Lo
C2(OF)

The Observer & Eccentric/ SUNDAY, MARCH 1, 1998

L thographs ffom page‘CI

this new process,
“Artists woro looking for an
opportunity to work more spon-

unoously than they coutd in_ .

intaglio,” aaid Semivan, “The flu-
idity of materials and thoe abitity
to work larger in size influenced
thoir choice. Color was a big
draw. It waa much casier to
print color in lithography than
intaglio and you can get larger
cditions. Lithography had then
os it does now the ability to
become a public image.”

Hurdships cauped by the
Napoleonic Wars and Sene-
felder's secrecy about the process
made fine art lithogrphy scarco
before 1815, The arrival of peace
and publication of detailed tech-
nifals in 1818, permitted artists
suth as Daumier, Degas, Manot,
Delacroix, and Toulouse-Lautree
to work in lithography. Fortu-
nately, one of the strengths of
the DIA's collection are the 18th
century French prints given to
tho museum in the 1970s by
Bernord F. Walker, a former
Dgtroiter now living in Florida.
The gift allows almost an entire
wall to be devoted to Theodore
Gericault,

“Lithography had its ups and
downs in the 18th century,” said
-~ Sojka. “In the early part of the
' 18008, French artists made the
* greatest strides in creativeness.

America and Germany were
more commercial. Gericault was
" Lauterribly important artist, a

Conversat

part of this pioncering group.”
‘Throughout tho last 200 years,
lithography has documented his-
tory. In ‘1818, Gericault's “Rotour
do Russie (Return from Russia)®
illuatrated tho tromondous
national pride after the
Napoleoni¢ army waa defented.
One of tho moat prolific lithogra. -
phers of all time, Daumier-dur-
ing the period batween the 1830s
and 1850s, roasted tho legiala-

yellow and gray printed from
separato stones are highly com-
plex prints, Ho uses bruah, cray-’
on and aplattering technique, In
1899, “The Jockey" from the
Toledo Muscum of Art, was com-
missioned for o nover completed
portfolio.

- "“Toulouse-Lautrec croated
‘some of the bnut prints ever
made.”

Artista did not print their own

tive body nnd tho royal family's \ lithographs but worked closely

children in lithographa for news-
papers and a satirical weekly.
Edouard Maonet captured the
execution of Maximillian and the .
street fighting in Paris in 1871,

“One of the most important
aspects of lithography in the
19th century waa development of
colar,” said Sojka. “For Roturn
from Russia one stone with black
ink was used; gold ink wae
brushed on a separate stong to aod
color,”

“Toulouse-Lautree in “the
1880s mado the greatost
advanees in color. His first com-
mission for a color lithograph
was from tho Moulin Rouge. By
1898 he waa using a splattering
’xrecllmque in Wumnn at-the

Henri de Tnulouao-Lnutrac,
who produced more than 350
lithographs between 1891 and
1901, created “Woman at the
Tub” and a series of related
imagos after living for many
weeks in different brothels. Red,
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with a professional printer cape-
'clnlly when multiple atonea,
omployed in color prints, hnd to
bo nligned to register

Horae" lithograph in 1828 using
a tool to serape the stone and
create negative sprce or white
arona, German artist Adelph
Von Menzel, umploymg brush *
and scraping teck uses a

Shakespeare by Francois-Picrre

- Guizot in 1821 stimulated inter-

eat in the plays which were a

amash hit on Parisian stages in

Inte 1820s.
“Delacroix had lots of sources

tint stone in “The Bear Pit ot the
Zoological Garden.”

“Lithography is intorosting
because there ure so many vaya
you can draw a lithograph,” smd
Sajka. “Del ix's lith ‘is

for imagery of Hamlet,” said
Sojka. “The imngery wasn't only
extructcd from literature. He
was going to plays. Tho show
mirrors the 19th century in 8o
many ways. It's not just artists

t and writers who

an exumplc nfenrly scmpmg and
what it adds to imogery.”

Borrowed from the Toledo

i of Art, Fi isco Goyn's

 "Just like an artist had a style,
a printer had a style, said Sajka.
“In 1821, Gcrimuft went to Eng-
land to werk with Charles Hull-
mandel because French prints
were ailvery.”

Toulouse-Lautrec and Pierre
Bonnard, who was also impor-
tant to color lithography along
with Edouwnrd lelnxd. waorked
with Auguate Clat, “a sort of
printer to the atars.

“Edvard Munch went to Paris
in the 1890s to make his first
print with Auguste Clot," soid
Sojka. “The ‘Lovers’ is a very
provocative image of two lovers
caught in the waves.”

: As artists experimented with
lithography, now techniquos
were being discovered like the
'splattering  employed by
Toulouse-Lautrec. Eugene
Delacroix created his “Wild

“Bulla of Bordeaux™ series (1825)
was donc in France after he was
exiled from Spain.

“It is nstounding technically
and creatively. It's only 10 years
since peace is established. The
prints set a standard and a hall-
mark, way ohead of their time, ,
These artists were ginnts in
their time. In the 1830s and '40s,
Delacroix was the greatest
romantic artist se when you
havo someone of that stature
doing lithography it's more read-
ily accepted by other artists nnd
the public.”

Saveral of the lithographs
relate to literature and theater,
not separate entities in thejr
day, Delacroix's series on Ham-
let includes “Hamlet and Horatio
and the Grave Diggera” illuatrat.
ing the classic verse “Alns, poor
Yorick.” A new translation of

get to be friends.”

Fine art lithography continued
hand-in-hand with literature
and theater through the century.
Mnnut producod a seriea of

Advancing medium
Artists found the slabs of
stoncs used in lithography awk-
ward and cumbersome. In 1880,
the dovelopment of metal pln'.ca
in placo of stono was o cheaper,
quicker mothod for print artista
to croate drawings for poriodi.
cals, Among othor major 19th
contury innovations were the

. davelopment of transfer paper

which eliminated the need for
the artist to work dircctly on
stono, refinements in crayons
and inks, and the evolution of
color printing from using tint
stones to full color printa from

Itiple stones, Edouard Manet

lit} hs for o transl of
Edgor Allen Poc's “The Raven.”
Olidon Redon’s serics of 10
lithographa was created after
Gustave Flaubert's writinga on
the Temptation off St. Anthany.
Intercated in marketing hia
charconl drawings, Reden in the
Jate 1880s turned to lithography
to draw a surreal, symbolic
imagery in this series,

Commercialiem of the medi-
um, a renowed interest in etch-
ing and the invention of photog-
raphy in 1839 didn't discourage
Manet, Latour and Whistler
from creating fine art
lithographs in 1860s and 70a
although the appropriatencss of
lithographs for original high
quality prints was greatly debat.
ed from the late 1840s to 1870s.
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launched the next gencration of
artists to take a look at lithogra-
phy when he taught Henri
Fantin-Latour the tranafer peper
technique in 18786,

A booming economy in the
1890 created a monicd leisure
.class who became both the sub.
jeet of and the audicnce for
lithographs.

*The 18908 vory much paral-
lels our own age with the broad-
ost opportunities available to
artists to meke prints,” said
Sojka.

The second exhibition, “20th
century Expansion and Exple-
ration,” opens with lithographs
by George Bellows, Jim Dine,
James Roscnquist, and Picasao
Moy 7.

1t's likely that the funds would
be treated more as nn unexpect-
ed gift than an csnu‘ltml part of

nssesament to generate part of
the operating revenue for 14 of
?.hu metro area’s major cultural

any arts or
bpdget.

A deep thought

Bouchard is a savvy politician
and an earnest art supporter.
He's well aware that any talk of
public subsidies for the arts is
heresy, especially in Onkland
County.

As one of the few local sup-
porters of the propesed tri-coun-
ty cultural tax, Bouchard must
walk a fine line.

The controversinl cultural tax
wauld create a 1/2 mill property

While other metro arcas such
as Denver and Chicago have
ndopted similar regional tax ini-
tintives, metro Detroit has been
wallowing in a parochial debate
about which county will have the
most influence in appropriating
the funds,

For the last two years, legisla-
tion has been opposed that
would allow the proposal to be
placed on the ballot in Oakland,
Wayne and Macomb counties.

in the next soveral months,

Bouchord expects to reintroduce
the “enabling legislation™ o vot-
ers ~ not legialators — can finally
decide for themselves,

Maybe if all those who oppose
public funding to the arts could
be placed in a car. Be driven
around the metro arca. And
cncauraged to imagine what a
thriving cultural scene would
mean to the local cconomy.

Maybe they'd be atruck by a
decp thought: what kind of cul-
turo would cmuto a liconse for
art?

Frank Provenzane can be
reached at (248) 901-2557, or

gend information to 805 E.:

Maple, Birmingham, 48004,

The Birmingham Bloomfield Art Association
A Citizen Supported Art Center

presents

The 17th Annual Michigan Fine Arts Competition

Juror: Lnrry Rlvum

Openmg Reception and Awards Presentation

Frlday. Mamh 56,1998 at the Blrmingham Bloomfield Art Assoclation
. © pm, Champagne Receptlon for Benefactors
e : . 7 p.m. Dinner presented by Blg Rock Chop and Brew House
. ! ", B p.m. Awards presentation followed by dancing to the
K * " muslc of the Larry Rivers® Climax Jazz Bard .

v Tickefcs $100/Benefactor and $60/Friend
- Call (245) 644-0866 "

R P
T '. Lt 1516 Eouth Cranl:rook Raad Blrmlngham M 48009
R B Hours Mondny-Sa:urday 2:00 a.m. to0 5:00 pm.
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art reflects o confluence of influ-
ences,

Through the Kidd Gallery, a
meeting  with  Rivers  wuas
arranged.

Some have claimed that as
he's grown alder, Rivers' rebel-
lious outrageousness hos mel-
towed.

Torne isn't so sure. “You never
know shat to expect,” she aaid.

During its history, the fine art
cnmpulllmn has attracted an
impressive list of nationnl nrtists
as jurors, including Romare
Bearden, Alice Aycock, Alvin
Loving and Jane Hommond,

This year marks the first time
a publie dinner and awards cere-
mony will be held instead of 2
private afluir,

And unlike past years, the cer-

»

Tlye Botsford Jun
d "St. .\trlck's Day" |
You Can Eat §
1neh Bunet Feast |

51D person
Dinner Served 5-8pm E)
- Entertalnment Included - i

For Rerervations Calt
¢ (248-474-4800)

emony  will  feature an
artist/juror who is alse an nccom-
plished juzz musicinn, Rivera
supported himuelf playing jazz
while he studied art,

Following the awards presen-
tation, Rivers and the Climnx
Jazz Band will perform at Big
Ruck Chop nnd Brew House in
Birmingham,

In the carly 1980s, the Michi-
gan Fine Arts Competition was
held at the Detroit Institute of

Jazz man:
Larry Rivers
is at home as
both musi-
cian and
painted

Arts. And the prize money was
provided through state funding.

In the past several years, how.
ever, prize money has been sup-
plied by corporate sponsors.

This year's sponsora include
the National Bank of Detroit,
Bayer Corp., Michelin Automo-
tive, GE Automotive, Meritor,
Schier, Dencweth & Parfitt Law
Offices, Sekurit Saint Gobain
and Toyota Technical Center,
USA,
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SHOW HOURS:

present 4

MARCH ¥ G+7u 8w
NOVI EXPO CENTER

Novi MI + 1.96 & Novi Rd.
FRIDAY is SENIORS Night

—

* Friday 4pm - 9pm 5$2.00 OFF Regular Admission
* Saturday 10am -9pm’ Rge 62 and Up
: sunday 10am - Spm Not Valid with any other dicount offer

* NEW PRODUCTS &

The Michig

* MAJOR LOCAL RETAILERS
* TOP RESORTS & COURSES
* FREE PRO, INSTRUCTION

= MANUFACTURERS DEMO HALL

* FUN FAMILY ACTIVITIES
Golf Show is Sp

SERVICES
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