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follows new track

the CSX train steams southward,
away from Elaine and Eve Red-
mond's Clique Gailery in Royal Gak.
On some days, the Amtrak train races
by faster than sand through o sieve.
There's  dnunting proximity to the
track. So close that the sound of churn-
ing stoel wheels slices through your
ears, and ths floor ahudders like a

: o 0 a bitterly cold March morning,

., southorn California #,

paam.
Your mind tells you that the train will-
amy on the h-ulz.Ynurhem tells you to

Elu.uw Rcdmond doesn‘t flinch. “You

' -getused toit," Aho uld

Maybe, * * '
For today, there'’s a feellng {hat no one

. renally knows whero another sot of

trocks lead,
+1 In mid April, the Beverly Hills resi-
denta will bo puukmg up and getting on.

* d train moving in § new direction when
they close the doorp at their gallery.
{ a The decial;n ‘:d
Whats "1 oso wasn't bast
Wrap,* (I;.: :ln, 3 on bottom-line real-
g exnit : m;':‘r the .record
nor: vt | the Redmonds were
Aprll 16 ¢ above breaking
Whets: . |: even.
Galery, Cz'&"'\’” ‘The gallery will
Fifth, Royal Ok, close becauso famil-
(248) 5452200 | ial obligation
requires it.

3. . .Two months ago,

" Elaino Redmond's mother died. Her 86-

. yearold father wnn now alone,
As anenly’s , the responsibility to

scaro for hor cldedly fhther fell on her.
S o

one o show for sh'nngéu for

mxm-ly evory six v we!h for eeven years,”

* sald Redmo

nd,
Ilwc what I do, but there are priori-

L:ku tnlr.mg her fathor on trips buck
to his home state of | Pemuylvnnin

“I'm juat Jooking forward to going on
walks with him,” she said.

Closing one door. Opening another.

‘Warm space .

‘The Redmonds have done what many
gulleries talk about — reaching out to
loca) artiats, the eommunhy and atu-
dents.

Their nnnunl 'Imed. show nnd an
exhibit featuring works of adult artista
inaplred by children's artwork have

own innovation and a commitment to
-arts education.

_For nnuth»lslr :Dnﬂl mother and

partriers. Strikingly sxmllnr and dumn:-

tively different,

Elaine destribes the hu\ncu part-
nership ag “a kaleidoscope and a micro-
scope.” A free-nssoctation thinking
mother, and a businesas-like daughter.

The walls in the modest Zo-by 16-foot

. space are colored purple, orasge and

green,
* v0 didu't want to bo clitist,” said
Elaine. “We wanted a warm space.”

How warm?

‘The thermostat ia eamo\lﬂnzcd
behind a painting, And the storage clos.
et, whers art hangs on the walls, is also
used as a bathroom,

."An*intimata space® is more like it. *

Their current exhibit, *It's Ame,
features many of the artiats who've -

'lhnwnn“huCUqualnﬁwmnhm

Faﬂ.he Redmonds, it's a farewell - for .

now, Local artiste will probahly see .

" Elaine, every now nnd t.han. asa xunt
: curator,

But MA)V in lho dhunco, nmugu—

g mlnhmmwvAndwhontbalhﬂn
- whistle t':llom,ynurlnmn!mcﬂnﬂhw
ter. -

sook

. Elaine i€

"You'll get used to it.”

There's comfort bxowinz umt th
train ki oving. . *

Backen‘ Ela ine Redmond,

:| * right borin

embraces
il

difforent

filims

BY HUGH GALLAGEER
BTIAF? WRITER

Jacki Ochs’ “Lotters Not About
Love” doesn't fit ensy classification.
The Now York filmmaker has won
prizes at the Sundance and New
York film festivals for her documen-
tary on Agont Orange, “Sceret
Agent.”

But “Lotters” is differont, more
personal and experimental. The kind
j\t;{o]m that finde a home in Ann

this interesting reputation and my
films are particularly mugh to situ-
ate in the world of apin and nicho.
Ochs sald. “It's consciously different,
and the Ann Arbor Film Festival has
a roputation for nmhrncing films
B um are difforent,” -
* Tho festival, which boginn six days

Tuesday (seo schedule), has been
providing a forum for tho unusual,
the experimental and the personal
in filmmaking for 36 yoars. Such
nama directora as Georgo Lucas and
Brian DePalma showed here early in
their careers. Other name entrants
include Kenncth Anger, claymation
master Will Vinton, Oscar-nominee
Gus Ven Sant ("Good Will Hunting™)
and Yoko Ono,
“Sundance has coopted the tarm
independent. They represent inde-
pendent filmmakera who aro not
independent,” said festivat director
Vicki Honoyman. “Thoy’re supposed-
ly independent of Hollywood movies,
but they are making huge films that
cost a lot of money. The filmmakera
who enter in Ann Arbor are truly
independent.”

Honeyman said the Ann Arbor is
tha enly film festival dedicated to

film.

“Wo dan't pre-screen on videotape.
We get printa. We're looking at the
truo art, not a facsimile, We'ro about
art, not about producers and glitz,”
eho said,

The Ann Arbor Film Festival was

indopendent, oxperimental 16mm .

Plenso sco FILMS, G2

“The Ann Arbor Film Festivel has. -

of uxparlmontnl film screenings - §

Babushka: (Abave) Galina Flltppauna represents Russian grand-
mothers in Jacki Ochs’ “Letters Not About Love.”

‘24 Gints: In 'Eva -
Brzeski’s expen-
mental film, she .
weaue;_r an audz-Ls

tion of young girl
‘with the story of a
girl that died’
years ago.

Dictators: Jay Rosen-
blatt takes an unusual
look at 20th century dic-
tators in “Human
Remains.”

What: Six day festival of Independent,
experimental films,

‘Whero: Michigen Theatrs, Liberty, Ann
Atbor

‘When: March 17-22. 8 p.m, Tuesday,
Mareh 17; 3, 7 and 9:30 p.m. Wednesday,
March 18; 3, 7, 9:30 and 12 p.m. Thurs:
doy, March 19; 3, 7,
March 20; 1, 7 end 9:30 p.m. Saturday,
March 21; Winners screenings, 5, 7 and 9
p.m. Sunday, March 22.

Tickats: $6 per single ticket or $10 for an.
entire ovoning. Serles tickets for the entlre
wecek for $35, Showings at 1, 3 and 11
p.m, ore free, On sale at the Michigen The-
atre Box Office 45 minutes before show-
time. Call (734)995-5356.

Ann Arbor Fllm Fostlval

9:30 p.m. Friday

Talk Ln the art wnrld can bo csoteric
‘aind high- falulin. In other

a

But therel been an ongo[ng dxucuu-

. sion for.the las} 20 yoars that resounda

“'with- pnrﬂmlnr mluvuneo ‘during these ,

What: “Fsirfield Porter; Paintings, Watescol-
ors and Drowrings”

Whon: Through Saturday, Apell 13 .
Whars: Susanno Hitberry Gollery, 555 S.
Woodward Avenuo, Blrmingham, (248} 6!2.
8250

Hours: 11 a.m. o 6 p.m. Tuosday-: Satulcny.
end by appointment

+, days of on high-:
:;eh lolutlonl nd rnpid-ﬂm vidgo,

Tho dlucuulon pertaina to t.hn contri:
butlon of the realist paintor Fairfleld .
Porter, whoso unassuming. portraits,
" landscapen and still lifcs resound in the
doep Amoricen tradition of Winalow
Homer, Thoman Eakina and Edward:
Hopper. b4
) A modest eollocﬁun of Porter’l paint---
: ings, watercolora and drawings from_
1949 to 1872 are currently at the’
Susanne Hilberry Gallery in Birming-

exhibits since his death in 1876,

“There ian't a lot of work that's avail.
able,” gnid Hilberry, who included
Porter's partrait of poct Frank O'Hara
in her inaugural gallery exhibit in

Teday, the value of that painting,
purchased from Hilberry by the Toledo
Art Muscum shortly after tho upcning.
haa far excoeded the $200,000 price of
22 years ngo.

"Since 1976, Hilberry has th i .

© with composer

Pamter' sees th extraordinary in the ordinary

; mmmovmmo

In 1983, a much-anticipated and crit-
icnlly acclaimed retrospective on
Porter's work appeared at the Boston
Museum of Fine Arts,

Tho paintings, watercolors and draw-
ings in the current show at the Hilber-
ry Gallery have been collected from the
socondary markoet and the Porter
estate, said Hilberry.

Tho pen and ink drawings appear to
bo uninspired sketches for painti

whereas the watercolors uncharacteris-
tically lack Portor's deft touch.

The paintings, however, como closest
to demonstrating his acasibility for dia-
cavering the extraordinary in the ordi-
nary details of everyday.

Devold of intellectualization or
painterly legerdemain, Porter's sub.
jccu are utnkmgly puritanical in tono!

a vaso of flowers,

What: Chainber Music Soclaty of Detioit pro- |
.sants the Borodin String Quartet (n concert -

- performing a program of Shostakovich's
String Quertets ~ No. 1 in C Majur, Op. 4
No. 8 In C Minor, Op, 110; and Na. 12 in
flat Major, Op. 133. “q .
Whea: 8 p.in. Wadnnday. Mnfeh l.B

Whote; Dvcmslre Holl, 3711 Woodward,
Detrolt #

'l'lcluw sbsas .(:u:) sax 3500, or (313}

,;‘

3 i Ao, ulnoh
A Loctuie on 'Shostakovich by musle itk

* John Guinn - When: 34 p.m. Sul 3
March 15, st Tha Community House of
Birmingham, 380 S. Bates, downtown
Birmingham (Bcross from Sholn Park and
tho Baldwin Library). For reservationa, .|
<all (248) 6445832,

Quartet captures’
Shostakovich ‘

BY FRANK PROVENZANO e
BTAFF WRITER

About tho timo the Chamber Music
Secicty of Detroit was founded 54 years
ago, Dmitri Shostakovich was wearing ©
a hard hat and volunteering to help his
countrymen find shelter during the ter-
rorizing siego on Leningrad.

The rosolution of the Second World.
‘War, and inevitable expansion of the . -,
Soviet state, however, did little to quell

the rage in tho-
composer’s heart.
Tyranny,ha- < ~
rccogmzcd ‘wag-
n't restricted to
an invading
force, :
Despite the
Soviet govern-
ment’s insiatence
on music that
served idcologi-
* cal, not solely
individual artis-

Russlan flavor:
The legehdary.
Borodin String tie purposcs
Quartet; ! Shonm.kovinix'u
includes origi~" usic hos sur.
nal member . vived 28 among
Valentin the most original
Berlinksy, fa and influential of
right), wh ;:the 2
worked.closely . ' day, the Chambser
Music Society of -
Detroit presents
the Bnrodm

Dmitri
Shostakovich.

gram of several of Shouuﬂmv
intimate nnd passionate melodic
expressions for string quartet.

Secret dissident

While he wasn't under house arrest
or deported as were Sakharov and
Solzhenitsyn, Shostakovich waa part of
a long tradition of resistance inside the
former Soviet Union.

In his contraversial baok, “Testimo-
ny,” published in 1979, author Solomon
Volkov revealed Shostakovich as a
secret dissident, infusing his music
with nontraditional compositions to
“sound like no one clse.”

"Il'he effect often infurinted state offi-
cials.

Until hia death in 1975,
Shostakovich frequently fell in and out
‘of favor with the state ideologues.
Although to the west, he often looked |
like a good communist solider.

“He sulfered at the hands of the com-
munists,” said John Guinn, longtime
music critic who will give a lecture on
Shusw.kovich today at The Community
House in Birmingham.

The tone and startling harmonic pro-
gressions of Shostakovich's most
tinctive music left Soviet censors po

Plenso sce QUARTET;

Presence: Fairfield Porter’s
“Breakfast,” circa 1949, reflects
a loose impressionistic style,
and a distinctive domestic sen-
sibility. *

030 celorist' teach us about our caﬁmn-
porary quandary? And, what's to learn
from Porter's lush landscapes, impres-

to show a fow worka of Porter, but 8he o young girl and her dog, and a young
ham, hasn't held an exhibit exclusively fea- Loy enting brenkfnst: sonistic apruces and "'"‘h"' and
Iﬂ , and daughter; Eve, ""” ‘While there's boer growing interest turing Portor since 1980. Largely of normal :
ose the doors at their gallery. | in Portor's vivid use of color and aubtle  becausc, she said, collectors and muse. HOw you see.
depictions, thore hasn't been many ums are holding on to Portor's work. ‘What can a painter known a8 a virtu- Plenso sco PiiN‘l'tR,,ca
. Tiea N | i ) ) ’




