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Who could arguc? Fashion is
not only immediate, it's perva-
sive. There's no separating fash-
{on, commerce, art and culture,.

But fashion is not mercly
about oppeal and aeathetics. It's |
about croating a style that
mnkes o statoment about indi-
viduality and 1 identity.

be shaped to bring meaning to
an individual’s personal history.
And in understanding how cloth-
ing fashion, in particular, has

perpetuated gender stercotypes.
Much of that awareness,
according to Hofmann, was
inspired by fominism and the
iti prejudices in lan-

(We'vo all heard the explanation
from body piercers about the
“neced to bo me.”) And ultimately,
that's the square aim of “Art on
tho Edge of Fashion.”

‘The more serious pieces in the
exhibit examine how fashien can

o
gunge and socinl customs.

Ovor thé years, how many
‘women have been compared — or
have compared themeelves - to
Marilyn Monroe, Raquel Welsh,
Farah Fawcett, Christie Brink-
ley? Or more recently, to the

angelic, scantily clad women in a
Victorin's Secret catalog or tho
anemic waifs on the covers of
fashion magazinca?

A man’s archotypal woman is
parodied in Korrio Potorson's
two sculptures, “Standing
‘Woman I" and “Standing Woman
IL." Tho former is o oversized
black linen dress hung on a steel
pole inspired by Lachaiso's origi-
nal sculpture, while the latter, a
narrow silk dress, could be
draped over one of Giacometti's
existentially atark sculptures.

Historically, stereotypes of

*“beauty” have been inseparable
from what many males find to be
sexually desirable. To its credit,
“Art on the Edge of Fashion”
ventures into a much more per-
sonal and practical place.

For instance, Christino LoFas-
<o has created a boudoir chair to
comfortably shaped suil any
woman's bottom side, and a gold-
leaf'jacket made from credit-card
slips.

In *Maternity,” a ten-stained
skirt pottern held together with
ping, LoFuaco breaths life into
an unfarmed garment. A case

whore the person makoea the
fashion, rather than vice versa.

And in “Hysterin,” the most
cohcrent mingling of politica and
fashion in the exhibit, LoFaaco
has typed the words Hysteria
and Herstory on a transjucent
akirt. Her point, however, is a bit
over-the top: “History ... teaches
that those who forget to think of
themselves will be forgotten.”

So, what shouldn't be forgotten
about the exhibit?

In an age of retro-fashio:

! Edge"” offers a doso of therapy for

anyone coming to grips with
their superficinl sido,

The losson is clear. Change
clothes, hair style or uddress, if
you must. But you can’t hide,

In “The Picture of Dorinn
Gray,” Oscar Wilde obsorved: “It
is only shellow people who do
not judge by appearances, The
truo mystery of the world is the
visible, not the invisible,”

Come clean. It's becoming
Thionable to proclai

ne,
trendy hairatyles, lif ion
and plastic surgery, “Art on the

Superfi-
eial and proud. .
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doy’s unveiling.

Yot even Ferrari hasn't seen
the completed chandelier sculp-

. ture since it was too large to be
constructed in her studio in an
industrial park in Detroit.

The chandolier, which dangles
from a cross beam along the eeil-
ing in the main gallery space,
includea about 700 plaster-cost
impresaions of Fervari's feet in

ty about her work,” said Paul
Kotula, curator of the exhibit.
“Gina's work is about desire,
unmot cxpectation, The feeling
that you can look but cannot
touch. It's like dipping your lips
in batter, then told you can't
wipe them.” '
Layered meaning
Intenscly persenat and highly
|, the chandolier of feet

an array of p An appro-
priate reminder that her foot-
prints not only fill the gallery,
but are being followed in tho
local art scens, where one muse-
- um director called her an artiat
with the potential to break onto
tho national art acene.
“Thero's a tremendous curiosi-

reflocts Ferrari’s uncanny ability
to combine familinr forma with
her probative instincts. The 1986
Wayne State grad with an maos-
ter of fine arts in sculpture from
Virginia University is a tircless
rescarcher who continually
revises hor work.
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“I'm a poinstaking editor,” she
said. “I just keep working until
the image matches the iden. I
spend a lot of time in my studio.”

While Ferrari's work is the
result of preliminary drawings
and dogged reflection about acs-
thetics, her sculptures cannot be
reduced to mere intellectuntism.

On the contrary, Ferrari's
sculptures are both highly acces-
sible and inspire a range of
interpretations, from a sinlnplc

the floor in & smaller room off
the main gallery.,

On a symbolic level, “Garden™
is a subtle albeit expansivo rep-
resentation of evil crawling
among the intimate confines of
those who are vulnerable.

Distilling that idea into a
multi-part sculpture is a sign of
Ferrari’s depth and pramise.

Tongues wagging

Unlike some artists who move
i lsively from subject to sub-

playful i 1 P
of alicnation and dehumaniza-
tion.

Like all significant sculpture,
Ferrari's work has a strong toc-
tile impression while raising
questions about form and space.
Because she deals with identifi-
able figurative forms - pigs,
annkes, tongues, feet — the chal-
lenge is to decode and grasp new
meanings of familiar imoges sct
in a starkly novel settings.

For instance, in her sculpture,
“Garden,” Ferrari has arranged
hundreds of piglets lying on
their sides amid a few prowling
snakes. Tho seulpture is laid on

Resource .
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paintings are several bold
abatract acrylic paintings on
board by Koren Izenberg of Ann
Arbor.

At her best, Izenberg presents
stark colors in awirling abstract
forms with an accasional, well-
ploced paint drippings. When
she pulls back from the cluttered
ambiguity and concentrates on
emotionnl coherence, rather than
design, Izenberg’s work res-
onates, especially “Rhapsody.”

The other two artists ~ Janine
Gibeau and Nancy Schaffl ~

‘round out the eclectic exhibit

with folk art sculpture and floral
pastels.

Gibeau's sculptures of bone,
leather and stone are a somber
contrast to her playful sculpture,
“Wifty Stones,” made from
leather and aluminum shaped
into the form of large stones.

Appropriately, “Fiflty Stonea”
is placed in the window of Cre-
ative Resource. A visual incen-
tive to come inside and toss
around a few ideas.
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ject, Ferrari hos sct a course
whereby her work continues to
evolve in n clearly defined diree-
tion.

The origins of her recent work
appeared in the fall of 1996 in
her sculpture “Gugged,” exhibit-
cd at the now defunet Willis
Gallery in Detroit. The exhibit
had tongues wagging.

Inapired by rending filmmaker
Roberto Rossellini’s screenplays,
Ferrari begon making casts of
her body. At the time, she was
also researching the culture of
fascist Italy during World War
.

.mouth had been

The result was “Gagged,” rowa
and rows of apparent Mickey
Mouse shoes arranged like fas-
cist boots in o military ware-
house.

Upon closer examination how-
ever, the “shoes™ were actually
casty of Ferrari'a chin with a
cork inserted in her muu}h. The

often lacking among serious
artists — o sense of humor.

“My mother somctimes really
wonders about me,” said Ferrari,
who conceded that sometimes
people think hor work ia more
about fetishes and obsessiona,

“(For the chandolior of
tongues) 1 needed n fully

aculptural doubl was
simultancously comical and
deeply moving statement of per-
verse uniformity.

Last January, Ferrari created
a chandelier of tangues for the
group show, “Labor Relations™ at
Revolution. Hundreds of casts of
sheep and calf tongues hung
from the suspended fixture.

Metaphorieally, the cork in her
d. The

hed tonguo for the cast,”
she said. *“It was casier to go to
the (grocery) market to get an
(edible) tongue since I was still
using my own tangue.”

On cursory view, Ferrari
knows that people will look at
her work and only sce a pleni-
tude of tongues, feet and baby
piga. But that seems OK.

Even on a superficial level,
Ferrari has aucceeded in making

chandelier of tonguen represent-
cd the liberation of speech. On o
personal level, it signaled an
artist growing comfortable with
the power of her ideas and the
mastery of her craft.

While her work is gaining the
attention of a critical audience,
Ferruri offers a perspective too

Conversations /...

o appear

On the whole, her current
work showa that Ferrari can
speak in many tongues. And that
she has walked on many ronds
along the way to becoming an
artist.

She's got hundreds of fect to |
prove it.

ceived.

“I'm (foremost) accountable as
a funcral director,” he said. “Peo-
ple have trusted me with o mem-
ber of their family.”

) A poet couldn’t be any closer to
ife,

Trying to help people make
sense of denth isn't too much dif-
ferent from the task facing a lit-
erary artist, who scts out to cre-
ate a fiction to revenl the truth.

“A death in the family brings o
situntion that can't be put into
words,” said Lynch. “People
assign language that is large in
existentiol terms.”

“But the situntion is a normnl
part of life, it happens to every-
one.”

Facing life's  ultimate
inevitability brings perspective.
What's needed, as any poet
knaws, are the right words.

“Renlly good literature puts
into words what most people find
difficult to say,” said Lynch.

The challenge facing many
writers, however, is finding the
time to arrange a line of words
into a universe of feeling and
insight.

Sherwood Anderson worked in
advertising before writing his
opus, “Winesburg, Ohio.” Wal-
lace Stevens was an insurance
executive on  his way to receive
ing n Pulitzer Prize for his “Col-
lected Poems.”

Lynch’s job as a funeral diree-
tar before he received o nomina-
tion for u National Book Award
must rank as one of the more
unusual “other” professions.

But unlike his literary
brethren whe hit the big time,
Lynch doesn’t plan on changing
his “other” profession,

“Writing is portable,” said
Lynch. “You can take it with you
wherever you go.”

Almost anywhere.

The wisdom in the pages of
“The Undertaking” resounds
with a universal relevance of
commonly recited poems,

“The meaning of our lives, and
the memories of them, belong to
the living, just as our funerals
do,” writes Lynch.

Honor the dend for what they
have taught you about life, he
reveals, “Whatever being the
dend have now, they have by the
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A CELEBRATION OF
BLACK CLILTUIRES
AT THE DIA
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living’s faith alone.”

For Lynch, writing and the
responsibilitics of a funeral
director are not so different.
Faith, he knows, is an opiate to
the distressed. )

And faith, he also knows, is
the solitary writer’s closest com-
panion.

I’fA poct couldn't be any closer to
ife.

Frank Provenzano is an arts
reporter for the Observer &
Eecentric Newspapers,

Village
Players
shine

The Village Players present
“Rehearsal for Murder,” 2 p.m.
Sunday, Jan. 25, at the play-
house, 762 Chestnut, Birming-
ham. $12 adults, $10 studenis,
(248) 644-2075.

BY BoB WEIBEL

Village Players opened their
76th anniversary season with o
auspenseful production of
“Rehearsal For Murder.”

Playwright (Alex Dennison)
returns to o theater exactly one
year after his actress/fianceo
{Monica Wolls) dics following the
opening night of his play. The
police call it suicide. The play-
wright soys she was murdered
by someone associated with the
play.

Dennis Wrosch is effective 08
Alex, but he sometimes appenrs
rushed and “rchearsed.” A pause
here and there would add to the
susponse, Solly Savoie is allur-

Sunday, Feb. 1, 2 p.m.

“THE ART OF COLLECTING AFRICAN ART"

Both the novice and long-term collector can learn about
collecting traditional African art in a roundtable discussion with
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delightful as Alex's ditzy sccre-
tary. Marni Raitt is very good s
4 young aspiring nctress, Karen
Danicls, And what about Moni-
ca’s londing man, David
Matthowa (played by George
Valentine), And actor, Leo Gibbs
(played by Chriatophor Crossen).
Or the diroctor, Lloyd Andres
(played by Jay Miller). Could
any of them have blood on their
handa?

Sunday, Feb. 8, 2 p.m. . o

*GODS OF AFRICA IN THE ARTS OF BRAZIL"

Mama Jackson, chalr of the Department of Art and Art History, Wayne State
Unlynrslty, discusses the historic and spiritual Influence of Aftican traditlons
on the arts of Brazil from the carly colonlal perlod to the present.
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0N Roslyn A. Walker, Ph.D., dircctor of the National Museum of S e g:" x:“’ig‘ with a charming
b‘ African Art, Washington, D.C. and Roy Sieber, Ph.D., professor K: Bnrgamc Underwood turns in
% emeritus of African Studies, Indiana Univeysity. Moderated by b porhaps the most on the money
i Michael Kan, DIA curator of African, Oceanic, and New World a performence, as Bella Lamb, 2
MY Cultures. Sponsored by the Friends of African and African- " savvy Broadway produccr.

Americon Art and the Edutation department. | [ = cn?““{"‘t%“"“ s big smile ‘,““d
. . Roshym A, Walker N culated walk make her

)

£

-y

- LAST WEEK?
T JANUARY

Mame Jackson
Programs are free with

WIONISDAY  THURSDAY  FRIDAY  SATURDAY

For mare il

call (313) 833.4249,

“Musoum admission: recommended $4 adults, $1 childron, members free.
Museum hours: 11 a.m.-4 p.m. Wednesdays-Fridays: 11 2.m.-§ p.m. weekends.
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Todd Galloway is intriguing a8
this mystory man in the audito-
rium, Also appearing in miner
roles are Wayne Yoshinshy, Ann
Woiaman, John Stovens, Leslie
Ganter, and Miller Weisman.
Tho director is James Woods.
Kudos for holding a cast together
for an additional threo months
and fashioning a provoestive
@vening cﬂ.henlgn I

@:‘:::. Programs mack possibie with support from the Michigsn Council for Arts and Cultixa! Affairy.

THE DETROIT INSTITUTE OF ARTS

N §200 Woodward Avenue, Dotrolt, MI 48202
) .
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