night
and received a $23,750 fine from
the FCC — reportedly the fargest
college radio fine in history, Rock
was quoted st the time saying,
“Let people declds what they
want to hear, I'd rather have kids
a lttle twisted than sheltered.” .

Overture devel

BY MARK GALLO
BPXCIAL WRITER

Whon one thinka of an inde-
pendent recording studio, it's of-
ton visiona of m gurage or a con-
ve storefront that come to
min

For Larry Santos, one of tha
most familiar volcea in America
via his enormously successful ca-
reer as a commercial slnger, it be.
gan with the construction of a
home recording studio, one which
quickly overtook his basement a
deeade ago.

According to hia son and chief
engineer, Scott Santos, the cur-
rent home of whet has grown to be
Overture Muslc was built with
the future — and the past — in
mind.

“We started nt the houss, with
a studio in the basemont. I ro-
member when it was just 2 track,”
he said of tho family-owned buai-
nees’s auspicious beginnings.
“Thia facility (howaver), was built
to l')e a recording studio and off-
ice.”

structure, -tho 2500-square-foot
tri-level building in Novi is at
once besutiful and functional. A
gram“l plano, cuthedra} ceiling and
Yot o i

area, with tho engineering booth
overlooking through a glass parti-
tion a floor above,

The art department occuples a
loft area, the media department is
tucked into a roomy back office,
and the reception ares, occupying
much of the ground floor, is a
stunningly appointed grouping of
fireplace and plush sofaa an
chairs, with a small bar to one
side and sliding glasa doors to an-
other; and the whole of §t is sur-
rounded by. decp, screno wi
To call it merely beautiful doesn‘t
do it justice.

According to Linda Wilson, di-
rector of media promotions,
“They decided to build the studio
80 they would have a home-|

to do (Larry Santon’s) produc- .

tions for national spots to have a

place for - (clients). to come in,”

without him having to conatantly
{ly to New York and L.A."

Larry Santos's {o n voice that
you've heard many tiines over the
years singing the jingles qf such
major-league clicnts as Budwelser
and Bud Lite, GM Truck, Farmer
Jack and A&P. He's worked on
TV, as well, most notably on “Hot
Fudgp,” but the commercial spots
have always been the bread and
butter. *

Wilson boasts that “the studio
was 80 competitive, equipment-
wise,” sho says, “that nobody had
any reason to go anywhere elsc.
That's kind of how it started.”

Although Larry Santos released
a couple of “Hot Fudge” albums
carly on, it was'as a vehicle for the
Oriental Spas, a band fronted by
Scott Santos and his sister Laura
Ru!by, that the record label came
tolife. -

An Imposing and lmpmnnivc‘

e QAN
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Solid talent: Rockers Soli

“When (the current staff) got -
i{nto the label, it was when Orien-
to] Spas came around. What we
wanted to do waa reactivate the
label so that we could Issue the
Oricntal Spas roleases on their
own label,” Wilaon said.

“Wo wera having succeas, but
getting no record deals,” Scott
Santos added.

The Spas released a few singles,
began to garner somo national at-
tention and, as Santos tells It,
“Wo were successful enough, and
made enough connections, that
wo began to aign other bands from
the arcs, hecauss we thought it
was a cool acene. It was always a

H Tevalnnead

id Frog (pictured) and the hardcore band

cently roleased thelr -full-length
debut, “Full Swing,"” for the label
have brought the most national
attention to the label so far.

" A fow months ago Wilsen eaid

about Universal Stomp's album,

““It's gonna be top 10 within two

woeks on “the hardcore charts.
That’s my prediction.”” Her pre-
diction ‘camo true. In fact, the
band was No. 1 most added on 8
couple of indie trade charta. Next
menth, Universal Storop {s set to
tour Europe with hardcoro
upstarts Cradle of Thorna.

* While Overture handles licons-
ing and promotion of other proj-
ecta’ — most, notably the John
Sinclal duced “Plano Night

cool scene, So we P
thing and now we have 15 or 16
acts.” -

Wilson ealls the lineup “protty
cclectic. It's from Profeasor
Longhalr, who is in tho blues cat-.
cgory, to tho real hardcoro scene:

with Universal Stomp. We try to " -

get a little bit of everything. As
long as it's good, wo're interest-
ed.”

Among the Iabel's current
roster are' Mary Stuart, formerly
of the aforementioned Osiental
Spas, who Wilson describes os
*paychedelic Americana”; and ro-
cently signed Mike Finnegan, a
well-regarded, L.A.-based rocker
who has worked with Jimi Hen-
drix, Jania Joplin and Sanf .
and who will probably be joined
on his upcoming sessions by the
likes of Etta James, Robben Ford
and Croaby, Stills and Nash; piaz’
nist/R&B vocalist Scott Stern;
and Ann Arbor rockers, Solid

Frog.
Detroit-based undorground
rockers Universal Stomp , who re

At Tipitina's 1994,” on which o

* celebrated’ panel of planista con-

vene for the'sixth such tribute to
the legendary New Orleans mas.
ter — their collective beart lies in
the cultivation of local talent,
“We definttely keep our oyea on
the Midwest because that's whore
we are,” Wilson eald. “We want to
resent bands from our home.
ero’s just so much talont in
Detroit alone;' Wo really don't
have to look toa far. A lot of our
signings are going to be Detroit
signings, becauss we can work
with the artiats to develop them
here. Wo can showcaso them here,
We don’t closa our doots to any-
one, but there’s cnough here to
keop us busy.”’ -

Detroit remains an internation- .
ally recognized music town, even
all thess years after the prime of
Bob Segor and Motown. Given the
rocent signings of The Verve Pipe

. . (RCA) and Robert Bradley (Elek-

tra) and the continued success of
ponge, the talent in Detroit re.

e

PRRta

tale

Universal Stomp
have brought the Querture Records label into the public eye. R

moins a natfonal treasure,
“I think that in L.A. and Ne
York is such a pool, such a say
of 8o many different acts, I thin
desperation tukes # toll, and y
do whataver you reed to do to ‘gl
there.' I think that there's a lot pf
pressuro to conform. I'm not say-
ing that New York banda an
L.A. bands do. I'm just mayip
that I can imagine that because
the pool of talent, the preasure
conform in order to be whatever
the ‘flavor-of-the-month’ — thl
pressure’s got to be overwheld
ing; whero in the Midwest, I thil
that as a.band you can drea
You can dovelop your own sty
and you can make a name
yoursell. There lan't thed\ pro
sure, That’s my own philosophy.
That {sn’t necessarily an Overtul
Records philosophy.” s
That sounds like tho samo phi- .
losophy that has heiped guide the
Detroit rock ’n’ roll community
through 30 years of gritty individ.
ualism, ylo)ding the likes of MC5,
Big Chief, Iggy Pop, and so many
other influential bands over the
years, It's a noble tradition based
on having style, rather than fol-
lowing fashlon. It's about atli-
tude. Overturo Recorda is poiskd
to take that attitude into the fu-
ture. i
8ald Wilson, “Id Tove o get in-
volved in rocord promotion and
radio promotion,'via the Inter- ;
net.” . i

i
1

Overture Records hosts a sholo-

case night with Solid Frog, the

Oriental Spos and Mary Stuart, 9

p.m. Fridoy, Dec. 29, at Rick's, 611

Church Bt., Ann Arbor, For more
information, call (313) 998-2747,
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Parka Kings create ska and soul stew

By Tobp Wicks
BPECIAL WhITER
The Parka Kings realiza that
you might not know much about
is “ska” buasinesa. B
Maybe you saw a- Madnesa vi-
deo once, Maybe you've overhieard
-bald men In suits and checkered

‘socks outside record stores like

the -Beat Hotel in Berkley using
words like *rude boy" =and
“skanking.” .

If you even caught a glimpse of
the Mighty Mighty Bosstones
from your spot in the bathroom
lino at Lollapalooza this summer,
you probebly know more sbout
ska than moat pﬂlu do.

But the Parka Kings think
things are about to change, - -

“(Ska) is gaining populasity,”
satd Tony Barragan, n{dr‘ummer for

since about 1990 and it's just
smased e how I'd go to a ahow,
sse & band playing to about 100
people, and then see that band
somswhere down the Jine playing
to 400 or 500 people. . . . 1 can't
.believe bow meny kids are into
ska now.” . -
Fortned in oast Warren In 1991,
sines

nn
Chlcago ska DJ Chuck Wren, and
1t will soon be distzibuted by Car-

8til] unclear on’ the subject?
_M:n‘ﬂtﬂnjhﬁk-

wanted to mix the traditions of
early Jamaican music and jazs, he
explained. Aftor the first big wave "
hit in 1960-84, the beat trans-,
formed into rocksteady and later

reggae. -
“In 1979, aka made a comobatk |

with the Two-Tone record lobel
and bands like the Specials, the
English Beat, and Madness. The

... Besides Jamaican ska,

+ - {0ur sound {s unique becauso
of-what our Influencea are,” Bar-
ragan sald,

old

rockateady and early reggae,
“wo're very much Into the eim-
plicity of punk rock, some of those
‘m}d-'"80s bands like the Descen.

big success was over in’
It had minimal success over here,
Then it 1aid pretty low,” said Bar-
1agan who elso performs §o the
hardcore band Old Spice.

Ska has been making a “really
big comeback” since 81 or 82,
Barragan said, Local radio sta-
tiona ncross the.board have been
playing Rancid’s ska song “Time,
Bomb™ from its elbum “And Qut
Coma The Wolves.” .

WHYT (“The Planet" 66.3), he
sald, has been “gotting more in-
terestod n tho Jocal (ska) scene.”
During the summter, the station
added to ite rotation “New Girl”
hy recently signed -Hollywood
Records signoes The Sulcide Ma-
chines, with whn;l;l d:.l)fc.uz? -

are playing 3 g
at the Magic Bag in Farndale,
“Right now, (ska is) conaldered

dants and Deg Nasty.”

‘Adding to the stew fa a
found fascination. with Mo-

town muale.

“My [avorite song on (the al-
bum) right now would be ‘B.C.A.,
which s probably the least-ska-
sounding song on thers,” Barra.

gan safd. “That was a total Mo- -

town influencs, kind of & soul
song.

““The new stuff we're golng to be
recording in January is & little
slowor and tonds to stray awsy
from ska, like Marvin Gaye, the
Supremes, good stuff Jike that,”
ha added. “We want to have the
feeling of a '60s soul band.”

. One of the few things ska and -
e pancant for tablon and grvin
a ant for on group
outfits, Indeed, ailky sults would
soet to be the only surface link

bstwern groupa as disparate s
the Temptations and the Boss-

to bo the Third Wave, It's kind of -tones.

singes/guitarist Brett E.- Warren,

basalst Matt Van, and. keyboes--
s accom- |

dlat/ Dsva Holls)
panied by the Reu!

Mmgl'

something concernod with ska.
The wholo rudeboy thing, to me,
{s blown out of proportion. Ska Is
in the heart, not on the Jacket”
And it's the rare band that can
ramaln  stylish when jumping
around onstage, another sterco-
typical ska convention, -
“When the Parka Kings first
atarted, we dressed in suits, but
wo don't do that anymore,” Barra:
gan xald. “It gats hot onstage, and
it's always hard to get your suit
cleaned or got it preased.” - .
It's fine for fana to dress In
suits, however, :
“It's ‘always funny, they'ro all
droased up in sults, too. They
lTook more liko they're going to
Sunday service than to & sk

show."” .
raged by the growlng suc-
coss of Detroit aka, the drammer
urged the unfamlilar to check out
the Parka Kings and promised ex-
citement. .
“People who come out to sea us,
you're golng to get a rosl high-en-
orgy show,” he sald, “You're going
to get dancing hom players, peo-
pla just going craxy,” . !
The Parka Kings and The Sko-

lars open_ for The Suicide Ma-
chines at 7 p.m. Friday. Dec. 29, at
the Magle Bag, 22918 Wo

reinforced -the “oka  Old Spice
look, 8ka's tendemcy to emphasize ; ‘tiong with The Insyders,

.o chocsy quots, but there reslly, * In the '80s, Two-Tone’s trade-:
-are no more Waves,” Baragan mark bisck-and-white check
said. . . lcs and thair logo of a
“t's pretty much here to stay.” dancer ‘on
. Like those sarly Jamaican mu.
siclans, the Parka Kings know all -
sbout mixing musical flavors. On'  style ‘over substance sometimes gy
23 8kidoo,” the band (inctu bothers Barragan. T

4 ¥It's goed, to an extant, but
: t looka downright

scretimes




