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’D"ansitions, not
retirement, ahead
for Joyce Rolf

nly in America de people talk
0 about “retirement.” As if thero
came an appropriate time to
unplug the battery and put the engino
on tho shelf.
Whilo the word “retirement” moat
commonly refers to leaving n struc-
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tured work sctting, the
" too often means "sot out to pasture.”

Joyca Rolf, the outgoing public rela-
tions coordinator at Paint Creck Cen-
ter for the Arts in Rochester, has a
bettar word — transition. As in, life
docsn't stop, it just moves in another
direction.

‘Ten years ago, when Rolf answered
a help-wanted od for a part-time pub-
lie relations job at the fledgling art
center, she felt like all she needed was
a chance to prove hersell. Again,

At the time, Rolf of Birmingham
was more than a half-century otd -
Jjust barely. As good ns any time to
start anew.

Like many who make mid-life
carcer changes, and watch their chil-

dren's avolve (or
from Sesame Strect to Wall Street,
Ralf realized that it was time ta let
her heart determine the next move.
It led her to the Paint Creck.
“Some employers look down at a
woman who hasn't been in the work-
place for years,” she aaid. “ I'm so
grateful I was given the chance,”
The talents Rolf doveloped during
the 25 years spent at home rearing
her three children, she feared, might
not translate into the practical reali-
ties of the high-tech business world,
* Themwagain, whotosay, *

A new province

Secretary of Staté'Madeline
Albright has shown that years spent
changing diapers of aquirming infants
might be good practice {n dealing with

1 bullies like Sadd
Hussein, who is in deaperate need of
potty training and an adult-size
spanking.

Motherheod is not just good experi-
ence for diplemacy. Rolf has shown
that it's just the type of experience
nceded to promote tho arta.

During the last 10 yeara of “gotting
the word out™ about the happenings
at Paint Creek — from clags offerings
to exhibits to tho annual Art & Apples
Festival ~ Rolf has been  tireless
voice for artista,

She merely expanded her maternal

rovince.

Sinco 1988, Paint Creck has moved
beyond its ene-timo status aa a neigh-
borhood art club, largely through the
efforta of Rolf, Executive Dircctor
Betty Rucdisueli, an active board and
a healthy dosc of financial support
from the Chrysler Corp. Fund,

Not only has Art & Apples, held in
mid-September, become one of the
fincst outdoor art festivals in the
country, Paint Creek has gained legit-
imacy for exhibiting emerging local
and national artists.

The word is out.

For Rolf, it's time to take a deep
breath. Mission accomplished. .
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BTATY PROTG Y JTRRY
Proved: Joyce Rolf worked
behind-the-scenes for 10 years
at Paint Creek.

nyone who has been
around the arts for the

in school,” said Belanger. “We've gat
to find waya to get peaple to see the | art,
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Roundtable cites challenges,
- renews faith in the future

STORY BY FRANK PROVENZANQ » PHOTOS BY BRYAN MITCHELL
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Detroit Institute of Arts

at identifying compelling works of

Concert salutes
Duke Ellington

BY HUGH GALLAGHER
STAFP WRITER

Duke Eilington took his music from
outdoor festivals to college auditeri-

*“Our challenge Is to constantly “We have a middle ums, b to churches, b
reach (nto the at that's been turnod off ta the to Big Apples. His orchestra was on the
large to bulld bekiges so they arts because they didn't have rond 52 weeks a year almost until the
mmnlhnunlou; art classes In school.” - dny he died in May 1974, oo
T e, :
_____Sxpandthelr horizone.” Marlowe Belanger, director of the I have a memento of one of thodp
David DiChiera, general director Southficld Centre for the Arts tripa to o small town. Not too long

before his death, Ellington and hid
famous orchestra played an NAA;

benefit at a high school in the towa
whero I was working, and I hnd tle
chance to do a one-on-one interview; 1
have a photograph on my bookcase of
us hunched together talking in a lockep

" - m, Dl
e atan of Datrcit par ey sst crambocktathet “I would love to see that,” said Mert
first thing we have to do Is We fiave to creato an o cedes Ellington, Duke's granddaughter.
change tss way peopis feel.” turo to link all of & .'” sty *“You can't imagine how many storied
hud d - like this I hear. N——
Andrew Camden, trustee, Detroit Gregory Witthopp, director, The band playr_:d
Institute of Arts, and chair, Cranbrook Art Museum cverywhere in
Museum Trustee Association the hinterlands;
no venue was too
small ... It was
.. amazing and
really unbeliov- |
able to people
how intimate
“The bottom tine for art is two “Indepondant of bottom-ine they got with th
ot thres generations from now, sconomics, many of us bellove environs of this
Wit we have & civi! #nd educat- we have benefitod by the falth country. -
od society? And will the arts and Investments of thoso Mcrcedes ;
play a role in bringlng about who've come befors us...We Ellington, a dis:  goroaqey Elington |
that kind of soclety? ...We nesd neod to find a way to success- tingquished A
10 fook collectively to Increase fully carry that falth forward dancer and chorcographer in her own
participation, patronage and Into the future so t's not Just right, will celebrate her grandfather
sudisnce.” aconomically driven, but about and his landmark music in perfor-
Tovol - - quality of life.” mances Feb, 5-8 with the Detroit Sym-
David Egner, president, P L — phony Orchestra under the direction of
Hudson-Webber Foundation Maurice Parrish, interim director, Erich Kunzel, i3

Ellington hds been hailed by some as
Amgrica's greatest composer, He wrote
unforgettablé songe, donce numbers,
musgical tone pooms, suites and Masses.
His orchestra was itself a work of art,
featuring nutherous soloists who rank
with the greatest names in the history
of jazz. Ho wns. famous from his earli-
eat dqyg‘l,e ding. a band at New York's

4 a4, Club in the 1920s,

cedos Ellington was just

a child of how famous

“The first time I realized I had a
grandfather that played music like
that was when I was in my teens,
except for every once in a while they
took me to places where ho played,” she

last two decades must
) often wonder why the
diacourse about art
and culture has
- BN been relegated to a
ping-pong debate between conserva-
tivea and tiberals,

There's a desperate need for per-
spective. §

On Wednesday, the Observer &
Eccentric held a roundtable discus-
sion with Marlowe Belanger, direc-
tor of the Southficld Centre for the
Arts; Andrew Camden, trustee,
Detroit Institute of the Arts; David
DiChiera, gencral director, Michi-
gan Opera Theatre; David Egner,
president, Hudson-Webber Founda-
tion; Maurice Parrish, interim dirce-
tor, Detroit Institute of Arts; and,
Gregory Wittkopp, director, Cran-
brook Art Museum.

The greatest challenge, according
to the panel, is to convince patrons,
peliticians and parents about the
eagential role of art.

‘o have a middie gencration
that's been turned off to the arts
because they didn't have art classes

arts!

‘The roundtable debate began as a
search to understand the challenge
of how to build a broader audience
for the arts while also attracting
patrons, corporate sponsors and
foundation support,

In the final analysis, however, the
discussion revealed that thero was
no separating the talk about art
from quality of life isaues, faith in
our community and the challenge of
building a better world.

The value of art

The $98-million budget for the
National Endowment for the Arts is
nearly 60 percent less than what it
was in the late 1980s.

The void in public funding has
resulted in a fervent pursuit of
other ways to generate revenue.
Arta groups often sound more like
entreprencurs than an art collec-
tive,

Today, art survives because
administrators are as good at bal-
ancing budgets, marketing and
writing grant proposals as they are

The trend to incorporate business
principles extends beyond running
an efficient arts organization,
There's an unmistakable effort to
quantify the “value of art." That'’s o
result of trying to convince corpo-
rate sponsors of a tangible “return
on their investment”

But there's a rub. In art, there's
no quantifinble bottom linc.

“If we were producing cars, at the
end of the day we could say we
made %’ number,” said David Egner,
president of the Hudson-Webber
Foundation, one of the largest
donors of monoy to nonprofit in
Michigan.

“The bottom line for nrt is two or
three gencrations from now,” he
said. “Will we have a civil and edu-
cated society? And will the arts play
a role in bringing about that kind of
society?”

Individual patrons, Fortune 100
corporate sponsors and private
foundations want to see the practi-
cal value if they're going to “pay to

Please sce ROUNDTABLE, C4

said.

Ellington said she was raised by her
maternal grandmother, a West Indinn

and very strict. Her disciplined envi-

ronment was far from the jozz scene of

hher father, Mercer, and her grandfa-
ther, . -

When she was a tecnager, she would
0 to the Apollo t watch the band per-
form between movies, kid with band
members and join them after for steaks
at Frank's Steak House on 155th
Strect. °
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A Salute to the Duke

What: Erlch Kunzet conducts the Detrolt
Symphany Orchestra in a tribute to Duke
Ellington featuring Ellington's granddaugh-
ter, dancer and chorcogropher Mercedes
Ellington,

Where: Orchestea Hall, Detroit.

When: 10:45 a,m. ond 8 p.m. Thursday, Feb.
5; 8:30 p.m. Friday and Snturdoy, Feb, 6-7;
and 3 p.m. Sunday, Feb. 8.

Tickets: $17-842. Moy be purchased ot the
Orchestra Hall box ¢ fice of by calling the
DS0 at (313) 5765111,

Opera House new Midwest home for renowned dance company

scale classic ballets over the next
three seasons exclusively at the
Detroit Opera House.

Sorry, Cleveland. Too bad, St.
Louis. And to that Windy City on the
other side of Lake Michigan, blow on,
Motown has just danced its way on
the map,

Building an audience
“We want to reach as wide of nn
audience as possible,” said Kevin
McKenzio, ABT artistic director.
‘hat ic theater (is a reason

for our decision) and our objectives
mect hand and glove with MOTs.”

Calling the Detroit Opern Houso
“home” also means ABT will reach
beyond the spotlights and into the
community.

For instance, ABT will conduct
master classes and an intensive four-
week instructional program this

BY FRANK PROVENZANO

What: American BTAFF Warren
?&”;;'“IE'.“;:{: 8 Time to put aside the “what irs” —
of the 1997-98 those tiresomo hypothetical projec-
Chrysler Dance tions about what it'd be like if there
Serles was actually a thriving dance scene
When: 8 p.m, in metro Detroit.
Thursday-Fridsy, This week's porformance of
Feb.56;2&8 “Giselle” by the American Ballet The-
p.m., Soturday, atre (ABT) of New York not only fea-
Feb. 7; 2 p.m. tures some of the finest dancers in
Sunday, Feb, 8. ‘tho world but may signal the arrival
Tickots: $15 - of a long-awaited catalyst to elevato
$62; (313) metro Detroit on to the inter 1
874-5ING, or dancing stage. .
(%4888) *The Dotroit Opera House will b

R the Midwest home of ABT," said
gn"";‘o"""“ Bradley Stroud of Birmingham,
m‘:,e:;m‘;‘;s:" at director of dance for tho Michigan
Madison Opera Theatre (MOT).
Avenue and The New York City-based ABT's
Broodway, ono now Midwestern homo, according to
block east of Stroud, means that the | dary

ard company - where Mikhail Barysh-
Avenuo, Detrolt nikov enco held the title of artistic

director - will perform their large-

in with Wayne
State University.
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Ultimat, A da McKerrow (above) as
Giselle. ABT's upcoming production at the Detroit
Opera House will mark the Midwest premicre of

the ballet that opened at the Metrapolitan Opera
House in New York City.




