Riding upon the
wmgs of morning

This isn't an oge of’

croes.

These days, the
infamous and eccen-
tric get attention
beeauso they're more
likely to appear as
entortaining specta-
cles to the alumber-
ing masges, who too
often mistake
escapism for solitude.

But Marshall Fred-
cricks thought other-
wise,

Fredericks, who
lived in Birmingham
and had an international reputation
a9 a sculptor, believed in the heroie,
That wns obvious when you looked at
his mognificent sculptures,

‘Today, many aro mourning the
passing of someane who some are call-
ing une of the last, great American
artists with an heroic vision.,

Broader truths

At 90, the creator of “Tha Spirit of
Detroit,” and “Freedom of the Human
Spirit" — along with numerous large-
acale public sculptures around the
area, country, Europe and Asin —
finally let go of his grasp of n world
that was profoundly different from
the one he entered.

In a.century filled with megaloma-
niac artists, Fredoricks’ work demon-
strates that he simply focused on
broader truths, Those common char-
acteristics and moral claims that bind
humanity, not solely distinguish indi-
viduals.

And now, a8 a community searches
to plece Fredericka' long, pmductive
life in perapective, a simple question
must be addresscd: What is Marshall
Fredericks' legacy?

Quiet radical

While most artists keep up with
trends of the art world, Fredericks
nover changed his sculptural style

-since he first found his way through a
mound of clay in the mrid 1930s.

Life, as Fredericks’ work attests,
really isn't so complicated. Honesty,
integrity and faith can take you a
long way.

Indeed, a8 Fredericks proved agein:
and again, aapiring to the noble life
can clevate the most mundane-mind-
ed to soaring heights,

Skeptics need only to realize that
~The Spirit of Deiroit” ia the mont rec-
opnized symbol of our shared metrop-
olis.

Throughout the past 60 years,
there's been too many occasions when
that symbol may have been the only
uplifting sign of the future.

Taking flight

In demeanor and style, Fredericks
couldn't bo accused of being a swash-
buckling revolutionary.

But in samoc ways, he was a quiet
radical.

After all, wouldn't it have been easi-
er for him to follow tho latest art-
world trend rather than stay true to
his vision?

Although known around the world,
he never appeared pretentious or to
be taken in by his celebrity status.

How real was he?

Fredericks was listed in the phone
book. And if an arts writer called him
asking if he had some time to talk,
Fredericks wouldn't hesitate.

“When do you want to come over?”
he'd say.

And when you knocked bn the door,

Marshall
Fredericks
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Herolc: “heedo‘m of the ‘
Human Spirit” is Marshall
Fredericks’ signature work,

Farmington Dbserver

Artists
religiously
rebuild
sacred

mystery

Christinns  made
their annual pilgrim-
age to reaffirm their
faith during Easter
week, many probably

. took for granted
* imaogea that enlighten their entry
into the sacred world.

Even for procrastinating Chris-
tians, the iconography of the
church has served immeasurably
to animate the drama of Jesus’ res-
urrection and illuminato a reli-
gious ereed of redemption.

For many, this past holy week
reaffirmed how artists imagina-
nv-ly portray the Scriptures, offer-
ing a mythelogy to support the
Christian answer to the myatery
about an afterlife.

Even in theso socular timoes of
trial by public opinion, the most
striking religious art may compel

ists to realize that purhupa they
merely lack imagination.

“Thera’s always been a great
need for churches to have art to
seduce their audience through
imagery,” said Sergio De Giusti, o
renowned aculptor from Redford.

The most powerful religious-
inspired art, according to Do
Giusti, has shown the sacred as
well as the profane, For instance,
works that depict the beautiful
Madonna and Child along visions
of eternal damnation.

Ironically, De Giusti noted that
the overt nudity in paintings from
as carly as the 15th century might
be called pomog‘mphlc by today's
standards.

are to express ourselves,”

agnostics to reconsider, and athe- ..

*] sometimes wonder how freo wo

Ethereal: The painting of the Holy Trinity on the cezlmg
above the altar at St. Hugo's embodies an awe-inspiring

sacredness.

Acts of Jesus™) and last week'a PBS
documentary, “From Jesus to
Christ,” offer deconstructive theo-
ries on the man from Galilee whose
teachings - along with the Torah -
have formed the value system of
tho westérn world for noarly two
millennia.

‘While some scholars seem intent
to dim the halo of divinity sur-
rounding Jesus, there’s a growing
trend for artista to reflect thoir .
own spiritunlity, sometimes draw-

of faith, scholara have turned
motaphysical speculation into the
ultimate conundrum: Is the Now
Testament fact or fiction?

Art that integrates ing on traditional roligious

De Guisti's lation seoma & themes, sumehmusthmrown inter-
bit too heavy for a culture sufferi pro E ‘healing
from an deficit disord, 1d conn ; . N .
and o compulsion for empirical ver- . “Religious art is not necessarily Path of salva ue The pamt‘
ification. liturgical art done on ings,

Instead of pondering tho power S9id the Rov. Torrence Dempsey, gnd sculp:ures along the

director of the Muscum of Contem-
porary Religious Art on the St,
Louis University campus,

‘The museum, established in

Twao recent) 1 d books
(*The Birth of Christianity,” “The
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- Hills’ Chapel in Bloomfield

walls of St. Hugo's in the
Hills offer a campellmg

envir

and worship.
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Travel
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Rochester’s

symphony
of voices

When lioisn't wnducung the
James
Huhmeycr ua\mlly directs business
from the ron
Hohmoyer travels frequently to an:
from East Lansing where he's compl

ing at Michigan Stato University. T

One hand on the wheel, the otheron
a cell phone and a wisecrack readily at
hand.

“People need to see symphony nrl:hL:i-
trnn 08 more than n static muscum,” he
84!

"ll' nat, Just call us ‘Omhentm-snurus
Rex,!

Talk about extinction is pmmnlum

Despite cloging their season wnlh one
of the most popular choral composi- - .
tions to honor the dead, the Rochester
Symphony is showing signs of o thriv- .
ing future.
ohmeyer leads the 36Aycur-
ity archeaten in a grand - o

Lriaenco nl‘Vcrdm“chuxem Masa”.

nl 3t. Andrews Church in Rochester. .

The concert features the Rochester.
Community Chorus, Christ Church
Grogse Pointe Choir, St. Irenacus
Rochester Choir, DeHaven Chorale nnd
the Rochester College Chorus.

“Part of our mission is to involve the
cummumly and be an outlet for local

" said

Hohmeyer, What: "Verdi's

With a modest Requiom Mass,” pro-,

sented by the
$60,000 budget, [Rochesiar Sympnour.
however, Hohmey- | teotuing Rochester
cr concedes that Community Chorus,
the Rocheater Chilst Chareh Grosso
Pointe Cholr, 5t, Ife-

Symphony foces | otR Ol
tighter limitotions | cnow, DeHaven
than community Chorale and
orchestras in War- | Rochester Coliego
ren, Pontiac, Birm- c'”'n e . Friday,
ingham-Bloomficld | ageia7 "
and Southfield. Where: St Anirews

But the group of | Church, Rochestee
professional musi- | % ml‘:'::g)"“"
cans, music Tickata: 315, 00
instructors and - rescrved seating:
part-time musi- 1248} 6514181

cians are as enthu-
siastic about the future of the orchestra
as they are about their music, aaid
Hohmeyer.

W1 th“a cast of thounandn," Verdi's

Mass” offers & for

many local musicians. Not to mention a
rpatlight for featured soloists Glenda
Kirkland, Robert Bracey, Jayne Sleder
and John Paul White.

In the lost two years, the Rochester
Symphony has doveloped h pro-
grams, and aggressively pursued corpo-

- rate grants,

As a result, the symphony recorded o
CD with a variety of orchestral compo-
sitions. The CD was made nvailable to
schools and public libraries. The project
was made possible by a $26,000 grant
from theo Chrysler Corp.

Over the next scveral years,
Hohmeyer expects a higher profile for
the sympheny and additional private
grants. .

Allhaugh no dates have been set, next
season’s schedule for the Rochester
Symphony includes: violinist Yura Lec;
the world premier of "Opera Martini,”
melodies from popular operas; Oakland
Youth Singers concert; an evening with
“Learncr and Lotwe,” composers of "My
Fair Lady,” and "Camclot”; and a con-
cert featuring Ihc wmner of the Van
Cliburn C

Tradition shapes religious images

Following in the footatops of artista
through tho centuries, Canton sculptor
Joacph DeLauro atruggles to make tho
{nvisible concrete when creating roli-
gious art. DeLauro, a devout Catholic,
and 8 member of Our Lady of Good
Counsel in Plymouth, draws on his
apiritunl beliefs. But.not all artists
hava such strong ties to roligion.

Redford sculptor Sergio DeGiusti's
inspiration comes from hia ethnicity
rathor than from practicing the .
Catholicism he grow up with in Mania-
go, Italy. Zubel Kachadoorian, baptized
in the Armenian Orthodox church,
studied icons from the Byzantine pori-
od before sketching altar paintings for
St. John's Armonfan Church {n South-
ficld. .

Yrha ivs Corrudge Parducci's
bronza Stations of the Cross at tho
Shrine of the Little Flower in Royal
Ouak, DeGiusti's “Chriat on the Water™
and "Genesis” reliofs at Nardin Park
United Methodist Church in Forming-
ton Hills, or DeLauro's 12-foot Christ

figure on the
front of Christ
Our Savior
Lutheran Church
in Livonia,
artists turn to
tradition  for
guidance.

“The only clue
we have of what
nintl and other

schoo}, DoLauro was inspired by the
Gothic cathedrals of Europe.

“Tho Gothic architecture keeps you
looking up and up,” said DeLauro. “Tho
jdea was to rise and give glory™

No matter tho denomination, DeLau-
ro strives to express spiritual ideas in
his religious works in addition to
respecting tradition, He considers char-
ity, love, beauty and humility as
nnpccu of the aplrllual side. AR} have
1 to his work sinco

rel figures
Serglo Doﬂlut.\l look liko is from
the artists,” said DeGiusti. “They’re the
ones who've interproted the storios.”
Crenting religious art calls for
lengthy research on t}m weys artists
PP d the subject tt his-
{ury. Tiabany pends about the saint or
rehgious figure befors suriing o the
masters and “how they attacked the
problem.” His yeara as founder and
chairman of the art department at the
University of Windsor have well
aequainted him with tho subject of art
history, But oven as early as grammar

tho 82-year-old sculptor’s first commis-

sion for six limeatone reliefs for'a

Carmelite monastery near Mnryg'mve

Cnllogn in 1947,
*It's

hin

t to croato
from tho personal and to try and
oxpross spiritual ideas whethor in
painting, tovaic or diuivture,” said
DeLauro, who earned a bachelor of fine
arts degree from Yale University and a
master of fine arts degreo from the
University of Jown. *Part of us an
human beings has a spiritual side.
Charity, love, beauty, humility are

Following traditlon: This relicf,

*“Christ 'on the Water® was done
by Sergio DeGiusti for Nardin

Park United Methodist Ch urch
‘in Farmington Hills.

aspects of the spiritua) side. lee
music, Handel's “Mcssiah,” uplifts you.
1 strive for that in my sculpture.”
Fvorywhere vou look in DeLaura's
home aro sculptures from hia long
carecr. In tho living roam, a one-third
acale model of the Pieta commissioned
for the grounds of Holy Crosa Parish in
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