Up With People explores a pot-
pourri of cultural differences
while showcasing the musical
and dance talents of an inter-
national cast of 150 students
ages 17 to 25, in “Festivall”at
Seaholm High School,
Wagoner Auditorium, 2436 W.
Lincoln, (810) 203-3055.

craymss

Works by over 70 artists,
including Elaine Faba-
MecLeod of Birmingham, will
be fcatumd at “Celebration of
the Arts,” a fine arts and
crafis show to benefit new
Morning School, 10 a.m. to 5
pm. at Northville Community
Center, 303 W. Mai

Northville, (313) 420 3331,

SUND

Theacrc Guild's presentation
of “Once Upon a Mattress,” 2
p.m., Knox Auditorium, First
Presbyterian Church, 1669 W.
Maple, Birmingham, (810)
745-5654 or (810) 932-1148.

HOT 'I'IX' Proﬂzssmnal fig-
ure skating champi-
onships featuring Oksana
Baiul, and others in two
days of men’s, women's
and pair's competition,
7:30 p.m. Sunday, Nov.
10-Monday, Nov. 11, at .
The Palace of Auburn
Hills. Each participant
will compete once each
day. (810) 377-0100.
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ARNIVErSary

BY LINDA ANN CLOMIN
BPECIAL WRITER

obert L. Kidd and Ray Frost Fleming
opened their Birmingham gallery in 1976
to showcasc their art as well as a that of a
few friends. Kidd, a fiber artist, and Flem{nx,
painter, will cel by their 20th
the gallery business with nn invitational oxh.lbx-
tion fonturing 100 of the important artists
shown during that span.

Works by Helen Frankenthaler,” John
Chamberlain, Larry Rivers, and classic car
artist Tom Hale of Farmington Hills llluxtmm a

dition of repr
ceramists, and gluss blowers based on knowl-
cdgo gained during years of art studies and
teaching.

For 20 ycars, Kidd chaired the weaving
department at Cranbrook Academy of Art in
Bloomfield Hills. He currently pursues his tex-
tilo business.

Fleming, who enrned his master of fino arts
degree at Cranbrook, taught at Mercy College,
Wayne State University, and ood Schoot
Cranbrook, where he chaired the art depart-
ment. Until 1988, Fleming showed his work
extensively, carning first prize in Watercolor
USA and Michigan § T Bahibits

*“Both of us arc artists. A lot of gallery owners
are not necessarily trained in the arts. Wo can
talk about composition, design and color. When a

“client comes in, I can explain about the impor-.

tanco of eye movement to an artwork,” said
Fleming during an interview in the galles

Four years earlier in 1872, Kidd hnd opencd a
yarn shop and weaving studio in the apace that
was to bocome the two-level gamllery on
Townsend. Today, the Robert Kidd Gallery repre-
sonts about 50 artiats at any one timo,

“Our logacy is going to be how many artists
wa'vo holped. An artist is like 2 very powerful
sced that is going to grow and continuo grow-

Celebrating
art: During
the last 20
years Robert
L. Kidd
(back) and
Ray Frost
Fleming
have built a
reputation
for exhibit-
ing innova-
tive fine art
of quality at
the Kidd
Gallery.

ing,” said Floming.

Unlike the majority of art gallerics, which
show artists individually, the Kidd Gnllcry o8
it's become known over the ycars — shows two
artists ot a time on the upper level, usually a
painter and sculptor. The lower level ia devoted
to an array of media, many by artists who have
shown previously. With an eye always on art,
their phxloxophy ia *If you don't see it, you don't
buy it." Hence, the 4,000 square foot art show.

“The xullury is very eclectic. We like to mix
merging artists with famous artists, If the qual-
ity is there, it doesn’t matter if thoy're young
artiata on their way up. Being an artiat, I tend
to like cverything that's good. We go through the
studies in New York. You tend to alwaya be
looking” anid Fleming.

Birmingham architect Irv Tobocman collabo-
rated with Kidd to design the gallary’s interiors
including the soft fabric walls. Each space
draws the visitor into the next.

At the front of t.hu gnllcry, five clussic Eames
chairs d.a Kidd-Tx six-
foot round marble table creating a perfect place

- for discussion and contemplation of an art pur-
chase,

“We try to mako the gnllnry accessible, invit.
ing and eomfortoble,” said Kidd.

*Usually you watk into a gallery and thero's
nowhero to sit,” added Fleming,

In 1880, Kldd moved the weaving studio/yarn
shop to a location at Maple and Telegraph, The
yarn shop closed, but the expanded gallery
began acquiring artists from around the globe.

“Years ago you had to live in New York if you
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wanted to be an artist. Due to the advancement
of communications technology, it'a become more
and more international, less localized,” Fleming
said.

Over the years, the art world changed. Kidd
and Fleming withstood cycles of feast and
famine,

“After the raging ’80s, peoplo became conserve
ative. Peaple became sheepish. The art world
itself lenrned a lessan by hyping art that lacked
quality. A bad artist ean fool the public, but he
can't fool other artists, We've had a consistent
following,” said Fleming,

“After a recession in 1990, the market is up,
and people are purchasing art once again,” said
Fleming.

‘What do they owo they’re succeas to?

*“Tho point i8 wo love what we do,” said Kidd.
“It's energizing.”

Robert Kidd Gallery
20th Annlversary Exhibition

What: An Invitational exhibit showcasing 100
artlsts who wero featured [n the gallery during
the last two decades, A gala champagne apen-
ing reception takes place 6-8 p.m. Fridoy, Nov.
8. The public Is Invited. Admisslon Is {ree. For
more Information call {810) 642-3909.

When: Exhiblt continues to Dec. 31. Hours are
20:30 a.m, to 5:30 p.m. Tuesdoy through
Saturday,

Whare: 107 Townsend In Birmingham.

Find the ‘inbetweens’ in your life

BY KEELY WYGONIE
BTAFY WRITER

By telling her story, Bonnie Kelley
Kaback shows readers how to recognize
*“inbetwcens,” magical momenta that
will holp them make peaco with their
post and find joy in everyday things in
“Hinkerbell J tem.* (Threo Monk

Publishing, Sept. 1996, $18.96 hard
cover/$12.95 soft cover).

Kaback, who grew up in Birmingham
and graduated from Seaholm High
School, will be honored 11 a.m.
Saturday, Nov, 16, at 8 Book & Author’s
Brunch to kick off her book tour at tho
Birmingham Athletic Club, 4033 W.
Mnplo Road, Tickets aro SIG per person,
call (810) 375-0688.

*T don't beliove there's o word that
pays enough homage to those moments
in timo when wo are transformed,” snid
Kaback who lives in Hale'iwa, Hawali, a
remoto town on the north shore of
Oahu. *It's more than 2 memory; there's
ashift in our pempcchvc lnbe!wccnu

of memories, inbetweens, from various
parta of Knbnck'u life, wnttcn to illus-
trato a life lesson. Jerusalem, a city
she's journoyed to many umen, ropre-
senta a universal idea of light and love,

*I wanted to be deseriptive enough so
people would understand what an {nbe-
tween is, but it's nat my story, it's every-
body’s story,” she said, “If I can use them
to craso negative memories, anger and
pain, so can others. I want peoplo to uso
this book to rediscover their history”

Kaback calla her book a transferiuing
view of adult reality with the clurity of
childlike vision, “This is & childlike view
of adult reality,” she said. “As children
wo have a clear viow of ourscives. We
have joy. When we £row up we become
logical and pragmatic in ways that blind
us to certain brightness. When we

hildh

rectaim our d wo

around it, and eoncentrata on the beau-
ty boyond,” she writes, It means rear-
ranging thought patterns to accommo-
dato a higher perspective, a better
understanding of lifo’s Jessona.”

Onao inbetween ~ “The Magic
Machine® ~ is a story about Kaback's
frustration over learning how to use n
new laptop computer. Sho couldn't set
the old computer aside because it was
hooked up to her printer. *1 had mas-
tered the pnntur because someonc set it
up for me,” she wrote. “To unplug it was
out of the quention.”

Aftor losing four pages of materinl,
sho realized it was timo for & change
and called the computer help hotline.
The exercise reminded her of when she
was learning how to drive a stick-shift
nnd how difficult that was, “Change

da conc: ion,” she writes. T

gather meaningful information that can
empower us

Somo of Kabaclt's childhood and adult
memories are painful, and her adult
ic viow of the past obacumd tho

are littlo h jons - you

fool tho idea.”
" *Tinkerball Jerusalem” s a collection

remind myself that if babies didn’t love
to learn, we'd all bo erawling”

Thete's even a story an “inbotween”
about hew Kaback met her publishers -
Thme Monkey’s Publishing in

of Three Monk
Snlly and Bonnic were friends in high
school, but hadn’t seen each other for
many years. Bonnie had just finished,
her book, nnd sent it to six other pub-
lishers, Sho and Sally reconnected at
their 26th clasa reunion, and started
sending each other Christmas cards.
‘When Bonnic heard from another class-
mato that Sally was in the book pub-
lishing business, she tracked her down
~ the reat is history.

“Tinkerbell Jcr\wnlem," is an inspira-
tional book you will treasure, Tho book
ia casy to rend, thero are photos to
ovoke memories, and a yellow satin
book mark go you'll remember where
you left off. This is not a *just-for-chicks
book.”

“Sally gave a copy of the book to a
male friend,” said Schuater, “He read
the book, and said he was disappointed
when he came to the end because there
wasn’t more. He read it agnin, and said
overyone should read this book.”

The Book & Author’s Brunch is co-

Joy. “You ean change your 1 on
* the pain if you learn how to work *

h Hilla, Marilyn Sct and
Sally Cunningham Downdy arethe

d by the Obaervm- & Eccentric
Ncwspnperﬁ.

of personal 1nbctwcens. in
* “Tinkerbell Jerusalem.”



