Moving ahead
with Gateway

sculpture

y now, if all wont according to
plan, the track of land at tho
south entrance to Birmingham,
along Woodward Avenue, would be the
site of a swirling Alice Aycock sculp-
ture of trussea and beams.
Well, at least that’s according to tho
original time tablo for the project.
The proposed large-scale sculpture,
supported by the Cultural Council of
B ham/Bloomfield, is 1

referred to as the Gateway project
becauso it would be erected at the
entryway to Birmingham, arguably
the capital of Oakland County.

The joyful abstract dcalgn reflecta
the currents of change runiing
through our area. Its lyrical gestures
represent energy, conviviality and a
sense of progressiveness.

The Gatowny sculpture is capecially
a timely symbol as Oakland County
moves into the now millennium with

- iting boundl,

optimism and further cconomic
growth potential,

Of course, if all went nccordlng to
plan, by now,thu citizens of Birming-
ham would havé already had an open
discussion about the invaluable role
of public art, and tha symbolic mean-
ing of tho Gateway sculpture.

subject, and has served as a catalyst
for contentious discussions about
everything from community aesthet-
ica to the rate of change in what some
peoplo still believe is a sleepy subur-
ban town.

Step into the future
About a year ago, the cultural coun-
cil held an open meeting to solicit
community input on the Gateway pro-
Jject.
The meeting turned ugly. Q

Instead, the project has been a sore -
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Since the announcement by the
Jniversity of Michi| of

Art nearly a yoar ago, art enthusi- .
asts from Birmingham to Plymouth
have anxiously awaited the Monet
oxhibition, which explores the
French Impressionist’s work around
tho year 1880 (sco accompanying

atory).

For the firat time since leaving
his atudio in Vetheuil more than a
century ago, 12 paintings by Monet
are rounited for an exhibition at the
museum Jan. 25 to March 16.

QOrganized by the University of .
Michigan Museum of Art, “Monet at.
Vetheuil: The Turning Point” fea-
turos paintings not shown at the
Art Institute of Chicago in 1995,
and four oila never exhibited in
North America. The landscapes,
still life and & portrait of his wife,
Camille, ndd a new dimension to a
relatively unstudied period of
Monet's life and work in Vetheuil,

Turbulent times

‘This small village on the Seino is
where Monet's life reached a eritical
point because of his wife's illness
and death, negative criticism of hia
work, isolation from friends and the
art scone in Paris and financial
problems which forced the Monet
family to share a household with
supporter Ernest Hoschede, his wifo
and gix children.

A haunting portrait of Camille
from the Musce d’ Orsay, Paris, was
painted shortly after her death in
September of 1879, Monet detached
himself from the situation in order
to record thoe changing colora in his
wife's face,

On loan from 10 museums,
including ones in Madrid, Paris,
New Zealand, Taronto and the Met-
ropolitan in New York City, tho

i travel to the

arose about the “approprinteness” of
the design, the cost and the legitima-
¢y of the cultural council to even
make such a propesal,

At its worst, the debate between the
supporters and opponcnts of the
Gateway project could be billed as
*Arrogance va, Ignorance.” Not exactly
the jdenl result at a town meeting.

For nearly a year, there's been fow
public signs that the project is moving
ahead.

But that doesn't mean tho cultural
council has given up.

On the contrary, in the last year the
cultural council has absorbed many of
the suggeations from citizens con-
cerned with the safety, maintenance
cost and design of the sculpture.

For instance, the lowest point on
the 36- by-120-foot long sculpture now
will be 12 feet, Tall enough to dis-
‘sunde anyone from climbing on it.
And now, using polished aluminum,
the maintenance of the sculpture will
merely require an occasional power
spray wash.

So, what are the ]cssunn of the past
year?

For the vocal minority who oppase
the Gateway sculpture; times change.
For the cultural councﬂ nnd their sup-
porters; n d
plans go awry.

Sensing a need to reinvigorate the
profect, the cultural council will soon
€OMMONCo 0N a new campaign to win
corporate and public support.

Tho cultural council will remind cit-
fzens that the sculpture is a gift, not a
bridle. And perhapa the cultural coun-
cil will remind Birmingham citizens
that it's timo everyone realizes that
Aycock’s abatract design ia intended
to inspire, not divide,

‘What often gots overlooked ia that
tho $300,000 sculpture will bo
financed through individual, corpo-
rate and public donations. (About 10
porcent has nlready beon raised.)

ayers will not be nasessed one
ponny. Most taxpnyers should like the
sound of that.

. For a public sculpture by a preemi-
nent international public-art sculp-
tors the cost is a more fraction of the
typical feo, usunlly ranging from
$760,000 upward.

Once a fow corporate donors come
on board to help financa the project,
the reality of the Qateway sculpture
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Institute of Arts and the Dallas
Muscum of Art after Ann Arbor.

“I think the exhibition will come
up with a whole different side of
Monet,” said museum interim direc-
tor Carole McNamara who curated
the exhibition with Annotte Dixon,
museum curator of Western Art,
“This was such a rich experienca
oven for someone who thinks thoy

. know overything there is to know

about Monet, This most familiar of
paintors will be in his most unfa-
miliar mode. You'll see paintings
you have never scen. You will never
look at Monct again in the same
way”

The three years Monet spent at
Vetheuil (1878-1881) were filled
with conflict. A leading artist in the .
painting revolution known as
Improsaionism, Monet suffered
from deopression. Aa ho waa about to

* turn 40, he wrote to his friend and

patron de Bellio that there was no
hope left because he'd painted noth-
ing worthy to show at an upcoming
Impressionists oxhibition. The
depression was to hount him peri-
?fli_lcully throughout the rest of his
ife.

In 1984, using the museum’s
painting of the Debacle to focus on
Monet's yeara in Vatheuil, McNa-
mara and Dixon began cont.ar.tmg

musoums around the world in

search ol‘ paintings from thia penod
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Tuming Polnt:
*“La Debacle a
Vetheuil”
from Museo
Thyssen-
Bornemisza
in Madrid,
one of four
paintings
depicting the
devastating
winter thaw
of the Seine in
1880. -
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HauntIng portrait: Monet recorded the changing colors in his
wife Camille’s face shortly after her death in September of

1879,
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Monet at Vethetll: The Turning Polnt

What: For the first time since leaving his studio more than a century 2go, the paintings of

French Impressionist Clauda Monet come togather In an exhidition of works croated during
- the most turbulent period of his Iife.

When: fan. 25 1o Merch 15. Hours 820 10 a.m. 10 5 p.m. Tuesday ta Saturday, uatil 8 p.m.

Thursday, and noon 1o § p,m. Sunday, Docent-sd tours 7 p.m. Thuredaya, and 2 p.m. Satur-

days ond Surdeys.

Where: Unliversity of Michigan Museum of Art, §25 South State Suecl ot South University,

Ana Arder, (734) 7640395,

Cost: $6 ndults; $3 for non-U-M students, U-M faculty and staff, and senlor cltizens; frae

10 Museum Friends, U-M students, 8nd children under age 12, Advance tickets are recom-

mended, call (B00) 5853737,

Reisted sctivittea: Monet and the Cuttural and Sociat Milleu of lmwnwonllm on Interdis-

ciplinary symposlum 8 a.m. to 4:30 p.m. Saturdoy, Feb. 7, In Angell Half, Auditorium A.

Narth of Hars, a dance parformance Inspirod by Monat's winter andscepes at Vatheuil ond

crested by Jesslca Fogel and hor students (n the University Danco Company, 8 p.m. Thurs.

day-Seturday, Fob. 57, ahd 2 p.m. Sunday, Feb. B, at the Power Conter. For tickets'eall

(734) 7840450,

A Teste of Monet dlaner theater featuring Monet's favatits rocipas foliowed by » muttime- .

dia theater peesontation written espoclally for the occasion by Chicago playwright Frances .

Sebastian 7 p.m, Saturday, Feb, 7, and 8 p.m. Sunday, Fob, 8, al the Michigan League,

914 North University, This dramatic porteait of Monet Is bosed on his tetters and enbanced

with music and slides showing his worka, Tickets are $40 and seating Is limited, Fo¢ raser- -

vatlons, call (734) 847.7463,

Art lovers
gather
for tours
BY LINDA ANN CHOMIN
STAFP WRITER

With ono week to go before
the opening of tho Monet exhi-

bition at the Uaiversity of
Michigan Mussum of Art,

. excitement continues to build.

Docent-lod group tours are
already filled. Muscum interim
director Carole McNamara is,
not suro whothor more tours
will be added. It depends on
demand and if there are
enough docenta to volunteer
their time.

Whilae it's too late to train
docents, the museum is in n
of volunteers for the Monet
exhibition. If you have some
apare time, cnll Diane Sepac,
(734) 763-7618.°

Former University of Michi-
gan museum administrator
Janet Torno took part in the
planning stages of the Monet
exhibit, begun in 1994. As excc-
utive director of the Birming-
ham Bloomfield Art Associa-
tion, Torno is planning a tour
for members. She thinks it's
mpommt for student painters
to view the works as a body
ropresenting a critical time in
Monet's life,

“It will really be important to
the students to sce how the
paintings relate and how his
style evolved,” said Torno. “I
think, it will be important to
sce them hung together, And
for a pmnuzr. there's no substi-
tute for secing the real object
rather than in books.”

French tnnchur Marilyn
Kohen booked a tour in October
for her seventh and cighth
grade students at East Middle
School in Bloomfield Hills. She
plans to make a day of it. Stu-
dents will cat at the crepe
restaurant Cafe Zola so Kohen
can include studies of Emile
Zola along with Monet in hur
lesson plana.

“I'm interested in Impruu-
sionigm, and have visited sever-
al of tho museums in Europe,
and thought if I could share
any of this with my students it
will make Monet more than
worda in a book, and an exhibi-
tion like this doosn’t come
arcund that often,” said Kohen,
a West Bloomfield resident.

Before tho tour, students will
view a video about Monet and
one Kohen took herself during
o trip to hia Giverny gardens.

“Besides being a cultural
oxperience, I'm tying it in to
their use of adjectives,” said
Kohen, “When we return from
the exhibit, the students will
choose a painting and then
describe it.”

Carol Wold is coordinating a
tour for aenior citizens from
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New DSO chlef marks time while planning future

BY FRAN‘! PROVENZANO

’l‘hn most {nteresting hypothut(cul ‘B8

queation facing Louia Spisto, the

Detroit Symphony Orchestra'a incom- ‘

ing oexecutive director, is: If he took
the Pacific Symphony from small- to
big-time, thon where will ho take the

DS
It might take two years to got an
onswer ..

When Spisto, 41, comes to Dotroit -

to take chargo of one of the top

" orchestras {n.the United States in

March, ho'll bo following tho course

B act by his pred

v

The i; ible look of the DSO,

W Mark Volpe, who loft
[ the DSO in August to
boecome managing
director of the Boaton
| Symphony. .
) . Spiato will arrive to
—— find thinga neatly in
Louls Splato  place, including the
D8O's 1998-99 con-
cert achedule, planned tours of
Europo and Japan, a range of com-
munity outreach programs and the
finishing phases of the $80-million
Orcheatra Place pmju:t

however, may soon be distinctively
different.

*We need to shapo the imago of the .
archestra, bring it up to date,” said
Spisto, credited with trnnnfurmlng
the formerly “small time” Pacific
Symphony into the third largest in
California.

Building relationships
In the long run, tho DSO may

rofloct Spista's defining porsonal Changes ahead: Spisto will bversee’
the completion of Orchestra Place and

_pl—um'—m"cmq.'ﬁn an expanded program schedule.
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