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Tim Allen, James Earl Joncs,
Joff Daniels, Robert Wagner,
Julie Harris and Harry Black-
stono Jr. along with background
musle by the Detroit Symphony
Orcheatra,

A dynamic place of filin
footage, “Imnges of the Wild”
presents a history of art and ani-
mals culled from permanent col-
lections of the Detroit Institute
of Arts and the zoo. Images
include a range of works from
Egyption mosaics to paintings by
Honri Rousseau and iienry
Oasawa Tanner, sculpture by
Marshall Frodericks, and a
blown glass vessol crowned with
the head of an antelope by
William Morris.

Upstairs, visitors will find a
fine art gallory. While Kagan
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concedes art i very unusual for
a zoo, he felt it neceasery to
include this powerful communi-
cator of the centuries. From a
4,000 year old Persian fallow
deer used ae a talismen by
hunters, to an elephant sculpted
from bullets by Mary Engel, the
upper level balcony spotlighta
the zoo's permanent collection of
art interpreting man'a relation-
ahip with animala,

Artiata have celebrated ani-
mals in their works through the
ages. Little as well aa big boyn
will love the giant bug made
from old Buick parts, an African
antelope mask from the Burkina
Faso rogion, and a medical staff’
from Nigeria.

“The fine art gallery is one of
the risks we took. To a certain
extent we'ro providing a bridge
to an audience who never consid.
aered art might be of interest
before,” anid Kagan. “Art is a
very powerful inaight into what
people feel about anything. It'a

ing to see how di
cultures thought about both art
and animals, Art really bridges
different cultures, rveligions and
languages.”

In ordor to acquire appropriate
works, Kagan formed a commis-
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sion of experts from tho Detroit
Institute of Arts, local gallory
ownars, and Vrildlife Interpre-
tivo Gallery fino art gallery cura-
tor Gerry Craig, former director
of the Detroit Artists Market.
Kagan served as tho average vis-
itor ainco he had no extensive
knowledge of art. He wanted to
include Michigan artists so he
mailed 8,000 prospectuses in
search of interpretive art.
Cathdtine Peot’s enamel on wood
and Ed Musante's painting ef n
bison, reminiscent of the Lay-
caux cave drawings in France,
are among the works.

“Over one million peoplo a
year visit the zoo, We hope thoy
will evaluate how they look at
animals, the necessity of provid-
ing a place where they're pro-
tected and reconsider the way
they lock at art,” snid Gerry
Cralg.

To insure an authentic
restoration of the Bird House
designed by nrchitect William H.
Croaser, Kagan hired John
Hilberry & Assccintes of Detroit,
known for their work with muse-

port of $1.6 million was con.
tributed by the Detroit Zoclogi.
cal Socioty founded by Henry
Ford, Henry Buach and Abner
Larned back in 1811,

Two large Pewabic t{lo pen.
cacks lurk nbovo the exit and
entrance. Since the gallery was
created to helghten awareneas of
nature, the building bears sym-
bola of carth’s basic eloments,
The 26 foot high gloss doms rep-
resents air and sky; the nautilus
torrnzzo on the rotunda floor
denutes wator, and rotunda
walla sheathed in foseil embed-
ded limestone from Texos signi-
fies carth.

Although the gallery opened
to the public in mid-December,
the aquarium was comploted
only three montha ago,

By mid-June, the gallory wns
winning awards. The presti-
gious Engineering Socioty Con-
struction and Design Award,
bestowed recently during a cere-
mony at the Cranbrook Inatitute
of Science in Bloomfield Hills,
recognized the Wildlife Interpre-
tive Gallery's quality of overall
design, i ive construction

ums and cultural insti

Funded by the City of Detroit
through the sale of $6.6 million
in bonds, ndditional private sup-

techniques, environmental con.
siderations, land use and impact
on Michigan.

records and the Voice of America
kept jazz nlive in the Soviet
Uanion. The late Willis Conover
of tha VOA was & hero to many
Soviot citizens who tuned in to
listen to his American jazz pro-

am.

Though many performeres in
the former Soviet Union play the
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Color this picture and fill in the entry form above. Then bring your entry to the Somerset Colleccion’s
Sneak Preview celebracion on August 15th. You'll have a great time—and a chance to take your family

to Paris and Euro Disncy. Admission is free and no purchase is required.

* “Rock Around The Mouse” stage shows at 6:30, 7:30 and 8:30.

* Meet your favorite Disney characters from “Sword and The Scone” and “The Litcle Mermaid.”

* Sing-alongs and stoty-telling.

* Grand Prize dmw}ng at 9:00, plus drawings for prizes from the Disney Store and The Disney
Gallery.

Place your entry in the box_located across from The Disney Store on the third level of Somerset North

the evening of August 15¢h before 8:45 p.m.
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Amcrican jnzz styles thoy have
long revered, they, also, add cle-
monts of their own music.

¢ “The stuff that interested me
was the musie of Vagif Mustafa.
Zudeh and his daughter, Aziza,
who take the traditional music of
Azerbaijan, mugam, and fuse it

working on his book at the time
and if the hard liners had suc-
ceeded he would have had to
scrap what he was writing or
visk tho livea of many outapoken
musiciana.

Though many of the musicians
Minor tnl\;e;i to try to create a

ful life 4

with jazz, an that
is wonderful, They say that their
music from Azerbaijan is closer
in apirit to black American music
than any other, But then others
say the same thing about their
musie,” Minor said.

The use of folk elements
makes for a distinctive sound,
Minor said, but it ig in the tradi-
tion of American jazz, which also
draws from Creole, African, Irish
and other folk elements.

Minor’s book is an often-amus-
ing account of traveling through
a country in transition. When he
and his wife were invited to
attend the First International
Moscow Jazz Festival, the Soviet
Union was on the verge of yet
anather dramatic change.

“It was really extraordinary
timing, before the economic
crunch, a real sense of freedom,
not just the music but also the
visual arts,” Minor said. “But
they knew it wouldn't last, they
were aware of what was going to
happen.”

The ecanomic deprivation
caused by moving from a state-
controlled economy to a market
economy has fed a traditionally

.eynical and dour Russian point

of view,
“There is a lot of cynicism and
uncertainty. They felt Gor-

‘bachov was only words but

Yeltsin was a politician who
could get thinga done,” Minor
said, *It would be dreadful if
they went back. But really it's a
third-world nation. Thoy often
regard the old days with favor,”

The coup against Gorbachev
that was successfully put down
by Yeltsin kept Minor glued to
hia television. He said he was

Revel in the
beauty and
power of o vari-
ety of media in
an exhibit of five
Michigan artists
continuing
through Aug. 22
at the Jonice
Charach
Epstein Muae-
um/Gallery in
West Bloom-
field.

The display
&zatunsrpnlntlngn by Prudence

of Weat

photographs by Moshe Goldbard
of Southficld, ‘glass by Stan Meg-
dall of Weat Bloomfield, sculp-
ture by Norman Sloman of
Bloomfield Hills aad pnintt

by Nancy Wolfe of Ann Arbor,
The museum/gallery is in the
Jewish Community Center, 6600
W. Maple at Drake. Call (810)
661-7641.

Slorman works in stone — most
of the sculptures in the shaw are
abstract — but his pieces aro
anything but "rigid.” It is as if
they atrike graceful poges for the.
viswory and their very materinl
draws you in to them. *Phoenis”
suggests flamos, not only with
its shape but with the pattern in
the etone. Forms merge in a
ctylish embraze in “Tango.”
*8tudy in Motlen” resembles a
gear chain. A fish rides a'atone
: "

g and per;
forming in Russia, others have
felt it necessary to emigrate to
the United States. They've found
{t difficult to compete with
American jazz musiciana and
often end up playing the tradi-
tional ethnic music thoy came to
the United States to avoid.
Minor said emigres and musi-
cians who have remained in the
former Soviet Union have had a
difficult time denling with the
free market style of self promo-
tion needed to succeed.

“They have an idealized vislon
of jazz ‘musicians that jazz musi-
cinns are honored in this coun-
try,” Minor said, “They are often....
disappointed to find out how
most jazz musiciana actually
live”

Minor has been commissioned
to write a history of the Mon-
terey Jazz Festival on ita 40th
anniversary. But his John Gun-
ther-style travels in search of
Jjazz will continue with a planned
trip to Japan. Minor, who is a
poet and visun! artist among his
other accomplishments, has had |
a longtime interest in Japanese
culture, including Japanese-style
Jjazz, Saveral Japanese big bands
have received airplay in the
United States, and Minor safd |
the Japanese love American per-
formers.

“Aefji Kitamura, for example,
is called the Benny lman of
Japan, but his style is his own,”

or said.

Minor was in the Detroit area
recently to attend a nephew’s
wedding and reunite with his
family, including his 87.year-old
mother, Dorothy, who still lives
in Birmingham.

Show celebrates variety of art

“wave” in “Gone Fishin'"

The glass works by Megdall
are like giant jowels. Their
enclosed colors sparkle in the
light. A circular table features a
clear top-and colored lege; one
bears n smaller circle, a little
shelf, like a person would wear a
hat. A perfume bottle appears to
be suspended betweon clear
walls, a balance of smooth and
ragged. Another bottle is twisted
in form, Candlesticks resemble

owers,

Goldbard's photographs taken
at the prayer wall in Jerusalem
capture a mood as well as a
moment. You see an old man ait-
ting in a chair; a soldier stand-
ing at prayer, his weapon behind
him and a visitor to his right
walching him; birds resting in a
cluster of brush.

* The Birmingham Bloomfield
Art Association, 1516 S. Cran-
brook Road in Birmingham, pre-
sents the 16th annual Alma Col-
loge Statewide Print Compoti-
tion through Aug, 16 (call (810)
844-0886).The works show many
faceta of the medium of print.
Bome are soft and sensitive, oth-
ers are bald and handacme.

Included in the display is
“Holmes Beach” by Deborah
-Friedman of West Bloomfield.
Mary Klemic writes about Oak-
lend County arte, Her phone
number is (810) 801-2569; her
fax number is (310) 644-1314.
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