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‘ At Home

COVER STORY

Family fun;
(Right) The
regidence
offers com-
fort in every
room.
(Below)
Nature and
the architect
work togeth-
er to create
an attractive
setting
inside and
out,

BY CORINNE ABATT
amu.
f a now residence designed by
[ Birmingham architect John Gard-
ner was a person, you would say it
has good genes. And you could add
that a Ict of them are Midwestern.

Gardner’s clients, a couple with two
tr=nage children, came to him
becauge they had neen one of his
houses. They already had a lot in
Bloomfield Hills.

Saying, “She grew up in Indianapo-
lis and he's from Chicago,” Gardner
determined they would like a house
reflecting the great Arts and Crafts
movement of the late 19th and early
20th centuries, still very much in evi-
denee in thoss cities,

What Gardner didn't know immedi-
ately waa that he would be designing
furniture for the house and doing the
landacape architecture as well.

"‘l;xrst time I've done furniture,” he
said,

An he spoke about his duign philos-
ophy, Gardner said, "T've always had
sort of an abharrence to large monu-
menta! buildings.”

That's significant here, censidering
dmhnusenBOOOlquamfoetoutba
main and upper levels, not including
tho finished lower level.

At first glimpse it has all the trap-
pings of monumental, even to the
waterless moat on each sido of the
bridged front entrance and the two-
story banks of casement windows
acroes tho front and back. These win-
dows, beneath a generous overhang,
offer views of Endicott Lake on'one .
side and a picturesque woods on the
other, Tho wide overhang is reminis-
cent of Frank Lloyd Wright's prairie
house, but the style overall ia highly
individual.

*It looka larger than it is. It is really

an assemblage of pieces with broeze-
ways between and glass on both sides

Designer celebrates Arts &

of every piece. I liks to take a largo
project and break it down into spaces,
inside and cut.® tar

The spaces are large tetangles,
connected by smaller onea. On the
main level the large sections start
with the master bedroom suite at the
north end, followed by the den, the
main entrance leading to the living
room, the dining room, the kitchen
and garage, On the second level are
three more bedroom suites
over the central portion of the house.

What the architect calls b

PraTOn BY WILLIAK RANSIN

fits the shallow curve of the wall.

His most intereating piece of furni-
ture was serendipitous. When he and
hin client went searching for doors in
architectural artifo~t shops, they
returned with windows instead. Their
find, brass camed or latticework win-
dows, was from a Milwaukee house
built in 1903,

QGardner incorporated the wind

Crafis

spectacular views - the blue of the
lako, tho variations of greens of the
wooda, the whito of tho stand of dog-
woods {in early May) noar tho drive.
way and the changing hues of sunris.
es and sunsets,

In the library, the rich blues and
greens of the striking large-patterned
Oriental rug are mpenwd inthe -
Pewabic tiles of tho fi The

inchutd:hoduignadfortbodlmng
room. They never did find doorr, £0 he
d&:;ighbpml cherry ones and had

are much grander than his name
implies. Thoy function like on
nwntuupage to indicate a division
and to provide definition. Ceilings in
the broezewayr are a foot lower than
in the main rooms where they are
eight feet eight inches, Archways
leading from room to room are 10 feet
wide. These changes of ceiling height
not only defino space, they all have a
poeitive effect on sound as well. .

As ho described the house, Gardner
said, “The materinls we've used are
likomold!muba]]gjm:’l‘heywill
get better as they age”

Hs was referring to the fieldstane
and cement plaster exterior, topped
by a machine-cut cedar roof and the
Brazilian cherry flooring and Ameri-
can cherry casework and cabinetry
throughout the interior. -

Beautiful tile from Detrvit's
Pewabic Pottery and other sources is
used for the fireplaces in thas living
room, the library and the master
suite as well an the bathrooms.

These materials and his design
made it imposasible to find the right
furniture for certain key

*“It started when lheyoouldn'tﬁnd
the bed they wanted for the master
suite, 2o I designed one (in American
cherry) and had it fabricated.” -

In the entry hall, the handsome,
slim, cherry table he designed exactly

Birmingham interior designor Mary
Magdeline is helping the owners
blend furniture and art work from
their former house with many new
f&ilm that include soma largo Orion-

rugs.

The jewsl tones of these rugs in the
living room, dining room and library
provide strokes of brilliant colorin a
| setting of white walls and the rich
| browns of the cherry floors and trim.

‘Then teo, nature brings its palette
of brilliant color Inte every room with

mantel is New York bluestone, the
same material used outside on steps
to the terrace. With its beautiful cus-
torg-mads shelves and casework, thin
room incorporates much of the rich.
nesn and comfort of the Arts and
Crafta period.

Since he was also the landscape
architect, Gardoer’s philosophy of
breaking down a project into spaces ia
evident outaide as well where there
mﬁmw areas as well as broad

The most of these is tho
terrace that overlooks the lnke, In
every sense it is an extension of the
living space of the houss, There are
four entr to the terrace from the

‘ a role,” Gardnsruddm an approv-
mzsmila.

i tect.ilthepnnayalofcudw&
Associaf
-| He completed his bachelor’s and mas-

main level. Staquyl on each sids

lead to the lower level family room.
This room vrlth a mmuive ﬁeldstonu
fireplace has a Gard

media center that fits ita dangnnted
location ta perfection,

From offices at opposite ends of tha
house for the parents to the bedroom
suites for the children, individual
wishes were respected.

“Everybody mthcfnmnlygotﬁophy

- Gardner,a thirdugmﬁon archi-
tes Architects of Birmingham,

ter’s degrees in architecture at the
University of Michigan and holds a
degres in landscap hil from
Mfehigan State Univcrn'ty




