Tokaw creates
a place for hope

A broad smile comes casily to Gwen
Tomkow,

What would you expect from a
woman whose sw:rlmg \vuwmlur

and serenc
northern Michigan have been callcd
“hoppy Van Gogh's.” X

If people are distingulshed by how
they walk and talk, Tomkow of Farm-
ington Hills ia a perpetual emotional
wave,

Her intent jsn't to mercly create
dreamily plensant compositions, She
pims to create an inhabitable place.

“I want to give a peaceful experi-
ence (in my painting),” she snid.

In the past soveral years, her work
has been featured by Watercolor USA,
and the annual hard-bound book
“Splash,” which apotlights the top 100

artists,

‘Through early May, Tomkow's
watercolors will be exhibited atong
the walls at Farmington Hills City
Hall,

Ravaria and danth

‘Tomkow's delightful depictions of
orchards, shorelines, sunseta and the
harvest moon appear as cool com-
presses for an agitated mind or a
disheveled heart.

. And yes, her mpartmre nhmugus

ludea Van G
nnd sunflowers.

But beneath the reverie.i mducmg
! there's o mel: cur-

rent.

Typically painting from memory
rather than photographic reference,
Tomkow's swirling hues are born
from a stark realization: peace grows
from strife, and pleasure is on the
other side of pain.

She has a simplo explanation.

“Part of being an only child is find-
ing your own happy world,” said

Tomkow.
“Wat: “Wotercolors by And part of
Gwen Tomkow,” growing up
When: Trough Sun without sib-

doy, May
Whees: Tho Art Corrl-
dor-Residont’s Gak

lings, she said,
was nlways try-

teries, Forminglon ing to-please, .
Kilta ity Hall, 31855 |  eapecially when
Elaven Mila Rosd {ot both parents
- Grehard Lake Road), were-nlcoholics: -
(248) 4730503 " “You can't go
on blaming

other people for whera you're at in
your life. Sooner or later, you have to
got over the thi ngs Lhnt happened
whan von wore a kid*

For Tomkow, that meant overcom-
ing her father’s violent cutbursts, and
her mother's emotional meanderings.

For years, Tomkow put her child-
hood into an cmotional folder and
filed it away.

Until, she realized, painting was
her salvation,

Sense of balance

In the mid 19703, at an age when
her friends were going through
midlife crises, Tomkow was facing o
life-threatening brain tumor.

*I mndo a decision right then to
devote my life to my art,” she said.

For the last two decndcs, she's trav-
eled often to northwestorn Michigan,
recreating tho sandy coastline and
the cndless rows of chorry trees.

‘Tomkow's rush of ycllows, violets,
reds and blues are not so much com-
positiona to induce an eacape from
reality na much aa to foster n sense of
balance.

Working at a Van Gogh-like pace,
she compases her watércolor paint-
inga rapidly, often completing o

“rough painting” in hours, then taking

Plenso sco convznsmous, [+3

Vistas: The shoreline of north-
ern Michigan is among the
many familiar images in
Gwen Tomkow ‘s watercolors.

Farmington Observer:

INSIDE?
Traye_t
Page 1, Section G

the oldest and largest in the wo

rid.

Ambassador of glass: Ferdinand Hampson, owner and director ofHabatat Gallcrtes has been
in the forefront of the international glass movement. The annual Invitational at Habatat is

_\ R\n sLLE

and his staff at Habatat Gal-

leries traveled. to Mexico City
for the opening of a highly anticipat-
ed exhibit at the Tamayo Museum.

Armed guards stood at the
entrances. Apparently, thore was o
need to ensuro that the long lines of
people waiting autside wouldn't over-
run the place named for ono of Mexi-
co's most famous’20th century -
painters, Rufino Tamayo.

. Surely, ft was just nnnlher case of
the masses flocking to sec the works
of Monct, Renoir, Matisse or Picasso,

Nol quite. o

‘Would Yyou beiiove an intcrnationnl
glass exhibit south of the border?

That exhibit curated by Hampaan
of West Bloomfield is yet another
cxample of how he - as much as any-
one in the world ~'has worked to cle-
vate glasa sculpture into an internn-
tionally accepted fine art,

If there are doubters about the
appenl of one the world's oldest
transparent materials, this month’s
2Gth Annunl I ional Glass

I ast year, Ferdinand Hompson
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The varied

| at Hi ’s Hak
* Galleries in downtown Pontiac gives
new meaning to “Fragile Handle
ith Care”
“For years ‘glass’ was somewhere
batween modern art and the decorn.
tivo arts,” said Hampson. “It always

- fell between the cracks®
b’fbduy. the cracks are barely notice-
able.
*Wo carry on a dual i >

figurine sculptures of Italian
artist Lucio Bubacco reflects
a distinctive European style
representing a delicate alle-
gory. -

ipated showense exhibit that coin-
cidea with Michigan Glass Month,
no‘lw‘;m its 18th year.

said Hampson, “We document the
history of glags, and wo're purt of the

the artistic possn—
bilities of glass, there are a range of
specinl nxhzhllu at galleries and

broader history of art.”
The Invxlnhonnl is the much~nnuc-

tho region,
Many of the oxhxluu featuro gloss

, International Glass Invitational
-explores traditional, innovative forms

blowing, stained glass, fused, painted
and mesaic glass works. The com-
memorative oxhibits are held from
downriver to the northern suburba,
and from Toledo to Muskegon.

. But without a doubt, Habatat's
international feast foaturing the
works of 66 highly distinctive artists
is the fertile furnaco froin which all
other glass exhibits are derived.

Since moving to Pontiac from
Southfield four yeara ago, Habatat
has filled {ts expansive two-floor
gallery with the work of a Whao'a Who
of the glass artistry world.

Habatat bonsts the largest — and
uvat diverse = lnventory of glass ars
in the world,

With locations in Chicago and Boca
Raton along with arranging exhibits
in Europe and Asin, Habatat is con-
sidered an ambassador of the art.
form, said Hnmpson

This year's Invitational hnu

d the work of i
renawn urtutsb Dule Chihuly.

Willinm Morris, Ml:hncl Pavlik and
Mary Shafler.

In abstract, goumetnc, figurativa
and Dali-like j these

Primitlve minimal: William
Morris' blown glass sculp-
tural series of bulls present
myriad similarities between .
glass and other mediums. -

Balanced: “Pillared” by Herb
Babcock is a sculpture of

glass, steel and stone demon- -
strates the mixed-media pos-
sibilities.

‘What: *26th Annual Invitational,” a survey
of International glass artistry of 85 of
artists from 17 coumtrias.

When: Through May 3

Where: Habstal Gallorles, 7 N, Saginaw,
Pontiac, (248) 333-2060

Houra: 11 n.m. to 6 p.m. Tuesdoy-Saturday,
noon5 p.m. Sunday, oxcluding Enster,

Michigan Glass Month Activitios
@ *Anclent Glass: Reign of the Glass Lody,” *
Oonna Jacobs Gallery, 574 i, wdwans
Avenue, nlrmlmnun (248) 5401600,
Through Sunday, Moy 3.

8 *Tha Art of Acaulsitions: Contemporary
Glass trom Cotlections In the Jewish Communi-
1. Jewlsh Community Cortter, 6600 W. Maple
Road, West Bloomfield, (248) 601-7041.
Through Thursday, Moy 14,

W Original works by Michigan artisis Raery s
floyer, Joha Comey, Fuenace Hot Glass, .
George Jewell, Bermia Merritt and others, Atr
um Centor Gallery, 109 N. Conter, Nortilie,
{248) 3800470, Through Apeit 30.

M “Masterworks of Contemporary Glass,” Cre-
ativa Arty Center, 47 Wiliams Street, Pontiac,
me) 3337849, Through Sundary, April 26.

In Gloss,* foaturng work by
Stephen Hodder and Clasy

artists, in particular, d the
versatility of & medium that
resounds with a peculinr relevance in
the age of virtual reality, approprin-
tion and eclecticism,

“Fifteen years ago, every picce was
blown," said Hampson. “But today,
you can sce that the work is more
thought out and differentiated. The
artista are getting stronger and more

Plcase sco GLASS, C2

#MeCoa,® Uzelae Gallery, 7 N. Saginew, Ponth
¢, {248} 332:5257. Theough May

@ °A Glass Act '98," Gallery 'lncllonAl! 22
N. Saginaw, Pontiac, (248) 3330323,
Thwough Sunday, May 38

@ “Notth of the Border: Emerging ond Estad-
lished Canadian,* Atiana Gallery, 139 5. Main
Strect, Royal Oak, {248) 546-8810. Theough
Thurscay, Apei) 30,

W “Gless and Ita Fascination,* Carol James:
Gatlery, 301 S. Main, Royal Oak, (248) 841
0216. Through Saturday, May 2.

A compelling urban landscape for

Stephen Mngsig should offer o sense of su\-
Jbility «nd order.

In an age of sauburban sprawl, rapid com-
mereial change and unraveling social order,
a simplo question comes to mind: Wherc's
stability hiding?

In an impressive array of paintings,
“Streot Scenes,” opening Thursday at the
Lemberg Gallery in Birmingham, Magsig
presonts o moaale of doorways, austere
columns of historic buildings, strect-lovel
storefronts, vacant high rises, dilapidated
tenaments and scedy hotels.

Not exactly tho first thing that comes to
mind when searching for a thread of conti-
guny in the qu:]twork of history, But leok

giein - nnd again.

At "xutthglsnm Mnunlcn oil pumtlnm}

« Kward Hoener. nas of '.h- mmnsf Ameri.

can realist paintors of the century.

. But the viaiona in “Streot Scencs” are
quite particular in defining a familiar place
and time - contemporary Detroit.

“Wherons most people sce the dilapida.
tion of buildings, Stephen sees the detaila
of clty’s past,” said Darlene Carroll, director

What: "Street Scenes: Now Paintings by Stephen
Magsig*

Gnllcry at Onklund Umvemty

work

ng 6 p.m..Mursday, Apri1 9. Exhibit runs
through sammay. May 0.
‘Whers: Lemberg Gallery, 538 N. Old Woodwerd Avenue,
Buminghaa, {248) 6426023
Haurs: 11 2.m. to B p.m. Tuascoy-Saturday

hua mcrensed swudlly lncludmg the recent
assignments from a.mejor law firm, and a
commission from General Motars to paint
their world headquarters on West Grand

of the Lemberg Gallery.

“He sces his pointings as portraits of
buildings,” she said.

Indeed, Mageiga paintings are aa realis-
tic a8 thoy are romantic. And though
Mngsig is ambivalent about comparisons to
Hopper, he does share the great realist’s
vision to.define the soulfulness of & milicu
without slipping into sloppy soctal palitics,

“Hopper had an empathy for his aub.
jecu. said Magsig of Ferndale, “There doe:

“Stanhen i o d PR PORPIR TR

a and
painter,” said Carroll. “He’s definitely
breaking out.™

Emotional kinship

A week before the opening of “Street
Scenes,” Magsig was putting the finishing
touches an a fow of the 22 paintings in the
show.

On most days, Magsig works from carly
evening until midnight. Usually after he
cnmplctou his work as an illustrator for

n't seem to be enough in soci-
ety I'm Intarasted ix A tinke ana
place without looking past what's there.”

In the past two years, Megsig, 51, has
gono from painting high riscs, to a painter
an the rise.

Ho's had two shows in Now York City, an
exhibit in Boston and a 10-ycar retrospec-
tive Jast January at the Meadowbrook

& Inc,

Gitting in hls recond-flen» rudin along
Woodward Avenue in Fnrndnlo, Magsig
isn't too impressed that he's located along
the historic strotch of rond that led many

apn souls “United.
Arti.-zts,"an oil on
linen, is one of 22
eaintmgs by Stephen
ig in an exhibit

rooted in the urban

people away frnm Detroit.
The notion of di the sprawling '8
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