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Broadening the range of
an aesthetic experience

n one of those suddenly blustery
0 November afternoons, the
weather has definitely nffected
the mood of the staff at Don Thomas
Sportshaus in West Bloomfield.

Thoy couldn’t be happier.

Gray dnys and plunging tempera-
tures means that blanket of white
flaky stuff is not far behind. Snow
drifts down Telegraph Road. Aretic
chill swirling around 1.75.

For now, things will only get better
until the dreaded spring equinox, and
the unthinkable thaw.

Inside the ski shop, Don Thomas
rubs his hand along the edge of a long
gki, then picks up a finely crafted ski
boot,

With boot in hand as a finoly bal-
anced instrument, Thomas goes into
his spicl about the thrill of gliding
downhill.

You know that he's given the lec-
ture befere. Muat have. He's been in
the business for 35 years.

When his cyes sparkle, his smile
broadens and his tone softens with a
steady assurance, Thomas is trans-
formed into the parson of 8now-cov-
ered hills.

Skiing is a religious experience, a

While he docsn't claim to be o regu-
lar at symphony concerts or gallery
openings, Thomas figures he knowa as
much about an *aesthetic experienco”
as the next guy.

Ho just has to recall the awesome
natural beauty of the Colorado Rock-
ies, or the white hills of Montana.

Making room

For the last several ycars, Thomas
along with other businesses ot the
Bloomfield Plaza have used their
reteil sensibilities to provide a public
venue for local artists.
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Will figurative
paintings stimulate
private/public
debate?

BY mNK PROVENZANO
BTAFY WRITER

It's simply asking too much not to
follow tho rounded lines of bare arms,
legs, breasts and buttocks of Robert
Schefman's curvaceous nude paint-
inge.

. “The body ia an incredible and beau-
tiful mnchmu, 2aid Schefman of Weat
Bl t's how we

the world.”
Some of the lush-colored nude com-
positions aren't merely senaual, but

Robert Schefr
Bloomfield Art Association f
Sehefman, a longtime faculty mem

in their lecture sorics, “Uncensored,
Uncut, Live at the BBAAI"

Two daya later, the Lemberg Gallery
in Birmingham featurea his most
recent sories of pmndnxn provocative-
ly entitled, “Rated X,

Rest assured. The lecture and exhib-
it do not take a “shock approach.” No
need to convene a community stan-
dards panel. Schefman, tho BBAA and
the Lemberg Gallery hope to appeal to
reason, not offensiveness.

tender of private, i
geatures. Other paintings reveal sub-
jects that people see in front of the
mirror when they step from the show-
er, a8 Schefman puts it.

The issue of privacy and public
mores in a pluralistic society has
never been an easy discussion.

Yet to Schefman's eredit, he  not unly

Besides, Scb isn’t the pushy
type. He's a ardent believer in open
dialogue and tho democratic views of
Thomas Jefferson and Thomaa More,
whom he ofton quotes.

Inspired by democratic utopian
ideals, Schefman recently completed a
sprawling Rivern-like mural at the
Dearborn 18th District Court, entitled

"AR ibility to Each Other™

an

over up: Besides revealing Schefman’s tech-

nical mastery, “Y” also exposes a
double standard.

ability in his figurative paintings but
a highly articulate view in discussing
the range of issues associated with his
interpretations of the human form.

In conversation and on canvas,
Schefman's ideas and artistry will
receive a public airing this week.

On Tuesday, tho Birmingham

Essentially, the
ing discus-

“They Came and Preyed,” was covered
with a cloth.

Rather than seek a legal remedy
and cry, “Censorahip!” Schefman
worked closely with the Birmingham
Bloomfield Cultural Council,

Free I ’s figurative sculpturea and pamtmgs have been at the center
of the debate about artistic zntegrzty versus what is an “appropriate” public exhibit.
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What: "Reted X,” new paintings by
Robert Schefmen
When: 6:8 p.m. Thursday, Nov. 20-
Saturday, Dec. 13
Whare: Lemberg Gailery, 538 North

of Firat Night, to draft a freedom of
artistic exprossion policy.

*It was a clasaic case of making
lemonade from lemons,” said Kathy
gv’;lgren. cultural council board mem-

‘Today, that policy, according to Wal-
gren, provides a framework for arts
groups and exhibitors to elarify the)r
own standards of what is

(248)
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What: “Robert Schefman: Uncen-
sored, Uncut, Live at the BBAAL® a
lecture

When: 7:30 p.m. Tuesday, Nov. 18

: The Blrmlngham Bloomfleld
ssoclatlon, 1516 S. Cranbrook
Road, Blrmlnghamy‘mas) 6440866

to show.

*The public perception is that (gal-
leries) accept anything,” she sald.
*“That'a not true. Artists have to con-
form to the gallery, or they simply
keep searching for a place. It's nota
case whero anyone is {orced to ehow

an artist’s work.”

From an artiat's viewpoint, however,
doesn't gound like too

sion and exhibit
are modest
attempts to broad-
on public aware-
ness about the
insidiousness of
censorship and the
threat to freedom
of expression.

It's a Bubject
Schefman knows
quite well.

After the
cover-up

Aspartofa
group sculptural
exhibit at Fordham
University in the
carly 1980s, Schef-
man's sculpture of a male torso was
destroyed by a group of students
offended by the sight of frontal male
nudity,

A decado later, in an exhibit held in
conjunction with the 1893 First Night
celebration in Birmingham, Schef-

long-held

' man's sculpture of two male nudes,

much fun.

“Whatever my subject, it's my job to
provoke,” said Schefman. “The worat
part for an artist is sclf-censorship, to
think someone is looking over your
shoulder.”

All too human

To a great extent, the issue of cen-
sorship has surrounded the ongoing
debate about federal funding for the
National Endowment for the Arta.

Next fiscal year’s $98 million appro-
pnnhon is two-thirds less than what

the NEA rcceived in the early 1880s.
Excluded from the budget age individ-
ual artist grants, which were elimi-
nated in the wako of the furor over

* NEA-funded exhibits by controversial

artists such as Robert Mapplethorpe
and Andres Serrano.
Further, the Clinton Ad:

“You nover know where it's coming
from,” said Schefman.

It was that way during the Dark
Ages, the McCarthy peried in the
19608 and there's a revival of censor-
ship with the approaching millenni-
um. The number of claims of cenaor-
ship in the arts doubled from 1992 to
1894, then doubled again from 1994 to
1998, according to Schefman.

Two years ago, for instance, photos
taken by Marilyn Zimmermaon, a pho-
tography instructor at Wayne State,
were confiscated, Authorities claimed
that Zimmerman's photos of her ado-
leacent daughter were pornographic,
While the accusation did not stick, the
damage to her roputation hasn't been
repaired.

This past week, the Museum of Con-
temporary Art in Pontinc was peti-
tioned by the North Oakland Family
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Mental Health Center to change —or  __%

remove from the front window - the
gurreal nculpture. *“Hatrack,” a pint-
size mannequin with pantics pullcd
down around its feet and a man’s hat
in place of a torso.

‘The Family Mental Health Center
claimed the sculpturo was “upsctting”™
to its clients, many of whom are vic-

has favored a decency provision to
requiro the NEA to take standards of
decency into account when awarding
its grants.

But the diroction of censorship isn't
always clear.

tims of d ic abuse.

Tho sculpture is now covered with a
sheet. But not before the
museum/gallery cncouraged its
detractors to pursue an open dialogue
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Linda Sol inghom resi-
dent and apokespersan for Kodek, has
been Stevens’ mentor.

TFor the last several years, the art
work of other loeal students has found
o place at the plaza, The work of
fledgling artista in grade school and
high school have been displayed.

“Woe just felt that we have an oppor-
tunity to cncourage young people,”
said Thomes.

But the moerchanta are doing more
than just providing & much-needed
space. They're also providing much-
needed financial aupport to other
local arts groups.

Last year, tho merchants associn-
tion aponsored the Birmingham
Bloom field t Orch 'a

“Evidence: Photography and Site” not enly
offers a voyeura delight, but raises o Kodak

moment to a whole new level.

Unlike much of contemporary fine-nrt pho-
tography, which often resorts to appropria-
tions, constructed tableaux and digital manip-
ulations, the images in the Cranbrook Art
Muuoum exhibit offer a straightforward

of nature’a misror,

recording, “Sound of the Season.” The
CD, recorded at Kirk of the Hills, was
the beat sellor last holiday season at
Classic Harmony Houses in Oakland
County.

Two yeara ago, the merchants nsso-
ciation gained wide attention for one
of ita Andy Warho! exhibit. Nine
stores at the plaza displayed Warhol's
work in their front windows.

Apparently that oxhibit pcruuadod

What's happening on the mirror's flip side,

wel), that's another matter altogether.

“The power of photography shows ua that
tho camera secs so much more than what the
ey scos,” said Ireno Hofmann, assistant cura-
tor at Cranbrook who coordinated the exhibit
with the Woxner Muscum in Columbus, Ohio,

where “Evidence” premiered in February.

“There isn't any manipulation, and most of
tho work is ahot with natural light,” said Hof-
mana, "l'buse artiats show the rolntiumhip

the truth.”

many merchanta that di
was not only a good way to nupport
local artists, but increased pedes!
traffic. Simply a case where support-
ing art was good for businesa,

After years in the retail businesa,
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and
Apparently, that's *truth” with a small *t,” as in
‘Your peint of viow is juat as valid as my point of

view!

In the court of logie, howaver, “Evidonco” can bo
accused of stating the obvious: n camera and film of "F
may decument objective reality, but as long as the
equipment s in the hands of n Homeo sapien, tho

Pmlng worId Photographer Thamas Strulh s recora'a a
blurred instant of time along the streets of China.

perspective will be strictly aubjoctive.

That's hardly 2 profound rovelation.

But on a moroe serious level, there's plenty of evi-
dence that lhu Wcmur hna nsuomblcd the equivalent

What: “Photography ond Site,” an exhibit of nino
contemporary photographic arlsts - Moerry Alpern,
Staphen Barker, Uta Barth, Lynne Cohen, Esko
Mannlkko, Margaret Morton, Lorna Simpsen,
Thomas Struth and Hiroshi Sugimoto

Whea: Through Sundsy, Jon, 4

Where; Cranbrook Art Muscum, 12231 N, Woodward |

Avenug, Bioomfleld Hilts: {248) 645-3323.

Hours: 11 6.m. ta 5 p.m. Tuesdoy-Sunday; 11 a.m.
to 9 p.m, Thursday

Admisslon: $4, adults: $2. full-time students, chil-
dren ond senior cltizens

Hote: *Frogmants Toward A City,” an exploration of

the noture of a clty, fenturing six Crondrook photo |

graphic artists, runs concutzently with “Photogra-
phy and Site® ot the art museum,

version of

intiona.

tho art form, whxc)x too often rvhea on tricky manipu-

gon and Hiroshi
Barker and Uta Barth, "Dwdenco provides intrigu-
ing imngen of people captured in their clement, and

Featuring the diverse work of nine artists,

the most interesting feature of “Evidence” is
the multi-layered photographs filled with
details, mystery and eccentricitics.

Details of the landscape

From established phutoxrnphem like Lomn S:mp-
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