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Music i3 o
roflection of the
artist who pro-
duces it and
that's  never
been so ovident
than with croas-
cultural

ainﬁ:;{lsongwﬁl-

or Nil Lara,

c"",'.—f;g% A simplo 30-
second  voice

mail message
sums up tho Miami-bosed Larn,
He rolls his R's, slides between
American and Spanish acconts,
and although he has every rea-
son to be pretentious, Lara ends
the message sweetly with “Ill be
waiting for your phone call”

In case you haven't figured it
out, Lara's music is an unpreten-
tious mix of American pop,
Cuban rhythms and Venczuelan
folkloric traditions, He effortless-
ly interchnnges the Cuban three-
toned “tres” guitar, the “cuatro,”
a Venozuelan four-stringed
instrument, the electric guitar
and indigenous percussion
instruments,

And that voice; at one minute
it's richly melodic, the next a pri-
mal wail,

Lara is 8 master ot his craft.

Standing outside a phone
booth in the cold of Vermont,
Lara isn’t quite sure what to soy
about his music.

“I'm at your service,” he says.

First a little background. Lara
was born in Newark, N.J., to
Cuban parents but lived in
Venezuela until moving to Miami
while he was in junior high.
Music lessons in Venczucla
exposed him to that country's
folkloric traditions.

At age 8, he learned how to
play the cuatro and eventunlly
graduated to guitar. While atudy-
ing microwave analysis at the
University of Miami, Lara spent
his spare time fine tuning hie
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songwriting craft and eventually
stumbled on to tho “tres.”

“As a child I used to watch live
performances by ‘guajire’ (Cuban
country) artists and noticed n
peculiar tonality which was pre-
sent all the time. I later discov-
ered that to be the ‘tres! It was-
n't until I saw it and heard it in
person that I fell for it ond start-
ed to really appreciate the root of
the ‘son,’ which is basically the
blues of Cuban music,”

Provious to his sclf-titled
debut album released .in March,
Lara put out two albums on his
own label, Beluga Blue Records.
It was after a featurc in
Billboard mogazine's
Continental Divide calumn that
label reps from Metro Blue, o
subsidiary of Capitol Records,
came knocking.

Lara's self-titled debut album
was released in March te critical
acclaim. Lara's songs arc por-
traits of broken-hearted lovers,
feelings of longing nnd Joss, and

Igia. “Bleeding " a 1

pop song that serves as the cen-
terpicce of the album, showcascs
Lara'a knack for writing soul-
searing lyrics: “I fecl you've got
me near the end/Yes you have
me bleeding/And so you've got
me where you want/I feel you've
got me on my knees/Yes you
have me bleeding/Try to believe 1
am drained/I don't want to blecd
no more.”

The firat single, “Baby” is an
painful plend to a lover compli-
mented with a Dominican tamb-
ora and a Bahamian junkanoo
drum: “Baby doesn’t know what
she wants any more/Baby does-
n't know what she wants/Baby
doesn't know how to love any-
one/Baby decan’t know how to
love/Baby doean't know what she
wants to believe.” Lara follows
that up with “Be my saviar/Won't
you bring me home tonight?”

As a further pacan to his her-
itoge, three of the 11 songs on

“Nil Lara” are sung in

ra slides across cultures m1x1ng pop with folk:

Through relentless touring of
the U.8., Larn goined a grass-
roots following, having played a
variety of small venuea Alvin's to
the 7th Houso locally.

Success hasa't speiled Lara.

“I'm humbled by it. I did my
work, 1 had a gooed time in the
studio. My music and my culture
come first. We just did a
European thing. That was beau-
tiful, I brought home an oriental
instrument that has three
strings, It's liko a banjo for them
but it doesn’t sound so banjo-y.
The skin is made out of dog,”
Lara said squeamishly.

Lara said that aithough ho hos
a few songs written, he's going to
take his time for the next album.

“We're livin' the expericnco,
you know. We have songs that I
could put on a record already but
¥'m going to try to live a littlo bit
and experience everything that's
going on.”

Nil Lara makes two arca
appearances next week. He head.
lincs a show at 8 p.m. Tucsday,
Oct. 15, at the 7th House, 7 N,
Saginaw, Pontiac. Tickets arc $6
in advance for the 18 and older
show. For mare information, call
(810) 335-8100. .

Two days later; Thursday, Oct.
17, Lara will open for Los Lobos
at the Michigan Theatre, 603
Liberty, Ann Arbor, at 8 p.m.
Ticket prices range from $20-$30
for the all-ages show. For morc
information about that show, call
(313) 99-MUSIC or (313) 668-
8397.

If you have a question or com-
ment for Christina Fuoco, you
can write to her ¢/o The Observer
& Eccentric Newspapers, 36251

Schooleraft Road, Livonia, or via
c-mail at cfuoco@aol.com. You
can also leave a message for her
by calling (313) 953-2047, mail-
box 2130 on a Touch-Tonc phone.

[+] ultural thythms: Nil Lara takes his Cuban and Venezuelan heritage and :
blends it into relentlessly hook-laden pop songs. He will make two area appearances.
—~ Tuesday, Oct. 15, at the 7th House in Pontiac, and Thursday, Oct. 17, opening for :
Los Lobos at the Michigan Theatre in Ann Arbor. : :

A sampling of what's playing
at alternative mopie theaters
across metro Detroit as reviewed

ringer in the famed Paris cathe-
dral. A silent clogsic with live
organ i t by John

by John Monaghan.

Birmingham Theatre 211 S,

Woodward, Birmingham. Call
{810) 644-FILM for information.
{$6.60; $4.26 matinces and
seniora)
- “Bnsquiat” (USA - 1996).
Artist-turned-director Julian
Schnabel's account of the life of
contemporary Jean-Michel
Basquiat, a New York graffiti
artist who roso to fame in the
1980s. Co-starring Gary Oldman,
Dennis Hopper, and David Bowie
as an appropriately spacey Andy
arhol.

“Stonewall” (USA - 1996). A
fictionalized account of the real
Greenwich Village uprising in
1969 that launched the modern
goy rights movement.

Baldwin Thoatre, 416 S.
Lafayetts, Royal Oak (810) 541-
6430, Tickets $10.

“The Hunchback of Notre
Dame,” (USA - 1923) 8 p.m.
Friday and Saturday, Oct. 11-12.
Generations before the Disncy
version, Lon Chaney.played
Victor Hugo's tragic hero a bell

Lauter.

Detroit Film Theatre 6200
Woodward, Detroit, Call (313)
832-2730 for information. ($5.50;
$4.50 students/seniors)

“Scerets and Lies” (Britain -
1996). Oct. 11-13 (call for show-
times), In this worthy winner of
last year's Paime d'Or, o troubled
and world-weary woman is unex-
pectedly visited by the 27-year-
old daughter that she gave up at
birth. Another incredibly insight-
ful glimpse of real life from Mike
Leigh (“Life is

Sweet,” “Naked").

“Paris Was n Woman”
(Britain - 1995). 7 p.m. Oct, 14. A
documentary look at the women
writers, artists, photographera
and editors who flourished in
Paris around the turn of the cen-
tury. Colotte, Gortrude Stein,
and Alice B. Toklas are some of
the moro familiar names ccle-
brated.

Magioc Bag Theatre 22820
Woodward, Ferndale. Call (810}
544-3030 for information. ($2)

“Willy Wonka and The

fouT fee 'gne'art‘avf : seeing th

A bighty entertaiing bend of humor and heartbreak

trovers,
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Chocolate Factory” (USA -
1871). 9:30 p.m. Oct. 16. Gene
Wilder plays the title ct

and meatballs.
“Wallace and Grommit: Tho
Best of Aard Ani ion”

in this bizarre children's fantasy
about a group of lucky kids who
win the chance to tour a magical
candy factory,

Main Art Theatre 118 N,
Main Street at 11 Mile, Royal
Onk. Films play through at lenst
Thursday, unless noted other-
wige. Call (8§10) 542-0180 for
information and showtimes,
($6.50; 34 studoents, seniors and
matinee; $3 twilight)

“Big Night” (USA - 1996). A
pair of brothers try to run an
authentic Italian restaurant in
the 19508 but discover that most
people want simple spaghetti

The work of British animator
Nick Park is highlighted in this
entertaining compilation

Redford Theatro 13671
Lahser (at Grand River), Detroit.
Call (313) 537-2660 for informa-
tion. (§3.60)

“The Phontom of the
Opera” (USA - 1926). 8 p.m.
Oct. 11; 2, 8 p.m. Oct. 12 (organ
overture begins a half hour
before showtime). Lon Chaney's
greatest performance, as the
vengeful composer who kidnops
a young singer and locks her in
the catacombs beneath the old
opera house,
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“EDGE OF YOUR SEAT THRILLER!

A remarkable piece of filmmaking. Sensational!”
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