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THEATER

Excellent cast shines 1h hlg‘hévoltagé 'drarvnav T Am A Man

Meadow Brook Theatre with
Plowshares Theatre Company
presents “I Am A Man,” through
Sunday, March 8, at the theater,
Wilson Hall, Oakland University,
Walton and Squirrel boulevards,
Rochester. 8 p.m. Tuesdays-
Thursdays (822), 2 pm.
Wednesdays (822), 8 p.m. Fridays
1826.50), 2 p.m. Saturdays (S22,
& p.m. and 8 p.m. Saturdays
(832), 2 pon. Sundays (822), and
6:30 p.m. Sundays (826.50).
Student, senior, and group dis-
counts aLallablc r810J 377-3300.
BY BARBARA MIC]

SPECIAL wnm-u
“I Am A Man,” currently per-

formed at Mecadow Brook
‘Theatre, is a high-voltage drama
detailing the 1968 Memphis son-
itation workers' strike and the
hanest zeal of their local union
president, T.O. Jenes,

The professional Michigan pre-
micre of Ann Arbor playwright
OyamO's engrossing tale is co-
produced by Meadow Brook and
Detroit’'s Plowshares Theatre
Company, and the excellent cast
combines members of both the-
ater troupes,

Mostly black, the Memphis
sanitation workers toiled for
unbelievably low wages under
unsafe conditions and with no
job security. When they went out

on strike the city refused to
accept their union as a legal
entity. Enlisting support from
national unionists and civil
rights activists, the strikers
eventually drew the presence of
Dr. Martin Luther King, Jr. Only
when King's assassination
brought natienal attention to
Memphis did the white estab.
lishment acknowledge the union
and settle the strike (albeit for
an absurdly low wage increase).
As Jones, Lou Beatty, Jr. is
eminently belicvable as a man
struggling to keep his dignity
intact amid preasures from all
sides, both black and white.
Earnest and unrelenting, Jones
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will let the whole strike strategy
grind to a halt when an individu-
al worker needs his nid. Jones is
no saint, though. An uneducated
man who sometimes cannot
express himself succinctly, he's
allowed his union pursuits to
wreck his marringe, and he's eas-
ily mislead by both black mili-
tants and the white mayor.

Charles Bovel i the
omnipreacnt blucsmon whose
ainging sots the time and mood
of the play. He projects from the
heart, even though some of the
lyrica are difficult to fully catch.
He also projects the voices of
various pointa of view during the
drama.

Luray Cooper offers strong
support as Craig Willins, the pol-
ished union professiona) who

MOVIES

comes to aid thoe Memphis strik-
ers. Though Willins is also black,
he and Jones came from such dif-
ferent worlds they-can barely
communicate.

As the double-denling mayor,
Phillip Locker is political slime
incarnate yet manages to keep
from slipping inta caricature,

The always-reliable Robert
Grossman is equally cfectiva as
the hard-nose New York unionist
and the city solicitor increasingly
sympathetic to the strikers.

Paul Hopper is amusing as the
white clergyman totnl!y

and Chnrloun,Nolaan as an
NAACP secretary. Esau Pritehett
and Michael Jny are convinecing
as the black militanta. .

Overall, diroctor Gary
Anderson delivers a fine produc-
tion, although thers wore several
minor line fluba at Saturday
night's performance, Reid
Johneon’s lighting and Pater
Hicks' minimal scenery also
work well most of the time.

However, an sarly scene
dopicting the death of two sani-
tutlnn workers caught in faulty

'y - the inci that

enveloped in the black
ty. Jennifer Kay Jones is fine as
Jones' fristrated wife, as are
Phillip Sekou Glass as Rev.
Moore, Clyde T. Harper as the
city’s senior black councilman,

precipitated the strike - is so
representational it makes no
senso at all to anyone who has
not read the program- back-
ground material. .

‘Marvin’s Room’ a tear-filled tribute to reconciliation

BY JOHN MONAGHAN
SPECIAL WRAITER

When sisters Lee and Bessie
are reunited after 20 long years
of sell-imposed scparation, the
frozen smiles on their faces
spenk volumes, Recognition.
Shock. Relief. And about a mil-
lion memories both good and
bad. Though there was scarcely
a dry eye in the house at the end
of “Marvin's Room,” there were
moments like this earlier on that
really hit home. A Hollywood
weepie that's equal parts
poignant and manipulative, it
offers in Diane Kcaton and
Meryl Streep the best roles on
screen so far this year

Adapted by Scott McPherson
from his own play, “Marvin’s
Room" is about family responsi-
bility, love, and nt least partial
reconciliation.

Bessic, after being diagnosed
with leukemia, needs her sister
and nephews to get tested as
possible bone marrow donors,
The request docsn’t come casy.
Bessie moved down to Florida to
care for their bedridden father
(Hume Cronyn}, who has been
dying slowly ever since.

“He docsn't want me to miss a

thing,” she tells the compassion-
ate but slightly scattered Dr.
Wally (a charming comic turn
from Robert DeNiro). Lee, a sin-
gle mam with a cosmetology
degree, has spent the pnst two
decndes trying to carve out a life
for herself while raising two
sona. The youngest is a doll, but
the oldest (played in James
Dean-style by Leonardo
DiCaprio) spends his time in a
mentat inatitution after burning
down the family home.

“Marvin’s Room” refera to the
father's room, where Bessic
makos round-the-clock medica-
tion visits nnd flashes patterna
of light on the wall with a
beveled mirror — the old man’a
Inst remaining pleasure. It's a
far cry from the efficient but
depressing nursing home that
Lee ingists Bessie loak into,

The acting in the film is every
bit as good as you might have
heord. Streap’a selfish Lee wanta
you to despise her. Yet, though
it'’s painful to admit, we might
relate to her more than Saint
Bessie since it’s through Lee’s
eyes that much of the story
unfolds. Bessie, meanwhile,
might be Keaton's best role ever

second City from page E1

Much of the praise- will come
from the actress performing sans -
makeup, but it's through some
inner light that Keaton really -
shines. You really believe that
she has found true'love through
the care of others.

Director Jerry Zaks triea hard
to make us forget that we're
watching a filmed stage play. The
credit sequence is a marvel, with
the eamera offering an ant's-oye
view of Marvin's endless rowa of
medicine bottles, which look like
the towering skyscrapers of
Metropolis.

While it uses every trick in the
book to wrench a tear, “Marvin's
Room"” does have one bold scene.
Bessie has promised the boys a
trip to Disney World and the
world's favorite theme park is
shown as crowded, hot, and
oppressive. Her last sight before
slipping into unconaciousncss is
the stuffed head of Goofy ataring
down at her,

Sure the acting ia incredible.
But making a movie for
Miramax (a division of Dianey)
that shows the Magic Kingdom
as the hell it sometimes is might
be “Marvin's Room” most under-
rated achiovement.

bit of a comedian himaself.
Krueger wants to break up with
his girifriend, but doesn't know
how. Funk offers lines in song, all
ending with the words we've all
said - “but we can still be
frienda.”

Angela Shelton is the con-
cerned mom, whose son,
Theodore, (Rico Bruce Wade) a

straight A student, is failing
“Ebonics,” When Shelton tells
the teacher Margaret (who is
white) that her son is an A stu-
dent, Margaret blurts out - “Girl
you can save your drama for
your mama.” When the two learn
they attended the same college,
Yale, they become friends shat-
tering assumptions ~ black peo-

ple don't go to Yale, and all black
people spenk black English.

The finale’s a sing-nlong, Irish
style, that goes like this - *If you
lived in Detroit you'd already be
home, 8o raise up a glass that is
filled, the city’s improvin’ so
think nbout movin® we promise
you will not get killed.”

THE MERRILL-PALMER INSTITUTE

Super Summers for Kids

Free Admlsslon . Famllles Invited -
A chance to meet with representatives of local and national
summer programs who will help you choose the right
summer experience for kids ages 3-18.

« Overnight Summer Camps

« Day Camps
+ Specialty Camps
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SUNDAY
MARCH 2, 1997
11:00 A.M. - 3:30 P.M.

Cranbrook Schools

1221 N. Woodward Avenue
Bloomfield Hills

« Year Round Cultural Programs )
« Teen Adventures and Tours

_« Academic Enrichment
» Summer Employment

For furthor Informatlon call Sandy Schwartz at (313) 872-1790




